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350 ' RAPHAEL. 

could not afford to lose any portion of its truth. His 
- brush 'delighted not in extravagancies of brilliancy. 

\ 

The Madonna di Sisto *was painted a few-years before 
! 

Raphael's death, as m dtar piece for tlie Monhstery 
Church of the Benedictine Monks at Piacenza. Ab- 
sorbed by thoug'lits of his subjeit, even his dreams 
partook of them ; and night revealed what day refused 
- 

to give. A vision answered the longings of his spirit, 
*and shaped them into an inspiration of sacred harm~ny. " 

So goes the tale of this conception. Seeking a model 
for his ideal Madonna, he found her j n  the daughter of 
a bread-baker at  Rome, the real and the representative 
Mother coming, alike from a humble station of life. 

z 
- S ~ u n g ,  and of surpassing phy&cal and spiritual loveli- 

lives in this greatest of the Italian master's 
.. He- has thrown about it fascinations of a won- 

2. derfd genius, to cham %he kye and lead captive the ',' soul . Studyilzg it,"Ge feel " there is a divinity that 
, . 

I r :  , .&tpe$ . ~ u r  ends." There is about it axi appealing purity 
and sanctity, so full of the Light of celestial love, as to 
give it a mysterious influence for good. It -is .like a . . + 

heaven-illuminated voluke of which there is no counter- 
pert ; and. to which man must come, as to the 'Sibyl- 
book of old Rome, for revelations of strange virtue and 
convincing wisdom. It is further said óf this picture, , 

l 

thgt two bea~utiful boys c o h  into Ilaphael's studio 
. . when this mirror of a sublime ideality was nearly 

finished, gave him the portraits of the' cherubs, leaning, 
ás it were o i  the threshold of the skies, in thoughtful . 
gaze of the vision-above. Filled with the soul-subduing , ' ' 

influences of the Madonna di Sisto, as of a delicious 
dream, 'one of sympathetic feelings is apt to notice 

4 



the Oak, from that tree in. the picture. Bnd 
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352 . . - RAPHAEL. 

logued as his. Yet it has been doubted by a dogmatic 
rathir than di4cerning art-critic. The Mother, seated 
sowewhat sideways, supports the child Jesus on'her left 

l arm. He delightedly reaches for the Agnus. Dei Wet 

held toward him by the young St. John. Joseph, 
behind, and to tEe ~5ght of the Mother, looks .on as 

I always represented, a very passive spectator of a scene 
to which his relation was m incident, not a necessity. 
The children's rich, fresh, flesh-tints, and Josepb brown 

' 

garb, warm up the rnother's colder blue dress. - It is a 
beautiful bodying-forth of Johds exdamation, when, 
"looking upon .Jesus, he said-~ehoid the Lamb of . 

' . . God ! " And it glows with the light of a lovely maternal . . 
. e  

@rest. 'If the great Italian did not paint this pictuie, 
M 

44 e I -,&;m must have been another Raphabl in his day, or 
4 -  ' 

Y* . Of comse the .Y&$ o j  ,Hary to ElZxabeth and 
several portraits" in Raphaeb best ' style should be -$ 

examined. * But 
, A S c  

, a  e *' m Nfi' $69-A Holy Farnily-in the Long Gallery i s  - 

imperative in its cl&s on special attention. It is the 
celebrated La Perla, so caued because on its heing 
brought to Madrid from England, where .it &as pur- 
chased, Philip IV exclaimed on seeing i k C c T h i s  is 
the pead of mjr -pictures." It was one of the forty-one 
pictures sold by Cromwell at Whitehall during the 
& 

Commonwealth -; ' and for the recovery of which .a 
higher English esths'te of the fine arts, &d national 
pride, would now willingly pay many times more than 
the two thousand pounds s te rhg  then received for it. 
But twentyhtwo thousand pouads would not tempt even 
Spanish poverty to part with4it.' 

The ñnother is represented by Raphael sitting a&d 



.. ' 

mstic basket-cradle, with pillow and oovering of homely . - ' 

charms, with left foot jof *cunningest proportions and ' . 



I .  harmony wíth Raphael's poetlic. and devotional naturé; 
- as, to justify the thought that it had existence in his ' , . 

mind, and that he sought to clothe .it with th8 cham . 
+ 

. - : . . . of his pencil The pink vest and skirt of the mother; 
- 1  

% and the brown dress hf St. A.nne,'are relatiyely appro- 
'' 

' , p&$e. Beyond the group, to the . left of the observer; 

@ I . i 
i dark piers and arches form a shadowy back groun*' 
' where Joseph is dimly seen by the faint light of  a 

.a e 

c- . .. .,- . : ' distant opening in the massive architecture. While to ' 
. % .  % , : the right awaking azure.warriaed by the blush of dawn, . 

? ' I' ; 

t h r ~ s  tenderest light on far off temple, bridge, and ' : - -  

S - . .I e - 1 stream ; on nearer shrub, and shell, and pebble; and ., ': 
y a on the verdure-carpet of the foregro*d, every leaf, 

a 
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*" ..' .a. - - . - :-' ING REWKS ON ' &E MUSEO DEL PRADO. MUSEV,,,. 
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NACIOKAL.. ACADEMY OF SAN FERN~NDO-MURILLO'S ;+..:-,a ;::-; 
PICTURE OR TBE DREAM, AND HIS GBEIT P u T ~ &  - i: $: fa- /  EL 

 TINO^ P.C. Monymehral de laAl hambra y General! ' a , CONSEJER~A DE CULTUM .. = - .  ., , 
misk, . &d German paintings, :&re in - 

UNM th end of the Musem, corresponding . . : 
* i 

to those at the north end in ?which are the less p&ed'. . .  i 
wórks of Spaai8h and Italiaa mastera For want of - . . 
mom, some fine pietures have been put in the badv - - , 

lighted basement of the south end of the building, , a ' *  7 ,  .E. + among ,others of inferior merit, and those of a coarse " y .d . . 
- and. vulgar character with which Rubens was-ofttimes : : fl " ; , 

, - 
pleased 6 ~hock better .taste, and khame his great " . * .  

i : - ,  
'capacities. The long dominion of Spain in the Nether, . O , :- s. e b 

- - lands, and her royal-family alliances with Germany, : 
, 

~rance, anda 1talY, gave her Sovereigns facilities they \;- 
failed not to avaii of, to possess themselves of the - ' , : 

. wirks ' df foreign masters. England also-as already -: ' ' 
a -* 

S , *  

said-became tributary- to ' Spanish ambition' in this, .*,. , ' 5 
. . . - 

. ,  
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,!ti d @mctioa ~ h a t  conquest codd nbt achieve; diplomatic + 

device, aided by gold, accomplished so successfully & 
for a time to give promise that Madrid would indeed ,' 

. .  become the art-treasury of Europe. But of necessity a . . 
few general remarks must h i s h  this description of the . " 

Mcli in Claudes and Wernets. Madrid is not less , 

, . f .  , . , affluent in their beautifui revelations ~f m&ke añd ' , . pastoral saenes ; whose near, and far, and fading dis- . 
. .. . : tance~, are su~assingly exquisite tones tof relative 1 

