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VELAZQUEZ. 

picture. Velazquez's pencil, phmpered by princely 
patronage, seems. to have quickly wearied of the un- 
courtly subject. Many of his works have this look of & . 

/ :. inco~pleteness. ' His capacity of producing ielief and 
illusion by a few bold strokes of his bnish, seems to 

. - ticular of other masters. 



the debasement and 'complete the triumph of drunked; - 
ness, that a 'r,Maine liquor law" missionary would be . 
thrown by the sight of it into a frenzy of zeal to arrest 
the vine-culture of the Peninsula. Revolutions are rife 
enough just now without this one to hamper freedom 
in putting an end to the maddened efforts of a dying , - ., 

dynasty for rule and ruin. The Yankees mu8t wait . 
. awhile. Intemperate zeal and zea$us intemperance 
are apt to come to  the same end, though travelling 
different roads. Velazquez has done more good by . 

holding this " mirror up to nature" asd showing "vice 

Bacchus ; asl'is manifest from that suety* and cadaveric * 

who, with a knife stuck in his belt, kneels for the 
" 

' . coveted honour. ,Two others wearing bacohanalkn 
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vine, and holding on high a goblet of golden hued juice; , , 

the other in act of drawing from the king's cask a l 

, another libation. Behind the kneeling candidate, a . , - 2 <  

1 .  v cloaked toper awaiting his own decoration, stands I 
Y .  

1 

ready to pledge him in a brimming bumper when he ' . ', 

shall have received the drunkard's baccalaureate. A 
little further s t a ,  one of the pale bilious sots in whose e 

i ' 
" 

veins no longer flowi a ruddy life-strea?, but where 
t 1  - the poisoned tide is fast stagnating, is gaping idiotically II _ -  . 

at another, who> with lifted slouch and outstretched hand . * .: 
I 

sillily apes'the beggar who is his .better. Two other : . 
1 I 

3 - *  

l .topers of a group of five, complete the number of those ., . I 

1 
I who await'the drunkard's decoration. One of these ' . . 

loomwith leering eye at the other,'who, with bowl-in '*' i 

to quaff the blood-red ~i1depeñas.'- - 8 ' C -- a 

their skin, i n d  t h q m  g p ~ e f l i v e m  
Fun and frolic are theiri-se&ndary of co 

-. unm T$pe.qi&l$Lkug.ht, Fut fiom love of the 
* . a  ; ,11: Lb** 

w ~ ;  "+:# S * cannot be restrained, and need not be helpea ; it comes ' .- a a 

to them now as a necessary consequenie. Mikeny is to %. .. : 0. $ i' : : ; 
. * * Y -  follow, when sense shall have become seared, and ': '- -. i", .": * " 

reason dethroned by delirium and its alternate  tu-^.^^ = : . -  -*+O: --ti 

pidity. Velazques has here spread ou t  so vividly t h i  . j :' -. ". .:-: 
," . "  ,*, 

, various stages and effects of intemperante, that, wh& . y  , *. . 4 
, y +. e > . r  & +  

looking on the revolting scene, moral lessons come' y: . . , " . l  ,"< ' ' * O  

S . with'admiration of the high art which has so truthfullf. :C :.:i . .,:, . 
."~ , ' ?i 

put it before us. 'A knowledge of low character not;;. ' a s " .  p=.yT,2 

- .  < . 
, 

' 
less thorough than that of higher station, enabled the .. . ..-. . ::. - .  , . ,. 

-. !.L.*& '' .. master to do this without calling in the aid of' fsncy. ' .. * . .. ,...v. ..; J.$ "" e.."-$ 
,* %%$< . I ~t 'was  a piece of realism well suited to his talen&;. . $2.  - -  

. t+g 
As before said, there is pgrhaps no such powerfd" ';.- ;- :. : : :; * 
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VELAZQUEZ. 

picture as this, of viilgar debauch-its customs and 
consequences. It possesses wonderful associated expres- 
sion : and yet such marvellous relief and detachment 
of figures, as makes one feel that he can walk between , 

the persons composing it. 
The above are Velazquez's great works. A few of 

his religious paintings may be mentioned to show his 
incapacity to handle such subjects. 

No. 1056-The Co~onatiolz of the Pikgin-is the 
stereotyped composition of that subject, known, to all, 
and drawn and daubed by the meanest art-pretenders 
since Mary's elevation to celestial sovereignty by 
ecclesiabtical decree. She is seated, and about to be 
crowned by God the Father and the Son, conjointly- 
one on either hand-the Holy Ghost, as a dove, shedding 
rays from above upon al1 participants in the ceremony. 
This picture is beneath the dignity of religion, and is 

' unwprthy of art. Shrivelled dotage with lack-lustre 
eye, toothlessness, sunken cheeks, and grizzly beard ; 
and sensual-looking mid-age with purplish face, - and 
long, shaggy hair; are in act ~f wreathing the -bow of 
a seeming Cyprian, whose mock-modest look is con-. 
tradicted by rouged cheeks and slattern dress. Beneath 
her feet, severa1 half drowned little angels are strug- 

\ gling up to their necks in what better represents water, 
than cloud-as proposed. The drawing, modelling, nnd 
colouring of this entirely common-place composition, 
are faulty. The lines are sharp, and tlie whole thing 
cold, hard, and coarse. Even if Velazquez had 
possessed ideality and sentiment for such a subject, his 



mask them with the faces of fools, whatever hi 

it is abused. 



probably produced under like constraint. The Virgin's . 
eyes are closed, as if she.had no pleasure in looking at 
the uncomely little bead-eyed baby, swaddled with cruel 

I 

I 

a ,  

tightiiess, she ;S holding bolt-upright on her lap ; and 
, who is staring with surprise-possibly at his .queer 
i advent, and at the questionable company) both bronzed {i ' and black, who have come to do- him reverence. 
' i  
I Spanish bandits of darkest mixture of Moorish blood, 
i 

1 1 4  , and such negro kings as Theodore and Koffee, might 
f have been the models for the Magi. But however pious 
!! their posture, their looks are strangely sinister) and it 
' 6  might readily have been believed that the presents .< 

f 

S brought by such specimens of humanity, had not been 
by honestly. The scene is so clothed in darkness 
&de accessories-if it had been intended to in- 
e u y  as illuatrative of place and purpose: This 

1; shrouding of su~~ounding~ in blackncss is an easy way 

( "  of abridging labour, but one not compatible with fidelity 

' { f  " 
S A ]&ti& agmpleteness. An uniform background may do for a 

Ii portrait, but not for a ' comprehensive composition, em- 
! 