- 8 " warm and cold colouring. ". , e . .+ . % -  

The Flemish . and German ' paintings tjie "side ' . '" ' 

saloons of %he small rotunda$ are numerons, <and 801118 ' 

of them maintain the reputation af their dishb0puishesh 
' 





&o portray mostc difñcdt passages of life, or passionate 
.dreams of fancy. Those who have seen in tlie Belvidere 
GaIieqf at Vienna Rubens' pictures * of the Plague, 
would expect a vivid showing forth of agonizing, 
frenzied, and leaden-looking , d e a t c  from the swift 
vengeance' of "fiery serpents " circling their victims - 
in relentless coil, and fastening on them with poisonous. 
fang. Master of drawing and colour, his writhings of 

> "  

the tortured frame, and hideous hues bf pestilente, @ve. . 
frightful reality to such renderings. Yet, although in - 
coriception and composition, and in appropriate gravity, 
this picture of the Brazen Serpent approaches in power - 

/! his greatest w o r b  either from want of due depth of 
p 
vi rl - eoning and Msh,  or from damage *and s t i l l  further 

t,? 
1 $ ,& * - .' dama@g attempts at restoration, as a work of art it ' 1 1 ,. --m 

iii 
no% falh below his mastqieces at Antwerp, and better 

'.t . '  :; preserved paintings bat Viems. It wm one of the many . 

' pictures thrown 6ff by Rubens . during his visit to , 
' * b aa$pdd '%y invitation of Philip IV, and probably with 

, 

his characteristic haste. a 

Pictures by. Vandyke, Jordaens, ~niders,  Albe? 
Durer, Breughel, Teniers, Wouvermans, Moro; ~Uisdael, 
may not be looked upon anywhere, or at any time, . a 

with indifference. They ab'ound here. And Rombout's 
charlatanidentist, Zlifing a rustic from his seat in the ' . 

- midst of gaping bystanders, while in act of Z$plng out 
' . his g ~ i d e r  with a jazo-breaking Zeve~, is a scene 'of even 

I; . - 
I': early nineteen~h uentury stupidity, well' calculated to 
, ,$ 
$; . - stir ~uropean hearts with gratitude to -America for - 
[ {  , teaching, that saving is better than destroying ; and 

that anesthesia and science are of more worth than 
agony and toothlessness. There are others whose works 

-. 
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*fl be esti&ated better by the siua&.r*ods of %canva; 
covered with paint than by any measure of merit.' . + 

&ter the feast of high-art partaken of in the Long. . : 
Gallery and Oval Saloon, one feels little inclhed to L: 

> & , S  

. . linger over humbler fare - elsewhere. .i>ersonal port. A 

E % >  raits, and gortraitures of debasing passions ; scenes of , . , 

sensualism, however gruPished with fun and frolic; . G 

Raphael's great works. 

ing of scriptural and traditional imagery; their austere i'*: . * . . 
I. 

\. - . i  . .  
. as w e l l , ~  their tender eloquence of high-art, perhaps . : , -, , 

* % 

not 'less pleasing to him' who reads. their revelations ' ',' ' " ,' - i  : --  
, - 

with more ssthetic coolness. And when we considér .- : *  , - 
, I 
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.MUSEO NACIONAL. 

' 
thst there- are in this collection portr&ts, and %ther 
paintings, illustrative of the most bfliant ' period of 

,* 

Spanish history, it is not sqr is ing that the historian, , 

the religionist, and the lover of poetic + - 

ere more than ordinary gratification. The 
Museum collection c o a  -be greatly increased and : 

. utilized ; for there are many pa&tings in MhdRd- ' 
public property-under the control of the government 

i < 

authorities, which, for want of room have- not found 
. place in the Museor del prado. The dangei. to which + 

these are liable from fire and otherwise, long since led' " .  
' 

S *  - 
to the consideration of enlar@g the present, or build- 
ing another Museum, for the accommodation of ,all the * +  - 

ational art-treasures. Finally a site was selected on e 

for the erection of 

called the Museo Nacional, saved from the casualties of 
, 

10 
. ,+ 

- 'foreign hvasion, and taken, or brought frorn c k e n t s  " '-: 
on their suppression, q e  now - carelessly placed. in a . 

11 ' - %  ', . various rooma of the Ministerio de Fomento ; -a building . . 
B $ in the Calle de Atocha, formerly a monastery, and .- . 4 
I\ 

totaUy unfit either for their exhibition or preservation; : 
i Duat and darkness effectudy hide them; and the + * l .  

1 3 '  * smoke of  tobacco and b m i n g  charcoal are slowly , 
1. t $1 

I - working damaging changes. -Among the names of 

- -. , their ' authors] aze Carducho, CamUo, Careno, Ribera. -' : 
. Herrera el Viejo, Goya, Volterra, Murillo, and ~ul io '  ' 

Romano. But who can recognize the traces of theb : . 
IO ^ ,. 

a 2 .. - 
{ * ,  . * 
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- ACA~EMY OF SAN FERNANDO.. - . . .% 36% ~ S , / : i , 2 ;,a ;l ,I 
- / i t , .  r 11 

' , ,  * <  

- . pqncils in this wáste of 'kh& 1 0  i ik~ &y pictorid' - , a l! 

* - 3  

' - 3  i 

e 1 

',- i "P .i inbbish? . : . . ; : * , . . h , , : = : i s * . : ~ ~ .  . ,  .--, . *  . ' + * S  8 .' %. *; 
.i ' ; F e s '  . ' 

8 .  

, . The Acmhny of San Pernando, in the Calle de Ncalzi, ~ m ., * b c  3 - ;/ 
, . ' J . , .  

" , has abbut tliree ' hundred paintings, most of them pur- . ' . : '% i. ; :l 
% 1) 

ehases from confiscated and private collections; better ' : J .  - " 

find in the Academy nearly its counterpart by Alonzo ,- . 

Cano. Neither of them can etake rank with a similar 

the church of St. Mary the Gre 
- .  &me to s dream of '~iovanni Patricio and hi 

d''  wealthy and childless Xomans. ' Therein the 
" d 

: ; Mary appeared to them, and instmcted them to 
church on a spot which would be found cover 

> '. 
. . snow the next morning-that of a midm 

' '. ~ a i n t i n ~ ,  like poetry-; has its adrnirers, ho 
.. '5 . the story it may clothe with 'beauty. P 

pretty wife, in colours giving warmth 
" ? i r  

cozy comfort, are resting, not in the 
pillow, ;but in positions of sitting-ro 

' ~ 

.G . * U tired nature's -sweet rebtorer," unsoli 



. bisket, @ve further expression to the domestia2scene: 
Above all, the Virgin, withiface and form of loveliness 
which might have bewildered even Patricio's waking 
S-enses, hovers in a golden haze. . . 
, - >* *S 

; w  
t 

Spirit of Beauty, that doth cbnsecrat~ . * 

V' With thine own hues a! thou dost.shine upon . 1 '  

Of human thought or form." , 

1, 
* +  9 

S 

* Her child is leaning on her lap embraced by her- left 

i 
* arin ; while the ,right, outstretched, points with a hand ; 

"f most fairy grace, to the distant spot where will be 
found on the morrow the mir~culks  indicatión: 
Another painting represents the Romm m d  his wife ' 

' 

re the Pontiff Liberjus, and relating the 8 

ession-as is also shown in the painting- ;' 
to the Esqufiine Hill, where the fall of snow was found ;. - 
as promised by the Virgin; and where in her name was . ' - 

r *  , 

built the magnificent Basilica of Santa Maria ~ a g ~ i o r e  ; - - . 
* 

to those who now visit and worship, the ; - , , 
carcely less than the art-remains, of the ' .  . . 

c Eterna1 City. Both these pietures, of like . size and : . ' 

= .  

. semicirCular shape,+ were painted for componding $: + ' 

f a .  

. 
q 1  . pan@ in the church of Santa ~ a r i i  la Blanca at: j 
1a . 
,% e 

Seville ; whence they were taken by Marshal S6ult and .: j '. .. 
t ;  ,' . 
r 3 : sent to Paris.. As was the case with some other'7.:;. ,', 

;/ - pictures restored to Spain on the downfall of Napoleon, ::,?:, "' , , 

i 1 thby were, by arbitrary .authority detained in Madrid in - * .. 

disregard of the rightful claims of Seville. They are + ' >j 
. -  ' I" 

^ S < >  4'. 
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" ' -WRILLO~S EL" TINOSO, 363 - i . 
, * , *  h l 

S ,  

" * " 

sajd to marki'the beginning of Mudo's w9poroso sty6, - t  
& A  .. : 

* + " j  

$ >  a -  

l in which sharp outlines- are lost in light and shade; and = * ' 
t i  
* i 

in the grace and curves . of nature, which give an inde- 
' 

A * i, , 
finable charm to technical perfection. 

' 
" '. . - " * t  

. .  '.$ 

:,-, 
Another painting now in the Academg of S& ; * h *' % - I r  - - &ando, and taken by Soult from the Hospital of ' ; ' .$  

La Caridad at .Seville, was, upon its restoration, also- S - +  I d  . < - > 
unrighteously withheld from the Institution of which it S ?+,  

" < ', 
had once been its appropriate and most valued propertg. ' .* I : - Ilr< 3 

X a I t  representss St. EWzabeth of Hungary in act of wasb- , , , t: 
' X 

ing the liead of a boy diseased by Tinea Capitis ; hence - , G +  :- 
the ~aintink is called El Tinoso. Her atteqdants are at : . u S 

' ' 
* 

L ' 
_ l e  

hand, and' a group of afflicted beings are awaiting her , 
-' 

[ , . L .*t.  

 he life of this roya1 lady is a poem. ,.. . , ! A ,  
? of the fauciful gratuitously engrafted on - - . t: , . :, 

&k chmact8t~ &da give t&@ the i y :~f$f!rd# 
i >. 

.' E & R & ~ & ~ & , Q ~ ,  w e ~  ' . B  . :;L$ 
) i*,- i :i 
+ .: . : known facts of her life, to clothe -her memory in the .. . :- * . ,i ..4 JUNTA I)uifading &S of charits, ind give to her name the : :. a; < * ::w.i ,e -r 

* t  1* ,@,8P glory of i&ortality. It is related of hdr, that ha% ,* '  " ?. : e.3 

- . found, a - child cast out because of being a leper, so ' :' . a<!T1>;;7$k $. :'"- " #"" 
* 

, ; :. loathsome that none would go near him, shez carried , h.: , ., .,J 
8' ),+ *ai: : himr to her* home, and served him with her own hand. ',+* .+ .5., .?, :)>+ 
: :; ?,'" "P 

, ' Murillo, seizing the spirit of this service of good, has :: . 2 - a .;'-Y* 

;: i placed her in the midst of &ction, standing in a black ; - :: -5s i 

, habit, white cap, and veil of a nun, surmouted by a e: : ': ;*;;+,, *- , 

; .: . coroneGthe sign of her royal rank. Before her is a :"kL : 
:;JJ;; :! ' pedestal on which is a basin. Over this a tatteredr!- - ;~:.-,-~.~,.;4:~?; i w - r  ' 

i 

S S beggjar-boy is bending, with scald-he'ad entirely truthful ' + .;l;re :. : ':+;:' 
of that Seerous  dis sea se, which Elizabeth, with no sign * j r e  E. :J?. 5:': 

;. *&i;;+ . . of repugnance, is engaged in washing. .Only devotion : z5 ,  , ;+ - ? f f  - , * S  C %  

' ~ to duty is there seen, coming of obedience to  the -teach- ;'; .-; .,ii; 
* " , :,,a. 
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- &s. of her Master: Behind the. b o j  are two maid;:in - : , 
waiting; one holding a 'water-pitcher, and the other & . 

'* tray on which are ointments and other dressings ; with . 

a spectacled nun near-by looking ,c~riously on th6 - 
unwonted scene of myal humility and humanity.: 
These complete the group on the right of St. Elizabeth, 

' 

# On her left, another boy, dirty and ton,  and with a wrp * 

face of mock or apprehensive. significance rather thah r <'' 

- reality of suffering, is removing with cautious fingers 
g : *  . 

. S - the dressings frorq his . leprous-looking head,. while .: 
' awaiting the kindly service of Ks . benefactress. A \, , 

oripple on crutches gives variety.to thescene of human . 
affliction. And a toothless ald woman, with embrowned: . 

is seated on the . 

lour. These are the left hand - l - ' ' .  
* < -  

m group. Somewhat more in the centre of the f o r e w d  - S , .' 
. /  ' -~ 

- 3 ,  

$ 1  . . sits on the floor a half naked, bronzed be=, busily - +  - 
. l .  , occupied in unbandaging his sore leg, preparatory to '.. 

' 

I S ,A ' . receiving the ablution it much needs. In ,the back- 
" y '  ' ground of the picture a palatial arcade is seen, si@- - ,. 

e 

" 1 

' 3 ,  " 

' - ficant of Elizabeth's charities at her royal re~idence.:~ . ! ,  , b -  

, L E 4  ' 
S * 

-. There,> is spread a table, at which . are seated her poor = :u'.. - . 
e . , *  . =  

i i ,  

' 
A : $ ,  

dependants. I n  this Iesson of' chmity there is p 
' 

a e 

" , ,  superbly consider~d~ harmony of composition,+ colourj, t:i 
tone, and temper ; the drawing is above criticism ; and - . ma . . : 

> . .  - the expression is truth itself. Xever did axtist r isc,  '; 

, , +, more entirely to the height of a lofty and sanctified .,'' ' - $ ,  
I r  

I , ?- theme; or throw iuound it more f dy -  the glories of::- :: /.. > -  * 
\ I .  