4 

bracing varied incidents, and many details. The example 

1 of siich high authority may have fostered the tendency 
of the prench school to exclude light and treat subjects 

/ in low colo~.&s, without well defined objects and shadows. 
No. 1057-St. Alzthony visiting St. Paul ilz the Desert. 

We refer to this painting because i t  is named by some 
as Velazquezís greatest work in the h e '  of sacred art. . 

l 

C 
Though there are others who think that it is the worst 

i/ 
even of the bad; however they may admit, that if he 

! 
i 

" 

had had as .much iractice in delineating theni, he might 
f possibly have painted Christian saints as well as hedid 
I Court sinners. 

i I 
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Toward the end of the third c i n t w ~ ,  the Roman' - .  d i  > I  e .~ 
* "a , 

a Empire, though. still held together by the c o h e s i o c  - ., , ,i 
u '. 

o£, tyraimy, had imbibed the poison of corruption S S  . . r  6 > t ,  -3 3 

: ,  ? : which' was destined to destroy it. I n  its distant pro- e 

' + m "  

r -i ., " 

vinces,&rbitrary and 'irresponsible government not only :, I e = r a s 6  .+ I , 
. d . & '  

failed to give security to life and property, but itself 
J ? ,  

a ., ( .  t 

actually endangered them. The religious persecutions : . ' 4  . 
& 3 :  .< 
1 

* . -. 
by Pag,dsrn, a id  the dissensions already arising among i i  - . A e  

% - 
. Christiana themaelves, added to the calamities of poli- . . ,:. +& 

a*  ' iZD . #  

* ;. tical oppression. To flee from fellow-men, and talie ' * .  ': ~ a : 
4 . ' ' .  . '  

refuge in desert solitude with God alose, oEered, as . - . * 

. . 
for sustenance. He was the founder and the ñrst bf - 

, " . - > L  JUMA b s ~ ~ i . i . ~ c l v a e s  called hermits ; as Anthony, who + " .  
. ". * 

is said to have sought and found him in the desert, and -* u 
7 'S 

. made known to the world his virtues and penances, was' ' z  , + - ,' 
T - the 6ist 'and the founder of monks, religionists living - L .-.'. : . . 

in communities. St. Jerome visi'ted Anthony in the , . : + L 5  

seclusion of' his cloister on an island of the Nile ; and :.., . 
" / thence it was, that, becoming imbued with the spirit of , , 

i *  ; the reeluse, he carried monachism into . Italy and Gaul. . a  ' ' $'. : 

The k s t  monks took no vows, and as elsewhere stated, . ; S a .' ,e 
< I . *n many . of them wandered about in companies, mingling : ' .. . 

with the people they sought to influence by their crude . ; l a  .: 
U l . ,  

notions of piety, and .unenlightened thoughts, passions, , p d  , . - 
'. a '  

I c *  

' and impulses. The evils of this undisciplined manner ' . . 
i 

of life were also referred to, and, as a consequence, the: . : .' . : 
I 

I r  
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VELAZQUEZ. 

introduction of monastic reformation in the fifth cen- - 

tury. The absurd legend of Anthony's reputed visit 
to Paul, furnished Velazquez with the subject he has 

1.1, most literally represented ; showing that, whatever the 
praises of his over-zealous admirers, he was singu- 
larly incapable of throwing over a fanciiul. subject a . 

S charm of touching sentiment, or the paces of poetic 
expression. In  one part of the treatment a raven is 
seen flying with a loaf of bread in its overburthened 
beak, to two badly drawn and basely coloured religieux, 
at the mouth of a very queer cave, which, like a tunnel 
has both ends open. And in-another division of t;he 
picture are shown two pit.;fzcZ looking lions, in make 
and mien, digging with their claws a grave for Paul; 
who managed to hold on to life for nearly a hundred 
years, and until his friend Anthony could be moved to 
come and minister to him, with the aid of the licins, 
tEe last rites of Christian burial. This picture has 
not a redeeming feature of art &out it to reconcile us 
to the absurdity of the tradition. It is matter of regret 
that Velazquez compromised somewhat his characte~ 
for technical exoellencies by this, and the last before-. 
named two paintings. Wis execution was far from 

ft: being equably meritorious. This may have proceeded 
iii 
Ik from his being okertasked by the Austro-Spanish Roya1 

!. family, who subsidized his time and talents to gloss 

z their infirmities. He certainly *failed to find in the 
l i  
t1 , saloons of sovereignty the 'models of beauty scattered 
t 
i. broadcast for Murillo in the streets and market-places 
c I 
4 

i; of Seville. And it might be supposed that he would 
have had less happiness from that fact. Yet there are 

t <  
1 ,  those who think that his tastes in art did not seek the 
11 I 
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influencei'bf the gentle and lovely. 'He was 'in 
- 

. d :  :A: 

with Domenichino, Guercino, Guido. Albani, Poussin, ,' S [ * , ;  I 

Clade, as'companions ; but he does not appear to have . . ,, - F* + 
- ,  lr 

worshipped with them., Speaking of the " Forge of - . . ,' .*i *' 

Vuloan," a picture now in the Madrid collection, . , ' 
' r ', - 

" '  ) 

' . paintbd by Velazquez at Rome, Stirling says-it "shows e - - ' 
2, 

' . 't ." 
< < :* = how closely Velazquez adhered to his original style ! ' a . 

~ f n  ' 
overawed perhaps by Raphael and Michael Angelo, and, 1 % .  * 

"- , 
choosing rather to display his unrivalled skill in de- a 

, : . 
' lineating vulgar forms, tlían to risk his reputation in '- , *m u?q 

- the pursyit of a more rehed  and idealized style." ' ~ : . . * .  
- T .' 

Velazquez and Murillo standing at the head of 'the , - - 

CceKo, Navarrete (el Mudo, the deaf-mute), Theoto- ; 
a a 

,S>- =d> 

copuli (el Greco), Vargas, Juanes, Castillo, Pacheco, : a 3 X , r . I  . %' . " A . i  

' ) ,  

Ribera, Cano, and above all Velazquez and Murillo, who * , +*' % :+*? '1 
+ *  - 

" gave t'o Spanish art her c l a h  to highest distinction in ..cd .. " * 

the times that gave it beibg, were allpoor and umided 
" - .??e ,, I 

when means and help were most needed. Those who . -- -. : ,' - =  T i * 8  i 

hF 
+' 3 
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VELAZQUEZ AND MURILLO. 

t. ' j ':: gave Spanish painting its glory were not nurtured in 
effeminate enjoyments. Even in Murillo's day, when ;t : 

, Juan de Castillo was his instructor, artists had not in- 
I t  * ,  Seville a national academy of statuary and paintings for 
4 
)Y study. Nothing but a mere school of design with a few . 

j/ casts, and heads and limbs sketched by the master for , 

1 '  
1 1 1  

copying. If a model could not be piocured, a v e q  

{!> usual thing for want of ~eals  to pay him, students 
i stripped in turn for the study and copying of their ' 
f 1 

ji'i 
fellows. Fish, flesh, flowers, and fruits, also furnished 

i r / ,  models for practice ; and street seenes of cburse were 
put to profitable account by the earnest t j ~ o .  Murillo 
soon painted as well as his master; who, going else- 

*%bere, left h i d  earning his daily bread by seIling 
-,. . ..ha* got up pictures to any chance purchaser he fell 

in" wibh. But his aubsiatence was precarions ; and 
desiring steadier employmeqt and surer reward, he 

1 * 
sought patronage of an established artist; who, either 
:&m ignorance of the youth's-merits, or from a mean 

' instinct to disparage services he really wanted, but at 
s m d  cost, pooh-poohed his pretensions, and being called 
from the.studio at the moment, left Murillo alone. He, 
seeing hn unfinished portrait on the easel, picked up a 
pencil and quickly painting a- fly on the face, as h i s  % 

- ,  
P.P.C., went his way. On the artist's return to resume 
his work, noticing the fly, and attempting to brush it 
off, he found that the perfection of the counterfeit had 
deceived him. . The success of the trick was Murillo's ' 

triumph. But a still greater awaited him, when at ~a 

/ i  later day, preparing to\ make his way to Italy or Flan- 
!, ders to study the great works of their great masters, he 
, 

rejected that same artist's offer of employment.. He 

I 
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had 'ivided a lige pua&ity of canv& iitÓ'sqiares ., : .: :- 
' 7  B .. various sizes, primed them for the pencil, and proceeded + . 

í 

to strike off with rapid hand, saints, bhrines, and Anda- : * '  
' ' -- A $  * %  

lucian scenery, for the traders to the Spanish colonies iq . : 

,: . -<< Velazquez little thoughe khat 'the needy young 
whom he then paironized, was .destined to acquire 



VELAZQUEZ AND MIJBILLO. 

and Murillo are preferred with reason to al1 ,the others, 
as the most original and characteristic of their school. 
These two great painters are remarkable for having 
lived in the same time, in the sarne school, painted 
from the same people (and it might have been added 
for the same people), and yet to have formed two styleb 

m so different and opposite, that the most unlearned can 
scarcely mistake them." After what has been said of , 
Velazquez's patrodage 6f the youn; ~u r i l l o ,  nothing 
can better illustratq the independence of the latter's 
peculiar genius and tastes than this fact. Bnd their 
force and beauty, are truly stated by Sir Edmund Head, - . 
in his edition of Kügler's " Handbook of Painting," 
*en he says-"In Italy the revival -of. art under 

had borne its fruits ; great men yet lived at 
. Domenichino's death took placi jp the same 

-'J 
year as that of Van Dyck ; Guid0"s in 1642 ; bu$ Albani 
lived until 16 60 ; and ~ugrcino unti116 66. Admirable . 

h a m ~ m  as the latter master sometimes is, 1 cannot 
bring myself to rank any of hie works as high as the 
best of Murillo's ; the original taint of the school-the 
conventional tone of the Eclectih-joined occasionally 
with a naturalist tendency, adheres to many of his pro- 
ductions ; and where we miss this fault we fin$ colour ., 
and handling not superior to those of the gieat masters 
of Seville. It is not in such men as Tiarini, Leonello, 
Spada, or Sassoferrato, that rivals of the Spanish. 
painters can be found. Thq naturalists had put forth 
vigórous schools in southern IEaly, and though Ribera 

, . died in 1656, Salvator Rosa lived till the year 1673.. 
Still the gentleness and vigour ,of Murillo ' cannot be 
matched by anything which Italy could at this time show. 
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.. . . -,At the timé of Velazquez and lSfurillo no l ' - t . .  4 

European school could contest the palm with that of V .  : 
* I 

1 

' Seville." '- , + .  

C 3 . r ;  f 
* . #'"i 

& _ 
i -+  , 

The distinguished editor from yhom the above extract - E . ,. j 1  

' 
is made, should' have apecified,~ " no European sehool y -' . " ' : :' 
could contest the palm " wz'th' Yelaxpzcex's tec7vn2cal ex- - ; .  $ 

S,." 

cellemies, thb delight undoubtedly of al i  astists-for -. <> " 2 s.: 

they are means of convincipg expression, whatever the * 

* c 
< "  @ subject ; heitb~ with Murillo's, not less technioal e& : - , 

8 ,  , , " ' a *  .> > 8 

cellencies ;  no^ &th hi8 m t i v &  imaginathn, p taste, , , . . -a ' . 
#/ " - 

a + graces, and exqukite $ni&, i a d  dhis power of adapting ' - , . + 

I - the hiyhest szcbjets of art to ththe pIcr;i%est zvnd~standimg- ' . .- 
which made' him of all paintzrs the m s t  universaE ' . 0 %  

5 , '  i k 

h - '  - . 
cution was extra- - , " . . - _ ) -  

direction of an * " " 

. vividly show his restricterd;,aRbf. sp 

7 ' incapacity to t himself to the . height of elevated art- ' ' ' - 
* ! 

2 

J U ~ ~ ~ A  tsste aml m e  tion of the beautkful, than the evidence - n  . ;. - 

given by Marco Boschini that he had not been able to - e I 

i appreQate the genius of Raphael. When asked in :,': 9 -  * 

" & *  

Rome by Salvator Rosa, m h t  he thought of Raphael ? 
~elazquez~s answer is thus given by BOSC~S- , a . _ L .  

= . S  -   he master stifñy bowed his fi& tal1 . 
. . $ J .  