6. '.&, 
" d  . . " . 4 7  p r -  . * . -  . -. * 

+ 
,-, * 4: - 
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+ . - . 
' 0~ the grest northern railway twenty-two . and áhalf 

: " ;miles from Madrid .is the Yz'llalba station. Thence, by' 
\ " 

Diligente route to Segovia the distance is twe'nty-four 
6 ,  

, - ' " miles, with La Granja on the way. Although some-' 
- what of a rough and tumble ride, the rough and ready 

' 

traveller will welcome 'it for the sight of Roman 
remains, as well as more modern realities of art. Take 

< m t the cwpd if fair, the berlina if foul weather. If the , 

road-side should, the eight gaily caparisoned mules, , 

their driver, postilion, general tvhipper-up ánd-screamer, 
surely will no€ fail to give interest to the six hours 

l drive, from the moment that the wild Spánish arr4, ' 

arr!, ocho, asta, asta-8-4 is yelled into the ears of the 

v 
# 

t 



= a "  

in material . and, style. Nature all' 
h e "  @Quntaj.l.mv&J & t @ A $ b @ ~ ~  

S, thqqgflp of *& $fo 
- :- with forests girdling and skirting , he 

U ~ T A  h d  w-atedau serenading her solitndes' as they 
. from cornioe to'floor of her rocky halls, looks dow 
: the prim, cream-stone chateau, its peaked, slate 

. , . pavilíons, water-pot fomtains, and garden millin 
contempt of the foreign presumption which put 

.- pitifid excrescence on the foot of tha Guadarram 
- . A nearly straight avenue of si9 miles 

1 

..! Granja to. Segovia runs across a well cdtivat 
- ' b stream, from springs of the Sierra FonGia 

. Grange, flowing riotously thmugh adjacent 
$ " .  

:- , . a meandeRng channel cut by the Roman 
aqueducfi ; which, for a fourth of a mile is . - ' ' 

and then- appearing above ground, spans 
1 , ' : Segovia ; and is still standing, but little h 

l 



S * .  S $3 , " S  
- 

: : . by the old masters of the world in th6ir day of empiTe;: 
. , 

, . 
S Ascending the main street of t h e  town, the aqueduct; e ;::' " ' 

> ,  

. arching overhead, is seen stretching to - the right and': v 6 .~ ' 

. . o . . .  left ; its huge quadrangular piers, twelve feet long by- . ' s . . r  

. ,* S * "  ' ' seven and a half feet thick, being formed of granite j:: :. 
"2 " S .bloqh, yvithout cement. The piers are hiphest at thq 

* . ' -  . , : j s r  ' 
a ,  . . , . y ' , ,- grditest dip of the valley,. 5eing one hundred añd twq !' - * 

..- . f .  
. .  . .  '. . ; feet, and support two rows of superpofied arches. On -'. , t 

. + 'the upper row is the water-duct, threa thousand feet itx- ; 
, . iength. As the valley slope rises on each side the piers 1 e , .. a .  

diminish in height, and the lower arches cease, be*. . t. . 
ho,  longer needed for 1ateral.support of the piersi .-?' - 

' ,'. There are one hundred and seventeen upper, and fokY4 : ;': .' 
- .  

klower arches. The so-called " Guide Books " make 5:;' :. 
: '1.' . . 

double the number ; an amusing instance of.' - .: ,. 
M%P Fopies the Y8 $ebfteia~if 
j+qr _a~lce$ -, V.U by the &o_ . :: ' 

dGt  was somewhat injured-i , , 

IUflTA5 DE fimauf#kored in ¡483 by command of . Isabella, it is ': ' ., * - 
now among the most interesting of Roman remains; . 

. L 

and fulfils the uses for wh&h it was . built nearly twci 
" * 

\ a ' thousand years ago. The buildings of later times clus-i' , *  a , 

< 
2 

tering in its shadow.serve to give its gigantic propor- .; 

. ' . , tions bolder relief; while perishing and passing away ." 
written on aU' around, foretells %he time when it done - ' . #  

t will stand to remind coming generations of Rome, when * -  ' 

' - kegovia s h d  $ave been blotted from remembrance. , *  3 . ' 
, cri 

Climbing the narrow, winding street from the aque- :' : ,. , 

- : duct, and passing through the grim gate wvere Got& "'.' , 

a . 
*= " and Moorish, and Gallic invaders have in twn been - '  , , 

$ .  challenged, . the chief plaza crowning %he hill on which! : 
. a 

>-, . . stands the town is soon reached; :the Cathedrál n e ~  , 

1 . -  



others, perhaps, better deserving attentive study than . S  

. this of Segovh It w& among the latest Gothic Cathe- 
drals erected nÓt submitting to the infiuence of renais- . 
sance art.. Built even later than that of Salamanca, . ' . 

+ 

it appropriated to its uses the advanced taste and skU 

, ' e. S 

U ,  ' - " "  
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ALCAZAR. 

turgid, and in customary canmical bad taste. But that 
is soon lost sight of in the grand effect of architechiral * 

plan and decoration, and in the flood of warm light - 

pouring through the stained glass. windows, beyond , 

anything produced by artistic work of that de~criptio~n 
nowadays. A stroll through adjoining cloisters, more 
bright and cheerful than such precincts of celibate 
piety usually are, will sea1 pleasant memories - of this 
splendid Sanctuary. And also recall by one of its ' 

tombs the death of Henry the Second's infant heir by . 
a fall from the window of the Alcazar, and the behead- 

. ' ing of his unlucky nurse : and by another the mira- 
culous preservation of the pretty Jewess, Maria d& 

- . Salto, who, because of bad behaviour-now very venial 

a -  
-- thrown by her husband from the local Tarpeian- 

, %a P&a Cra j~a .  Invokmg the Virg;P at the 
moment, the cicerone of the cloisters says " the Blessed . 

- MotherY'-though the captious are apt to think Maria's 
dEg- tcrinoline-" let her down gently." Of course 

sinner, by this interposition, forthwith became a 
. . Saint. 

- The Alcazar is a Gotho-Moorish castellated balate, 
built on a rocky point of the hill-site of Segovia. The 
promontory overlooks'the meeting of the wateis of tw? 
streams, the Eresma and Clamores, which wásh two of 
its tbree sides. On the third is a deep chasm spanned 
by a draw-bridge. When this is up the Alcazar is 

' inaccessible. Through all changes of ownership, here, 
unta recently, was the fortress-palace-prison dominatina, ' 

this part of Castile. Royalty was here gafe from as- - 
sault ; and conspiring courtiers aud comun,ero, &e, 
were held in check by the hand which could take its 1 



. , . & % ,  z ,* 
. %  

, time to strike without danger of being stricken. He& " - a . ,- 
Yr 

i<' 
--* ' Andres de Cabrera awed turbnlent noblés, after tha , ..c , 

death of Henry IV, and kept safely the ro$ treasure ' . !  
. <  J - which contributed greatly to IsabelIa's accession to : 

- the throne of Castile. And the resistance here to the 
comzineros in 1520, caused Charles V t~ perpetuate the 
memory of that eveent by various m o k e n t a l  embellish- - . . . 
ments. That it was prison, too, the Dutch Premier of 
Philip V could tell us if he would deign a spiritual 

- communication. And Le Sage has left his testimony . 
-thereto in the renowned history of Gil Blas-whose 
" eyes became two springs of tears, flowing inexhaustibly, . 
when the dawn peepiig, in at the little grated window, . -' 1 ' 

reseñted to sight all the horrors of the tower of Segovia 

' Segovia where the roya1 
And who, passing " 
promised Montigny's ,farnily to intercede 

- in his behalf." The policy of Philip was that of ven-.' 
geance, of the most unscrupulous and blo 

- not one of justice and mercy. Not 
* * - 

the Geil been drawn from the buried S 
a ."t Princes in the Archives of Simancas 

, ,'-, 

known from authentic docume 
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. . 
found, that Montigny was garroted, to avoid signs of 
vioi~nce, ttnd his body next mornini clothed in a Fran- . 

ciscan monk's habit clasped closely round the throat 
was shown to his servants and others, who were led to a 

think that he had died from fever with ~ h i c h '  he was . . 
said to have been attacked. 