And mid-" For Raphael, to speak the truth- . ' a . 
' X "  a * , @  t .  1 dways was plaiu spoken from my youth- 

S * 

a 1 cannot say 1 like his works at all." ' " :, < . e  .-Y 

" , +  *' 
. L m e  explanation of his want of appreciation of the : 

' ' 
" #  < great Italian is in the fact, that he and Raphael were . r i d  . . -  

3 .  
. - . .' 1 

- 4  

not cast in the same mould of moral sentimenti*'- . -  .: , - . 
# : 

Raphael was a painter-~oet. . Velazquez a pa&ter . :. 
< ? ' c  , 

merely. The former was a creator. The latter a* - 
VOL. Ir. .* Y . 
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GLAZQ~EZ AND MURILLO. 

in the running brooks, sermons in stones, and good in .- 
every thing." The Spaniard naught but size, colour, ' . 
and relative distance ; light,' shade, and shape. Birds 
there are of rare plumage and gift of imitation which 
cannot reach the realm Óf the eagle. a ' 

, 
Velazquez and Murillo are . said to have ' been alike 

amiable and coneiliatory; gentle, generous, and friendly ; 
' 

place. ' The only public tribute which Madrid -has paid 
to  the memory of her peculiar artist, is a bas-relief + 

representing him receiving the 0rder of Santiago from 
Philip IV, which is inserted in the pedestal of that . 
king's equestrian statue in the Plaza de Oriente near + 

" * S -  

% * = '  
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* \ " ; 
i - 

RIBERA-MARTYRDOM OF ST. .BARTBOLOMEW-HERMIT ' . 
SUT. ZURBARAN-THE YOUNG JESUS. JUANES- 
L m  m ~URTYRDOM OF ST. 'STEPBEN-THE LBST . ' 

SUPPER-COMPARED ~ T H  LEONARDO DA 'VINCI. 
ROELAS IWD ~LONZO CANO. M~DRID-THE Focus-. I' 

' 

- - 1  OF ART-GLORY. TITIAN-VENUS ' IWD DAN-' . 
T .  

. . 

SALOMO~LA. GLORIA-ECCE HOMO-LA DOLOROSA .: *, 

R ' C H ~ ~ S  V. TINTORETT~- JUDITH m 

, # 

*u 

. Rj6era-born in the town of Jativa-province of . 
1 ' .  

' Valencia-in the year 1588, was somewhat the' senior 
of Velazquez and Murillo, and though cotemporary in , 

later life formed his peculiar style before their worhs 
. :. could have exércised any ' S u e n c e  upon it. He went 

to Rome early in life; wheré he was known as .Tl S'ag- . 
' - noletto-the little Spaniard-á name which stuck to :, A it 

him ever after. - There, destitute, clad.. in . rags, and 
. liviig on crusts and Bevi water, he sought improve-. 

ment by copyi@ palace faqades, and street-comer - ' 
e 

shrines and, frescoes. His daring and irnpassioned 
ríature, soon -1ed him to imit&te the bold handling and . . 

Y 2 

3 

I 



; ' 
powerful light and shade of Caravaggio; but he also 
studied closely, still later, the masterpieces of Correggio 

" In northern Italy. Notwithstanding the influence of , 

foreign example, his own genius became his chief guide, 
and afterwards going to Naples he ruled that school. 
It was at this time that the padizan jealousies, and 
intrigues of Neapolitan artists drove Guido from that 

. capital ; and it has been surmised, rither than affirmed; 
that some of these in which the Spaniard was irnpli- 
cated led to the death of Domenichino. However this 
may be, it is certain that he was not gmself exempt 
from misfortune. Por when Don John of Austkia, 
Charles Y's bastard son, clothed with pow'er by his ' 

: &;ereign half-brother Philip, and with sanctity by the 
Pope, carne to Naples on his way to Lepanto, he was 

,Y m 

.t a 

d ahed by his countryman Ribera. ' Becoming 
; eia&mred of the artist's daughter Maria Rosa, who - was remarkable for grace and beauty, Don ~ u a n  by im- 
: : paHmed pledges of deiotion and honourable purposes,, 

mought her ruin. Carrying her to Sicily clandestinely, , 
when weary of her importunities to save her- from 
shame, he pui; her in a convent ; and according to his 
'half high-born privilege went . his way of 'favour, - to 
t r iwph over the Moslem and gain the applause of . 

Church and Courb ; leaving the so&-stricken father, 
' 

whose hand had lost its cunning, and his heart its hopes 
of joy, t'o die soon after in retirement. . 

The rumours \of fame acquired by Ribera in Italy , 

' 

reaching Madrid, led Velazquez to visit Naples er6 the 
occurrence just referred to. Murilo afterwards saw .a 
few examples of his manner which had been carried to 
Spain. ~ h t  neither of them appears to have . fancied 



. in his case, and by 'his m 
strained into a wond 

anatomical accuracy, and distinct muscular develop- 



ground, are semi-flexed, both legs and thighs, showing a 
muscular effort to raise at the threatening command of 
another brutal executioner. Lookers-on of both sexes 
@ve life-like expression to this fierce scene of passion. 

. Powerful drawing, colouring, and modelling, charac- 
terise this wor$ of Ribera, which was painted at Naples 
shortly after he reached that city in the prosecution of 
his studies. It was'so frightfdy truthfd of such a 

' scene of savagery, that, when exposed to-public Aew, i t  
caused a feeling of horror among the sensitive and 
passionate Neapolitans. The Viceroy, Duke of Ossuna, 

the picture, bought it. Through him it reached 
He also appointed the master his court- - 

pabker, which of itself at that time was sdc ien t  to 
make Ribera's fme and fortune. 

No. 1006-8 Ee~mit-Saint. "' With naked body and 
' i  ' m&P and coarse mat-covering of the hips, he kneels 

before an open book on which is a skull. A b ~ e  loaf, , 

and a hempen rope, tell of fasting and self-inflictions-a 
needless signification, where such are seen in emaciation 
and other signs of suffering. Few artists, then or since, 
could have risked reputation on the anatomical por- , 

traiture of a part of the human body so full of fleshy 
~ n d  facíal, osseous and ligamentous, details, as the back. 
But - Ribera's accurate knowledge of structure, not 
only enabled him to portray truthfully, vertebral and 
scapular prominences, with their complex apparatus of 
connection and motion ; but his peculiar style of art- 
mannerism, if it be right so to call it, fitted him so to 

i clothe them with revealing lights and shadows, that 

, 1 a* 

I 

I ,  
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r 



s .  

. % - 
* =' . .-* 

i i . .  ' i  - * .  . . < 5 . 4  
_ ,  - . .  
I S 

8 = * V l S  t 
" > < =  

S .: 1'327% 
. -  . * ' - 

4 " e  
- 3  1. * 

- every elevation ' and depr&sion, hOweVer tHdbI, is 'as 
'" 

1 

v 
i L  

h . <  

palpable as if laid bare bJi an anato~pist's scalpel The , ; : . ..:  la 

bony handa of the ascetic saint, with veins unseen . . 
* .  > 

* q  " . 
"x:-.";-: 

' - where channels were scarcely needed fpr lacking blood- . h e - { a  

8 

streams ; and their darker hue) as also that of the face, : .'. i 

: ,  - m 

from greater exposure; together with the webs of - '". 
. ~ 

- 
1 " P. 

' wrinkles in parta of redmdtyít skin and free motion, ; - 
' < * .  

show ~ibe'ra to have been a most faiithful reporter of - . - 
' 

>v 4 - 
1 "  nature. . . .  

/ . 
e. - Other paintin& by this master, in the Long Gailery ,. ' r  . 6  o'**4 

- -St. Peter, ,St. Andrew, St. Simon, and another St. * . . *  A 

Bartholomew, may be ,speciiied-are as wéll worthy of - ' 
- .  

study, as those of like treatment by the same master in. .- S. y . > - S  3 

S, tone, and final colour, giving them, 
a powerful expression of truth. ' Ribera did not slight * . ' . 

. ' i  
- - 

his work ; but, with the aid of ti&, he seems to have i <. S "  

L ' - . laboured for the fame of invmortdliy. h d  such has :' .,, 

been his reward. His right to rank as one of the great ' - a . * 

trinity of Spanish artists cannot be questioned. e . . : S  - '- . % S A ,  

Zurbarun was becoming. renowned when Ribera) . 
$ '  

having found that fame gave no security againat mis- 
fortune was passi'ng to the peace he longed for. Though - : ? 

> / *  - 
not strictly speaking an imitator, he was gmktly in-' - , - a  

+ 

fluenced by the style of 11 Spagnoletto, Zurbaran9's - . - e  , -  - 
.best paintings are in Seville. They are strikirg ex- - .  . ..y S . 
amples of contrasted light and shade, judicimly . S 

v *  ? P  . - . , 
tempered at times by neutralizing tint and tone. ... . - 
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328 ZURBARAN. 

No. 1133-The Young Jesus-sleeping on a cross, 
with a crown of' thorns at his side, is the best of his 
pictures in the Madrid Collection. It is an exception 
to h h  usual mode of treatment, the flesh-tint being t h i  . 

. of Titian, warmed by a ,more southern sun ; while the 
purple robe reminds. us of Roelas ; and the colour- , 

\ blending bears traces of another whose genius was then - 
about to @ve a new charm to Spanish art. Bu t  his 
friars and monks are his best works. ' They are much. 
after the manner of Ribera's in decided drawing and , 
shadow, but differ in the facts that they are habited in 
the dress of their respective orders, and are usually 
seen iii placid, prayerful, or contemplative attitude. It 

S - &ted him better, in every regard 'of taste and talent, 
y ,  - s6 represent them. He had no pleasure in portray- . 

- a *  
* " 

either self-inRioted or imposed penance. The path . 

to pmadise did not seem to, him bordared by brambles, 
and paved with scorpion-stíngs. Probably it wodd 

r ha- been wise to  risk hisj growing reputation by 
attempting to interpret the mysteries of passion; to 
delineate the voiceless 'revelations of the- ,human 

t machine. To do so requfred an, intimate knowledge 
o£ physied organism, and Zurbaran has left no work , , 

authorising the belief that he possessed it. Painters - 
and iculptors, now, much more than of old; overlook 
the advantage & giving truthful expression to being, of , 

familiarity with its means of utterance. How often do 
we see drapery huóg on a bean-pole, or on an equdy  - 

shapeless manikin, for, a model-well suited 'tis true 
to thk grovelling mind that is content 'with it ! There 

! was a day when the true interpreters of nattu'e sought 
first the hidden lineaments with the scalpel; the frame- ' 

I 



work and itscomplex wrappings ; then faithfully 
sketched the form over which they intended to throw 
robes of flowing grace. There was fitness in results. 
Nature recognized her own. And her worshippers have 
wreathed with immortelles the browlj. of the high- 
priests, who thus, in truth and trust, served a" her 
shrine. - ,- I I  

t .  
. , 

1 .  

. .;; Jzcanes vasr the oldest of the Spanish painters. 
, . 

Many of his pictures are found in Valencia ; unhap- 
.' .',. psy, with others of old masters, badly shown in the 

wretchedly lighted rooms of a temporarily appropriáted , 
edifice. A few of his, works ,in Madrid . wiU repay 
careful inspection. They mark an epoch in spanish 1 ,: ' 

his time its great achievements date. ' - 
>of the school whose glory culminated J .  

&egk y.Gengr;llil . - , 

+ ' .  mh@ a b e  works of & .  ' ' ' - S m  . U 

f .  
# Raphael, Juanes, nevertheless, did not, like Raphael, . m + " .  e .. ' ,  

5 -. mfA &ff ic ien t l$~~ue  sharpness of outline. But 'his colour- ,?S . ' * a  :e:; ' - * S  ' , ' 

c ' ,  ing was varied, rich, and deep ; and his composition - .' . . 
>. - . 54 

c -  * >  > '  
" 

was often characterized by fertility and force. His ' :. . "  d.:-, 
' * 
i :- 

S , pencil was dedicated solely to religion and the church. - +  e 
" -  "* - 

His love of art was an inspiration of devotion, painting , . _ _  7 

. .  / 

s .  a sacred duty, and his studio a chape1 where fasting 
. 2 _ h  v .  

I - '< ' 
and prayer' shaped his feelings into conformity with ' . --. :g- - 

r -p. S ,  

, 

lthe solemnity of his ,subjects. His style was seyere; .: 2 :g a 5 - 
' a  .*;"':.,, 

and although his compositions were ~a r i ed  and yigour- 1, : - 
.'i 

5- ' -  , ous, and often remarkable for colouring, they are cha- '.. . . : S [  

1 < . l i  racterized b i  too much stiffness. Guided by the active a !*:. :;:';S 
~ b ,  . 

.and uncompromizing religionism .of his day, his subjects *i .#i,.*: : e P: 
. a and heatment often presented impassioned expression; - . *. ,+Ss 

, $L*:- ' : 
This is seen in the paintings-Nos. 749, 750, 751, 752,:,:: S - , : .  :; 
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753-representing the LYe aand Martyrdon~ - of St. 
Stqhizn, ; and embracing his Ordination, Dispute with 
the Doctors in the. Synagogue, Preaching, Stoning, and 
Burial. The stubborniess of unbelief of the Jews, and 
their hate and fierce persecution, are forcibly set forth ; 
as are also the fearless rebukes and admonitions of the 
follower of Chriat, as " cut to the heart, they gnash on 
him with their teeth, stop their ears, and cast him out 
of the city and stone hirn." The hbrdness. of some of 

* ,  

the outlines, and absurd richness and elaborate de tds  
of stephen's dress, 'so much at variance with his sim- 
plicity of life and character, may be overlooked in the 

Re is seated in the midst of the twelve, a t  a long table 
on which are a d-sh, knives, salt, fragments of bread, a 
'goblet, and wine in a decanter. Clad in a violet tunic 

. and scarlet mantle, he holda up in his right hand a 
white wafer of bread, his lips closed, as if he had just 
made the above declaration. The extraordinary cha- - 
racter of it awakens a general feeling of surprise among 
his followers, shaped into expression by their differing 