This story of Montigny's death from-a natural cause, 
long puzzled historjans ; who had knowledge of Philip's ,. 

, unrelenting disposition, and his persecution of all who - 
inclined to extenuate the ci.xne-as he deeped it-of 1 

the Flemings, in daring ' to question -e divinity of 
despotism. Or who, however ~faithful in service, yet 
thought i t  might be expedient, in the interests of both 

S - 
Y .  

5.' : * State and Chmch, not to drive them to desperate resist- - 
" I 

a :íi : ance *tly insupportable oppression. But the hand of. - 

.?. rioolutiok, which never becomes paralyzed in the cause 
of human rights, oowevef at times i t  may be stayed by 

' 

.L* Zr 

< e 

opposFg agencies, has finally rolled from the tomb of 
. ! &&h' &t Simancas, the stone which long sealed it ; and ' 

resurrections of dead record8 are taking place, showing 
how great has been the curse of Priests and Princes, 
whose usurpation of absolutism bound in fetters the . 

longings and liberty of the Spanish mind. 
As Madrid rose to be the chief seat of political power, 

snd the favourite of roya1 Segovia, once a . 
' 

gay and busy manufacturing capital, becarne clogged 
with the rust of idleness, and encumbered with poverty. 
Beggary hangs out its raga all around, and infests the 
touiist's footsteps wherever he goes: While the few 
highways, and many by-ways, are qot asharned of dirt ' 

' 

and dilapidation. l n  the suburbs, a$ iri the tom,  the 
l l e p i e s  of the past are seen in decaying memorials. 

1 



. The Alcazar, depaded for a time to th8 uses ?of an - . 4  

artillery bmack and. school of practice, is now a slowly ' ' 4 
. . 

: crumbiipg mase of smoked towers, walls, and corridors, . 
fiom which the cut-ihroat slaves of tpanny, and of ' . . +vil omen wherever found, have, been driven by fire. '; a 

* ~* 
.# 

, . The dark and dismal ruin is a fit monument of deeds ' . r - 
with which this fortress-palwe-priaon was long f a q a r .  

" )  : 
The lovers of ruins will find many others comparatively 

. +  

modern. Walls, towers, and gates, perishing and of. ' a  * e  S , 

coufse to the artistic eye picturesque ; palaces, hermit- . * 

ages, convents, and churches. But nothing, perhaps, , I 

s 4 *  will .gke more gratification than thg better preserved , a *  1, 

. I 
d. . 

8, ti;" lY 
i .  ng Diligente from Segovia, the railwby ; :. . S +  - ..: 

I 

station of Villalba is reached in ample time for that ' e 

i r # A*;-. b :  =' S' 

day's on-coming train from Madrid for the Escorial, In; . . *: : ;,: 
% 

$ 
. /  less than half an hour after leaving Villalba the tourist , ' .. ' , . + .i P; 

is landed at the Escorial station, and will íhd there an 9:;' .=" , 
:"" 

;"k, 

, omnibns to take him to the Hotel Miranda-the best in ' :' a 
1 '. :+ . + S -  a ',":J 

the village, and sufficiently extortionate. a ,a-- . +14 , - k  , a 

' - .  * 
. The Emperor Chmles V seems *to have divided his 1 "  ' a  - .-> 

* . *t. . - f q i " U  
qualities between his two sons, giving to the illegitimate .; + , -. : z  < * A 2; 

; Don Juans of Austria his military prowess, and to Philip S : t :: ." 
his religious bigotry and Uilscmpdous policy. Accord- 11- ; :. - 

q," 
<.J r 

a . , ' ingly the latter, during the great battle of St. Quentin . , - ' '* 

" 1,*," S," .!. -, :'S4 ' with the French, kept at a safe distanoe from the scene . . . +A  

* .  , +: :Y; 1; 

' . "  of strife, and twelve miles off accupied himself in mum- *, t *. d 

. . 
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' ESCORIAL 

bling prayers for the success of his General the Duke of 
' Savoy, and in making vows of deeds to be 'done if the 

Holy Trinity should give hirn the victory. 
The name Escorial is derived from the scorim of iron 

mines found near the viltage ; and its erection doubtlesi 
was intended .to commemorate the trinmph of the 
Spanish arms in the above-mentioned battle, which took 
place on the day of .the Feast of St. Law~ence. . Por 
Philip ' 11 ordered this palace -monastes.-mausoleum 
to be built in the form of a gridiron, the instrumeat of 
that Saint's ma*tyrdom; thus clogb&g the genius of 
Juan Bautista de Toledo the ñrat architect, and that of 
bis successor Herrera, with a wretched condition. Tlie 

is a parallelogram, of about three-fifths of a 
cuit> ,enclosed by a wall at the four corners of 

towers representing the legs of an inverted 
' 

: e gridiron. Long linecs of chisten withh, represent the 
lpzsl apd, intervening courts the interspaces of the 
cooklng utensil; which the broilers of heretics under 
the Inquisition, Philip hirusell' chief among them, must . 

have borrowed the idea of frmi their Pagan - prede- 
cessors. The palace,. extending exteriorly from the east 
side of the wall, represents the handle. 

Fevv foreigners will endorse the spanish opinion that 
the Escorial is the eighth wonder of the world. Built, 

' 

as is the wholeA edifice, of grey grsnite from the neigh- 
bouring Guadarrama, it bas the bare, bleak, and barren 
appearance ' of the Sierra itself; and looks as if it 
had been blocked out of the nioiuieain quarry, on the 
sloping foot of which it stands. Dark, impenetrable, 
austere, it is a ty-pe of the founder's character-a fit 
monument of the man whose impress it bears,'and whose 

! r  ' 
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1 

memory is perpetuated by its every . cold and . flinty 
stone. .A mantle of ice seems to fall on one who enters 
its gate, as a chill of suspicion and 'fear seized the 

i spirit that c m e  'into the presence of him-as said by - 
/ Cabrera, historian of Philip 11-whose "dagger fol- 

lowed close upon bis smile." And as we wander amid 
: grass-grown and slirny cloisters, and deserted ceb, 

1 . " *  . * -. 
conidors, and halls ; .listening to oir  own echoing foot- 

I r 

falls, and to the fitful winds sweeping down from the V .  