1 

JUANES. -331 

spiritual and mkdxd characteristics. Peter, ñrst on the 
right of the Master, in greenish blue tunic and with 
gray hair anii beard, fkes his eyes on the ((blessed" 
element, and with arms crossed on hís breast, believes, 

I 

while he wonders. Next, sits   ames the greater, in red 
/ i 

tunic, with chesnut hair and beard; a rather languid - 

look betraying unquestioning acceptance of what his 
well-nerved asm indicates ability to- maiiitain, if mus- 

. cular oratory then, as now with many, were the chief . 
means of argument. Standing behi* him and Peter, 
is Andrew, in green tunic and violet mange, gray hair 
and beard, ?S upraised hands ' closed as if supplicating 
an explanation of the mystery. A short distance to 

% %%e -right &ands in shadow, Bartholomew, in crimson 
mantle q d  'blue tunic, dark hair and beard, his right ' ,  

hand raisd in sign of - astonishment, while the left 
. pr*s his breast to '&a the doubts that shake his 

8pul . MattPw next, in crimson tmic and violet 
j > mantle? knd hiuch bald, iextends both of his open -' 

hands in questioning amazemene" how can this be 1" . 

While Thaddeus & crimson tunic, colourless mantle, 
and-yellow sleeves-the last disciple on the r i g h b  
kneels at the corner of - the table, leaning with both 

* arms on it, chis hands ' joined " in pious acceptance of the : 

mystical means of salvation. Nearest to the Master on 
his left, sits John,, beardless, with long hair, greenish 
brown tunic, and a look of sleepy credulity which con- 
ñrms the rniraculous . penetration .of the Author of the 
Museum catalogue-who si~ys, "it seems that a .few 

. moments before he had been resting on the breast of . , 
Jesus." According to this Juanes' arts was twofold-it 
revealed past and present. James the less, with chesnut 

1 



hands, adores in' unq~~estioning faith-whatever his . .? '' 
douóts of the supernatural at a latw $a$. Sirnon, some- 
what bdd and gray, in scarlet* robe; and Philip in . 
violet tunic and blue mantle, with upraised hand; 
stand in astonishment at the asserted -mutation, which 

, 

made a thing what it was not, yet left i t  palpably as i t  .. 
was ; literally taken, a " stumbling-block " certainly to ' -% 

-others than ' Gentiles," and " foolishness" to many . ' 

S 

His right h d  grasps a purse on the stool upon which , y 
he is seated. This is a si@ of \bis apostolic steward- * . 
ship, not, as some have said, of the price of his treason. . 

' He had not 'yet received the " thirty pieces of silver." 
But his left hand, k l y  clenched upon the table indi- * m  . . 
cate! his resolute purpose of Betrayal, which the si@- 

feast, had not shaken. On the foreground fioor are the 
- pi&her and basin, the signs of that example wherewith 

' the Saviour taughG" ye shodd do as 1 have done - 
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. > I  

by ~ u k e s  for a church in ~alencia. In i t s  changes of 
ownership it has been damaged by careless handling ; S 

I 

- ' and the attexñpts at restoration ,ha& not improved its S r 

comparison with the grandeur of a scale which places 
seeming realhm instead o£ a pigmy pieture before 
Fhther, the moviiig causes of emotion in the two 

testament 1' and o: which he says-'' I will not 



JUANES. LEONARDO DA VINCI. , 

,' \ .  
;; would have been but passive reverence, falls immea- 
1 ) surably below the powerful revelations of passion in 
i ' 

a ; 1 -  

, T 

Leonardo da Vinci's transcendent exposition at Milan, of 
' S ; ;  S the Master9s declaration-"'verily 1 say unto you that 

i ; ,S one of you shall betray me." What could as strongly 
awaken ama?ement, and startle mind and \ heart ? ' 

,!i , Arousing the suspicion and indignation of the-faithful 
i i 
l 
;I and resolute ; moving the grief of the gentle and true ; . 
i '  

f . ,* agitating the timid ; and alarming the guili! of goading 
1 avarice aiid secret treason? The portraiture of these 

I 
I workings of the human soul on the wal ls of the refectory . 

of the Convent of santa Maria delle ~rat ie-~i lan-  

&Jfl~n DE AflmkUmion revealed by the inspired Italian, we are 
' 

.i í inclined to think, that th8 Wre, certaidy not since pro- 
s :  duced by art, will not be .looked upon again. In the , 
i* . 
i,, picture by ~uánes, the Redeemer's face is Gthout the - 
I 

f t  expression , of knowledge and beni&ity demanded by 
, I  

I 

\: 
the subject. .Nor, except in the great work to which , 

we have referred, have we found these, united with 
1 

1; tender sentiment, SO touchingly shown as in an engrav- 
1.  - ing-now photo@aphed-taken from a'seal said to have - 

l 
t been cut in " emerald by order of Tiberius Cesar ; and 

1 which emerald the Emperor of the Turks, later, took 
I , ' 

I i 
' from the treasury of Constantinople, and gave to Pope ' 

i ' Innocent VI11 for the redemption of his brother, .who - 
6 had been made a prisoner by the Christians." 
! 'L . 
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r I  

, RoeZas and AZ&O Cato cannot be studied in Madrid. - 
Their best 'works are in the churches at Seville. 
Roelas was a physician, whose love of the fina arts led 
him to quit the practice of his profession, and devote 
himself to paini;ing.' ' ~e visiieti Italy where he pur- , 

l 

: sued his studies. His retuni to Seville, where he was 
a .  

. . -: born, was at too early a date for his style to be in- , 
i - 

fluenced by the manner . of the great Spanish masters. . 
- The fame won by Juanes doubtless stimulated his , 

? ,  - ambition. Some of* his works show great power of " .  
conception and execution. Alonzo Cano, though some- 
what the senior of M+o, yet lived for a time while 
he was ennobling art and robing i t  in richness ; and - . 

n, h e  left it glowing in -+ 

&#*e@ /pa.is,i&g+j y .Generalif 
p~plum-ri  ie8i;.th from : 

- the fact that the r nections of Spain with those . , + 

JUflTA5@untries, favoqred the gettkg possession of many of - M . 
their higGy prized works, - the ambition to make. . * m 

Madrid the focus of art-glory, and the pride of . 

patronage of severa1 of the Spanish monarchs, led to 
the sending of agents abroad to purchase at any cost . a 

" *  famous pictures, and to subsidize the genius of ~ U r o ~ e  " : + ?. 

. for fwther creations. England now remembers with . I 

S > 1 

1 %: 

mortification, and a keen sense of irretrievable loss, the 
- .  

Covenanter bigotry and nakw-mindedness, stimulated : , : , *  

by cupidity, which sold " Satan's crafty inventions " of . :: 
m 

' sainted pictures, as well as pictured Saints, for fear 
they shodd again sink the regenerated isle "by the . * 

Grace of' God" into the depths of priestly perdition, 
" " 

- %e, Eing Charles's head was off. But who knew that ; i . + ' 
+ ,, 

- .  * S  
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TITIAN. ' 
1 

he would not come back'with it in his hands, in' the . 1 
$ 1  , 

, f ;  
manner of St. Denis, and by the contrivances of the 

.. L \ Devil seek to re-establish. his Kingdom of Darkness ? 
t 1  

; 1 1 
Even Verietia's magician, who awakened awaiting o 

!' . 
1 Y; 

canvas to radiant being, was enticed for three years 
from the sunsets and breezes of his Adriatic home, to 

f ,  

' x !  . the cheerless skies and blasts of Castile, at the bidding of 
i 

I 

> , , Austro-Spanish Princes, who sought to enthrone Euro- 
i : 

I I  peag Art in their capital. Of forti-tko paintings by " 
' t  \ 

- r  i Z'itian, in this collection, most of them bear the impresa + 

.1 ' . 
, , of his truthful delineation and passionate colour, the 

grace and glow of his genius. But some of them do not 
t i  

!i t  reach the conceded perfection of similar works else- 
4 .  

1. ! S 2 
-:= - >*bere. His Venuses No. 459 a n d ' ~ o .  460,'and Danae 

l'(,yi *e - JYo.'d&8, have not the f d e s t  measure of that mysterious 
,t - 

1:  " 
th ' and tone, which gives to his imaghg of sensual - 

, Sove1;ness seen in the Tribune 'of ' the Uffizzi,, surpassing 
,h , \ 

> .  
charm. The proportio& also are heavier. There is . 

t ii d ;  
'"Mo mach of Duchess plumpnecis, verging on pulpiness 

! 
? i to win favour with. devotees of classic symmetry. ~ h i s '  

, Y; excess of fleshiness;, it .is said, gave pleasure to Rubens 
b f 

1,. _ when he was in Madrid. That is not surlirising, con- 
! ,< sidering his tastes, which in that b e  of art were gross. - 

1 
!t . However varied his conceptions and vigorous his com- . 
t positions, and whatever his breadth and brilliancy of < 

il colouring, Rubens lacked the pvi ty  of sentirnent, re- 
L .' 
! finement and delicacy of feeling, necessq t o  conceive- l 

5 
? 

:. ' 
and fashion the highest type of - 'physical beauty, or 

. si 

to select motlels of it. ' ~ i s  crowds of mythological 
courtezans met with in some continental galleries, are 
caricatures of person and ofttimes insults to decency ; 

' 

frequently deformities, in truth, such as cannot be 
I P  
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, .  his horns-@S of light escaping upwards, from -under ', 

the " vail on his face ; " Job, by his prostration in 
adction ; David, by his psaltery.; Mattliew and con- - 

temporary recorders of biblioal events, by,various types ' . 
of anthorship ;, the Magdalen by posture of humility - . 
nnd penitente ; and - others known to holy-mit. Still 

" 

lower the landscape is of -eartMy things,. from which ,, ' 

, prophets and kings, and the wh01e company of just and 
unjust .seen above, have passed away. e 

This picture, on which Titian lavished time, genius, -. 
* 

and skill, for the gratification of an imperial vanity, 
which could not, despite a pretence of piety, be hidden " 

fiom the scrutiny of .truth, however varied and studi- 

UhAr m. 8 1 ~  Rpjpl fpere difüculties in the way of the master, inhe-. ; 
rent to the subject, which even bis ability could nÓt - 
overcome ; and being insurmountable, served, as it 

: .  seems to some, to have partially paralyzed his powers. ' e 

- . '  Omnipotente, ~&science, Omnipresence ! Can 6. .  
+ fini6 being comprehend and portray The Infinite ?. . a  

Who s h d  declare the' mys* of a-Z'qYinity, save as 
taught 6y Jeszls ChrZst to his apostles when he had . ' 
finished the work which God gave him. to do, and 

. prayeded-' Holy Father, keep through thine <non name a S, . 

, those whom t h u  hmt given me, that they may be one as. 

" weare . . . . astbu&inme,andIinthe, that  ' .  - 
i 

+ t h y  also may be one in us ? " Who can place on canvase. , 

-the divKnity of tmth, love, merey, and all goodness! And e 

' 3  : . -, 
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, ' . wherein his body should be, buried. When his r e m h s  
were. removed from the Monastery of Yuste where he 1- 

, : died, t o  the roYd tomb at the Escorial, Titian's picture'- 
of the Last Judgment " was also camied to tht  ,' 



, . - e ,  ' 

w. ' 

tmfitbd <him for the fatigues of camp- and oourt;: buk . '." d . ,  

bho, even in his eonventud cell, stiU .clung .to %h& " 
sbeptre of power until the " passing bell " announced 
%hat ~ i t  had fallen frbm his grasp. 

o No. 467-Ecce Horno, No. 468 and No. 475-&&' ' : - 
.ao~orosa. These are masberly renderings of patient + ,  

%uffering and sorrow. In both the pictmes of the , 

> + 
, -.ception and execution, ody, to  ~Guido Reni's Mater . 

,  olorosa in the Corsini GaUery at Borne, á i d  Murillo~s *-, 

:in Sevilíe and Madrid, w 

. This equsstrian painting shows tthe Emperof rurned land +, ' 

'' us such a  marv vello as anbodimenft of strvereignty-such - 
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' i . 4  * ,  . , " ~ " .  - "  " &  ,"-::h 
, ~018, t%,the bnginal of &h&h is in the Arrnoary ab &&&,id; i -  : & ;  :& 

4 '  * 
. .  "th lance. in hand, and'the visor of hia plupied hélmea :: . a . . : .+ ! s i r  + . $ 

i - t  thl* raised ; the knightly monarch, pale~ ttnd @zded. from . , -" ,:;p.: . $ iUness abd oppressive cares, reflects fm h& tho~ghtful + * - ,; :: ::a: -: . > " "  e 

.,) * ", ,:< q. a and unbending brow, eye of impenetrable cQldness, and' 2; '" - ' 
" 1" - . '"'*;;*" * fip of inñernible purpose, a spirit, which, with a, New ,.., 

~ 

painting by that master. 