Siem,and through the twelve thousand doors and win- 
dows of the building; we are apt to fancy that we hear . a '  

* 

- . the sighs and groans, of the evil genius of the place; 
whoselifewas one monstrous crime. , e 

' X 

and in, seems hewn * . 

4 mmbeing 
3 < 

- UTíTA !E""~kqi all parts in agreement of style and mate- :-. * :  . . .- 
% t . ,  

m is that of a Greek cross, in one of the , " , S -  

" = I 

limbs of which is the high-altar, and in that opposite a :' .- t 
2 

76 1 
L I 

*. 
. . galleried coro-over the vestibule-thus leaving the* , ' =  *. - - < >\ 

.* body of the church fiee from the customary obstruction 
N, ' - ,*. ' $ . 

.. M 'in Spanish Cathedrals, and presenting a view but little 
e;' : g+ * :zj 

. ' 
' less impressive than that of the Basilica of  t. Peter's ;. . m - 

" A ' p  -:'. .'- :. for over the crossing rises to the height of more thm a ::.a . S :, ~ 

I ' 

" A ?*i."s three hundred feet 'on four enormous piers, a magni- , .. 
, 

i .  

' 'r * ficent granite dome, illuminated by the tenderest light 
' ' * 'T 

* "P. :, 
". - ; of Giofdano's penca These frescoes were not of the . t . :- ' -- F 

-time of Philip 11. True, Qambiaso was brought from ,*: ; ' ,+ 
a r  

, .. Itaiy for the purpose of decorating the church. But t.L:og 
': the gridiron designer of the Escorial oould not com- *~ 

- '. ' 
S <..: * "'e 

6 .  1 S 

.: :prehend his =clquds of angels and e a n g e l s ,  hovering e - '* :* 
; "* 

I 
l , <  

1 i i  r 

. + 

S r'" * i r  
.b " 

hi 
- "  

T .  r , a -  . - S -  : v r  
I 

" . %  - . -  
3 . Y  r* r 

* < j r  , 
* , T  , - ,* .sz *.: 

. A ,  " "d. ", d ~. ; & ,  ; * - id 

I I '  t <  " 6 .* 
> 

8 4 
 L. , : 1 .  

8 

- S '  
= ' i i  r . ", 

, 4 . -  F 
" * 4  . . 9" 

* > .,: 
& , . *". 1" " "  * 

I 
# ,  ' 

i 
' 1 2 

Y > ' ,  

i '  . * 4 -  il*-, y &  " " * 
.. " $  e . s * %  

" b "  * 1 ^ *  - . *  
1 - "  .' ;** .S 

.::z3 
" S  , +,  

& S '  " # <  z 3 
.,'. ." * '. t2 e " 1 1  I 



abroad in cokibgled foreshortenings and fórms of ' - 
- grace. Besides, his disregard of hierarchical rank in  . . 

his celestial personabes caused Philip, under monkish . 

instructions, to reject his compositions for those of a 
canonically determined propriety. Thus ended rCard. - 

. biaso's employment. Most of the frescoes were sub- 
' 

sequently grafted by less bigoted and exactious royalty 
on the cheerless designseof asceticism. It was Charles 11 .. 

, the successor of the fourth PhiliP bho invited Luca . 

- .  
Giordano from Naples, with his dashing pencil, to do 

. this and some other work which showed his rapidity of , 

- conception and execution. That Giordano, who said- 
am idle a day my pencils get the better of me. 

n by constant practice." 
d of his brush that he 
do ' je&d>/h~&~~ iyvGaapi7iraIfie 
E6~MISIE&nvas ñfteen 

chael subduing Satm, 
ce h o m  produced the work, causing Charles 

to exclaim to Look man ! there stands the best . , 

- painter in Nap'les, Spain, and .the world ; verily he is a 
painter for a king ! " Sometimes, in the haste and in- 
spiration of -  work, he would lay his colours on with I 

finger and thumb ' instead of brush. His view of pro- ' , ' 

fe~ional  obligation was just. He made his pictures 

-1; i 
=: > 

afi . 
In further ~ustra t ion of which it may be stated, that ' 

when he W ~ S  employed 
, doctors of theology 

.. answer questions 
1 ,  . 1  

. - 

r 

- L ,  

, -  



each day's proceedings to the king. Some of 
despatches are s t a  extant. One of these, in a woi 

1 ' published by authority of the Academy of St. Luke 
Rome, is thus qu~ted-~~sire, your Giordano has painte 
this day about twelve figures thrice as large as life. 
these he has added the powers and dominations, m 

religionism shaped his o 
e that it should have bee 

ame-Pantheon. Des 
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height . and width, encrueted with pol&hed . porphyry, 
jasper, and agate ; and -when lit by attendant torch- 
bearers, glowing and sparkling, as, if in mockery 'of the . ' 

everlasting darkness envmtpping the mute tenants of f 

the sarcophagi filling the niches of this royal charnel- 
house. The palace-handle of the gridiron evokes but 
little interest by its ste-otype gilding, panel*, 
tapestry, and mirrors. Gewgaw saloons and boudoirs a 

have ceased to be sig& of good taste, since sovereigns 
no longer enjoy their monopoly, and "shoddy " out., 
shines the showiwt of them. Apartments better' 
deserving the name royal, were those devoted tk the 

f a library and museum, where were collected 
le old books and manuscripts, and many fine 

art. Happily the most precious of these were 
t~ ~ o & &  ' bmi@ "-&ti b l!87& 'aestMgr&l ! . a ' 

!$* ,/-jc . L , % b '  A ,  

ence of personaclity, particu- 
en it has shaped the destinies of an empire, 

even though for evil, that whatever the wickedness 
which distinguished it, one feels curious to see-where it 
schemed in secret, grew weary of self-inflicted miseries, 
cheated itself with hopes of forgiveness i t  refused to 

it,. 
lt ! fellom-beings, and finally perished of coimption realized 

,;i:; - in the flesh. Hence, the cabinet and bedroom, with 

5,' t iny oratory attached thereto, where Philip 11 spent 

[;a 

most of his time the latter years of 3 s  life, are eagerly . 
1 i sought by the visitor to the Escorial. They are in 
1 #l truth the cells of an anchorite, where, in the last-narned 

fli . 
F ~ !  Q 

through a little grated window he could look upon 
i;; . 
t{ 9 the cruciíix of sacrifice on. the high-altar, and by prsyers 
c .'.$ 
' i  L 

;I ! 
and penances seek to propitiate the favour of heaven. 



* .  . + 

, ruled the world by a paper two inches square." 
The hired historians of his day, and' ecclesiastical 



3 

' "qwned genérals, a fleet the most formidible i i  nurnber 
of ships and equipment known to naval waxfaze, and ' , . 
with the New World pouring its untold wialth into the 

, - - Spanish treasury, Philip 11 after forty years of absoluta ; 
rule, left his country in a state of inceptive decay which: , 

has never since been checked, but has gone on to s, . 
' - coiidition of dissolution, from which t'he hand of popular. a 

revolution alone, however desperate the resort may be. *! 

deenied by the advocates of dynastic degenerSCy and its . ' , 
, ',( divine right " of government, affords a chance of salva- - 

tion. He had neither the mind, nor heart, of a great 
statesman. Neither the .diplomatic polic'y, and cool, . . : 
calculating foresight, and mature judgment of his great- 
grandfather Ferdinand; nor the genius 'and brilliant - '" 

the prompt and self-relying decision, the bold- 
das&& ~ ~ e m ~ & & ~ ~ & ~  era l i f i  

generous i 
. * 

bf hidA&rC&rka- He was 
rrow-minded, slow, suspicious, cautious even to ex- 

* . ImfA ..a~@Lest huelty-fog blood alone could restore his sense - , + 
6f safety when distrust took possession of his soul- 

. , obstinate, secret and stealthy, jealous, vengefd, and . 
\ unrelenting in the pursuit of his victim: Can such an 

f 

one be rightly thought a great monrtrch ? 
- As to accepting .Philip JI as the type of the Spanish 
character, to do so would be to calumniate a whole 
people. True, he had the pride, and the perfidy, which . 

, have Istinguished most of those, whose rank and ' 
station, and therefore official relation to other nations, 
under roya1 patronage, have caused them to be regarded 
as the representatives of Spanish want -of virtue and 
honour. But he had not the manliness, couragé, kindly 

- tendenoies, gallant spirit, and honest nature of the un- , 



- own safety. . 

- ' " ' . a ,  e . 
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into conformity with the hopelessness of his limng 
death. . 

The memories, desertion, and decay of the '~scorial, 
are depressing. I t  is a relief to stroll through the 
terraced gardens of. the palace. And yet the scene ' 
beyond is so bleak and barren of good, so significant of 

1 . , uncompromising sternness, like his who cherished its 
lessons of desolation, that the tourist is glad to escape 
from it by, taking the ñrst on-coming train for Avila 
-time, three hours. The Guadarrama buttressed with 
granite, and plains and valleys strewn with boulders, 
bound the road ; the  cuttings, iillingi tunnels, and - 
embankments of mck, showhg great skill, and a vast 

! - outlay of French capital. . *, 

Y + a A T  1 Bos de Mayo-kept by the ubiquitous . 
&w the only hotel ui ~;ila Tha Sierra de , . 

Avila lifts its long snow-crest seventeen or eighteen 
- miles southward of the town, and is the source of the , 

Wut-stream which waters and @ves fertility to 
the wide intervening plain. Before the making of the 
railway Avila was rarely visited by foreigners ; and yet 
it was well worth the ,trouble of getting to it ;-for as a 
city of the eleventh, twelfth, and thirteenth centuries, 
it seemsl as if it had been buried, and disinterred 
unharmed. ~ i m e  has dealt tenderly with it, and ' 

Progress has not thought it worth while t d  meddle S t h  . 

its inclination to be let alone. A high' waIl pierced b y ,  
ten gateways, and flanked by eighty-six Moorish towers, 
embraces the*town in a perfectly preserved circuit of ' 

defence. Nowhere is seen so admirable an example of 
fortrfication of that time. The features of a feudal .and 
warlike place present themselves throughout. Built of 

i 



* ,  
I ' 

r 

.$ dark'granite it looks sombre and resisting. The houses ; T.. : . q 

are as fortresses, with heavily grated, windows ; and . . - .= . 
many of them have strong gates, and angles bearing % 

S . + e 

* * turrets and sculptured escutcheons. The Cathedral, . .. . . . % 

austere in its aspect, half Sanctuary, half Alcazar, is 1 ,, ,,. . - L * * &  

I i 

crested with pinnacles, and the semicircular tribune of e 

: .. *# r 8 
I L L  . , the building-as if a huge tower of the city w$-has :;; " <- * .  " 

. double-banked battlements aqd machicolations. And .. . - ,  , 
4 .  

bonvents and monasteries, though mostly tenkntless, ..: ,: 

- still stand in and around the town, walled and barred % 

a :$S. 

' i  n 
- S  

like isolated feudal stronghoids. S + ? S  r u ' r 

' rac , 
- . 

for harmony a , -=, * "  . .  
mprisses favour- 1 -: ; , :*'::% 

1 *-  ", interior is from the . ; ::. A ' 3: -. 
and flaor; b i t  much S q a x ' . c .  

ramrkddy _y 
nderou~ sur-' . -  :I ,. 

. .A&na 

Ir the view of A :, ' . y 
x .r  

i .  ar retablo in t heap  ! ' " =  
.-,, ! ' e:".: ; , Norman-gothk, 

arches, and tlie ribbed vaulting of varied marbles-' Z :  C + : -. 72 :.: 
1 

- . I  
- 

grey, salmon, and white-is very impressive; ' m e  . ':* z h  v a  a ;, i29i,: i r  1 

' ' north door, seen from the outside, is a superb example ,- 2 :Y-:: - 'a: 

. ' ', i j  i 

of sculpture in marble. It. is saddening to see how its '. . -.: - * ;:; : 
*, 2 .  73. statuary, canopies, mouldings, and colonettes, have been i*." - . N .:.$ e :. q~ 

, ,- i ; - r ,  Phl 

mutilated by a rufñanly resentment of ecclesiastical . i i 'b. - i \  .: 
arrogante and oppr9ssion. > . . , .,̂  . "i  : ;.;: , '. s. 

. 
e A sb * 4 .  

p + : : : s s  : 4 p +  
: * 3 ; ;  " ' L ; j  L. 

% - 
" * ' ". ::;yo 

$ " - A like sign of vandalism, coming %8:$he ignorame 1' . I d '  ::, 
meted óut to the masses,.is seen in the damage done to ; - J . d " : >  i;;, . :e" 

* ,;: i;: the splendid west-portal of the church of San Ticente-: a ,, ; ;, 
situated outside of the walls, north of the Cathedrd. -: j b r  ~ + " ~ ; ~ ' ~ "  

* t i  

' Though the snake-story of San Vicente's martyred ,,.;a ,.' ': T , :4 w :. 
'* 
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bitten off-as in the old Roman Bocca de la Pe~t* ," ; 
may not lead one to visit thats most sanctiíied of Sane: 
tuaries, the portal above referred to, should, if there be j 
any in-dwelling reverence of high-art. Between two 

- , buttressed and sqnken-panelled towers, is a high- 
vaulted porch, at the back of which is deeply set 

+ 

the principal doorway of the chqch. The outward 
opening and 'the sides of the porch are, spanned by 
pointed arches, borne on exqnisitely delicate shafts ; 
and. the vault-groining is carried also on slender, but 

. 

is enclosed by a larger round carch of prodigious luxu- 
riance of ornamentation, in inte.mingbg foliage, vhes, A 

birds, and beasts. . The' suppofting jambs Óf the latter, 
in corresponding perspective, being formed of richly T i  

capped shafts ctgainst which stand statues of saints, 
classically draped and in dignified attitudes, on columned - 

pedestals. ' Affluent and chaste conception, and a re- ' 

, sponsive and elegant execution, hqve gone hand in hand 
' -1ike wedded genius-producing here a piece of archi- C; 

tectural art in the twdfth century, sharning the work 
A 
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, doned in 6ew of the inevitable law of retribution.   he l2 . .' , . 
m .  , ,, ' bigotry, superstition, and fanaticism,. the abandonment , 8 ,. 'l. 

' 

of reason and right, and the ignorance of responsibility ' !. *,' .-< 
-\ 

* to one 6 d y  Ruler Who is 60 respecte'r of persons, in . : * '  : - ,  ' 
' 3 *\ - 

, .  which'they haie been bred, mkst produce, their legiti- . , . . . .  b L  ..- ,. $ S  

\ 2 mate result of punishment of false-teachers, and the toa , ,.., , w > 

probable destruction of ail mementos of their beiñg: . . *,, ... 2 , .  - 
The veil of darkness. d l  be removed, e+en if it be by' ' ' 

- < ,  r 

% the-hand of violence, before light can be let in. Lessons - -. ', . a <  ' - 

. 

, / ."* a 

convent ~adjoiñs the church, and is &id 'at Avila to be : . ; 3 -  ;f. . dL,'-" ' , .; that in which Teresa'& father placed her, with orders of . , ; ~ 1 ,  
(#* < ~ ? > ? - j  .: striot seclusion, beéause of her romantic tendencias, and,, ,2c; 

,love of wordly vanities, .M a girl of sixteen years. This,., :. ; .' +i t% : % ' -' 
" X 

' .:' long fafied to subdue her cheerfd hopes of life,fand the ' "¡ $il' a j:::..a-Z~ , 
v " * . r '  

+," . femour of her temperament. But findy the latter, , "$1 a -:.:y ql 
: .... . nnder' the sedpctive infiuences : of those around her; . < ,  p:f %" 

3 . 
' . was directed into other ohannels of aspiration ; and. i t  . :;*l:l~~;~~ ~ i - : ~  

/ 
& ;' ."* 

*A 
+ ; - S  twenty years of age,she took the vows that divorced her -, - 1, , , ,& ,. :* 
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, from the buopnt promises of the pa&: ' ~ d h e r  owñ . . . m 

admissions, many struggles ensaed ere her heart becami y 

altogether reconciled to w&t, after a dispassionate view . . 
' 

bf attendant incidents, we are oompelled to thi6k was : 
. > -  

. c~iistrained fate. At lerqkh, as yith most ardent. a&. 
enthusiastic natures, a* reaction ensued; and anotha.: : . 
purpase once foqed, she sought with- native energy t6 . .;.+, 

S;' . give it ieality* Happily, 'of far greater-importante than . :; - 
the indulgenck of her *sometimes Gtempered fpnoy,. .': .' 
@e had perceived disorders pervading conventual life - :Y , ; , 

opposed to her higher appreciation' of its obligation~ ; : .' . , I_ 

L ' aand she placed before herself the duty of :- seeking to . ' 7 
'*, , - give purer incentive, and more'self-denying direction to ~ ,. . . 

,:- efforts of the Order of which she had. become a j ,% e 

1;)  m er. Of couirie she met with the opposition and a .' 
.y, .% 

:b:L : 
.,= , 

ec ioa PT!@ by 9l!t?@foRnef'&~lW 1,: ,, faith, and ~ o l u t c  sed 8 .,,: . triumphed ; . and after de 'cating 
~ ~ ~ ~ ~ p h  bh r6forinGd principle 

S - * found seventeen others fÓr wom 
. S -  

hnder like obligatiqns, in' othef parts of Spain. ..What-+*,, ;. "- r 

1 " I  

2 -  ' 

. - . &er d a y  be thought in the abstract; of these p&sons bf 2, 7 ,  

privilege, in a world  her re progress and change are _ .' 
- . % ' preSogatives of man, it may at least be reasombly : - 6 "* -1 

g 14 
. : . thought, that if obhers similarly situaked with santa ' . - .  

;{ r t  

l cA t . + 3 p  
Teresa had bien Wre-minded, and had direéted thkik '; :" :- 

e ;E 
-, . >  - i efforts to corresponding benevolent and virtuous ends, ,f;; ,, . ".A ', 

, - !, . * . -  . Spanish monasteries would ' longer have escaped the 2 - - 
* i l  - : j  & e  . .  ' ' doorn;\desthed sooner or later, to overtake all Institu- c'. .; , 
,l ii 

/$ ; ; : . , ' " tions - everywhere, whether ecclesiastical , or political,l, ' - 
i . . haviqg in view partid and-selfish objeets. , < . t  
ji !i ' ' 

a .  [ ;  . ,  ' % + . , _ <  .. Upon - the suppressioll. of ,bont.ents; that of SU&O - '. , 
'1 t .. t 
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east devoted to the altar,-and . to the ~servicbs of its bn- - 
S inediate iinisters.$ Both are thus lifted above & 1 

1; sombre grey stone floor, covered with, epitaphs of rnod-cc' , 
3- 

!j Among tliose who sleep beneath, 3. judgment has not. -. . . 
. : already in his case anticipated its dahation, is TÓrqu& '. 

TI 
1- . 

' 

- - mada ; that most savage of all lnq&sitors; Satan's high, - 
:i 

, * priest, who . sought to make of Spain a realrn of fire. , ., 1 

1, . 
j . >  Across this dreary depth, worshippers in the galleried iI 

j , . e&o responded to the services of the, altar beyond, im- 

j" , , 

* mediately before and beneath which is the tomlj of the 
F! S - yóung Prince Juan. And doubtless, when, as xthey . 
' + I 
,k'* 
ig, % often did, Ferdlliand and Isabella canie here to seek "' . 
T .  tha comfo*t of formulary piety, and from their seats, 

* 

-sti¡l preserved in the cors, looked at the sepulchre of 
o1 of their'faith, y ' 

+ poor self-deluded man makes 
DfafldQdlInd +orships it. Fas 

. S himself, of vengeance for o 
of thesb Sovereigns, and in Isabella's hereditary king-. - -  - 
dom of Castile, by her own petitibrí to Pope ~ i x t u s  IV, A 

' i  

that tbe bloody altar, of the Inquisition was . erected, : . 
- ., . , : whose sole seryice was the sacrifce of human vi&ims 

$ ,  * for consciente-sake. Historians, regarding ody  Isabella's . * S  . 
;$ .'e . . private virtues, or iduenced by partial and generous , , 

\ I - - * X d  , k.9 . 
;" - C. 

impulses, have mught in too many instances to veil the '.. 
4%$ 

@ _  - , 
blernishes of p u b b  acts, for which, she, more than a l l *  S A * .  

./ m 

others, w& responsible. Thus have they th~own on a . 9 
, 

+ - ,  her spiritual adviser~, aalone, %he sin of lighting up the . 
ti% ,. 
:R flames of persecution intended, as was olaimed, t Ó  punfy. '. - - 
gg , , 

8 

pt . ; Spain of all forms of heresy aga;inst Borne ; and also e ' m 
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