. - a s :  , + i v ~ , , , :  ' . . *  



* . "  . 
, wlio' is. pu&g &e ghastly head &o ' á bkg, tÓ c k y  

' 

it fiÓm the camp of the AssJnans to the awaiting .. 
Israelites. The crimon curtains of the gold embroidered ' 

~couch, throw a red glare abroad in keeping with the 
bloody deed-the chosei hour of night shading some- 
what the hi;leous spectacle. Undue warmth of colour 

. .. is likewise tempered by the blue bodice and cool skirt 
. of the Jewess, and almost colourless attire of the mid.  ,. + 

The dra%ng, colour, and expression 'of this' picture are 
+ perfections of art. And its e~ce~t ional  preservatiop 

makes it specidy attractive to the admirers of Tinto,- 
retto's nnquestionable genius. But it is hung too high, , 

aid is inadequately lighted-requirhg frequent clíanges 
and a good glass, to appreciate its great 

, * 

and Holoferneslwd q ~ i t ~ p g u m b ~ ' n e f a { i i  
other @,@&i?g~tf&cyl.ig a Christ- 

disputing.with the Doctors-in this collection; illustrate 
IUhTA M AlV%U¿&BBh;o's great accuracy of drawiqg, rich' ,coloUi%~g, ' , 

S and powwful' expression. In  the Italian side-salcion . 

" are also works of< Guercino,'Giordano, C'ig&roli, ~ d 3 ~  , .' 

. leschi, Bolonesa,, Cado Maiatta, A. Carracci, Bassano; $. ' 

Cigoli, Vaccaro, and Gagliardi, well worthy of .examina= : 
" ii 

. . : . , tion, if impatience to reach the Long Gallery should' * ... . 
- > 

i "  

: not have disquiilified orie for the task - But their best' .': 
S _ , works, and thod of greater Italians, must be looked fiir - ~ 

: . 'at their own liomes ; where they have been so highly : ', 
appreciáted as. to 'be held,.with few exceptions, beyond 
purchase;. - Paul Teronese's . powerful portraiture and: .' * , 

- gor@ous drapery ; Andrea del Sarto's blending huess . - . ' 

ahd exquisite fipish ;. G%ido7s virgin tints, and eyes , of - .' - 
6 

A celestial fervour and blissful visions ; and Sassofe&ato's . - 
F ' 

. * _  
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ain! . It is a libel on the memory of Correggio ; . 



+ ,  
5 , '  . " '  I 

" - Y ig onlg nk&sarg t i  recall to m e q  ~&kít*chi+tds~ 
immortd "Last Communion of St. Jerome," in thei 

' 

S (  Romao-Vatican, to protect him from. the irnpeachment . ' 

L of íncompetency i n  all points of art, implied* by callingt" 
, him the author of No. 148-me Xac~iJice of Abraham. . l ~ 

, . There is one Italian who i  it. is not sufficient mereIy 
to  nhme in this' connection. Raphael has' ten pictures . 

u *  in. this collection, s .  , , i 

? 

, 

. . No. 366-El PW de Siez'lia-so ' callid fiom having 
been painted f~ the Cbnvent-Church of Santa Mariis 

. della Spasimo at Palermo in Sicily. It hangs in the ' 

-Long Gallery, and represents Christ oin bis way to 
Calvary, fallen from the weight of:his cross and the a 

m r u e l  inñictions of his persecutors. The vessel iir which 

 FA M Rflbovglfjjftit fro* .the convent for a pension of one " -  
, thousand crowfis. The French; when master~ of Spain, .' , , 

' .carried i t  to Paris, where it was transfemed from board . 
-on which it had heen painted-to canvas: The treatg e ~ 

~f peace of 18'12 returned it to Spain. But there is 
. . . : reason t b  .think that it sustained much injury from 

. shipwreck , and transfer ; and that subseq~ent attempts : 
.at restsratton, SO far from iiprodng its condition, have . :.:: 
increased i t ~  defects of colour and expression ; and as 
sobe believe, add~d thereto faults of drabing and . per- ' A. 

e , : 
siective. The composition of course remains .that. of ? ,  . 

- the master, with its fiw dramatic extra~'a~ance,+-in . . 
i ' >  

I .  ' ' ~ h i c h  he sometiaes, though not bften, indulged. e * +  

T h e h  foregound of the pictufi shows Christ o i  life? ' . - 
> "  
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censure, as if saying-'( Behold 
" 

Pi 

~ o u r  going up to Jerusalem 
- , . urgent protest.", A second M 
,. # 

* character of the compositio-n 
E . ,~ 

: the startling spectacle before 
1 in posturing, and raising wi * a.a.. ' 

of the Mother's veil wi 
k less  that of theatrich 
dramatic kneeling and p 
of the fanious Trans 



. -. calva&, bexond, is %anting in trutWd l&s;'tiats, and-8% 

shades. V e  do not agree with some who go ,into Zap- 
' 

tures over everything bearing the name of Raphael; e, 

' ' 

however faded or changed i? colour, or blurred by -, . 
restorers, that this pictureas  no? \een-is his master- - 

" .  \ '  . 
piece.~ His .La Perla, ~ a d o n n h  of the Rose, and ' ' 

Madonna of the Lizard, in this gallery, though leas 
' 

comprehensive in conceition, are higher exarnples of . 
coi~ect draw@g, colouring, expressioni and finish. . Nor 

. 4  

, should El Pasmo be named <n comparison with that ' 

sublime work of the master, the Madonna di Sisto 'at 
, - 4  4 . . . Dresden. ' ' < S  

= .  

Thbse who bel6ve 'that the se=ses are givin for use, ' . 

IUSITA M RI'!RRiptuAe ; yho have become imbued with some of thb 
+ _  - . . &  truth and taste taught by the great oracles of art, before 

* . ' : , , .  L whose works, day by day, they have stood .in rapture : 1 
. * .. and reverie ; and who have preserved somewng of the , 

z " 

. consistent and independent thought befitting honesty - . . 
i " * and self-respect ; cannot profess a like admiration of 

a s  

'i . . 'the siblime, and the ridiculous ; of the vision. of in- 
i - .' ,, . : gpiration, and the dieam of dullness. We'have spoken . 

.+ EandidY of El Pasmo, and certainly correctly in in- 

" _ / -  

' 

: tirnating that it is inñnitely beneath the high art-merit 
I * . "  

. r . . of the Madonna di Sisto. There is something about : 
= .  .' . . - the latter, not in its material creation however pure and 

. " Z  perfect that, but in its seedng spiritualism of virtue 
', . : , ' , : and goodness, conunanding absolute reverencie. The. 
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purity-not to say modesty ; for a knowledge of sin ia . 

j I  not seen in her sweet, innocent, face, to warrant the usq , 

, of a word implying thoughtfdnes~ of the graces of ' S - * .  

% 

~ir tuous~ deportment. But the face is not meadngles& + . 
There, is read knowledge of'the +celestial gifts of the ' . 
child ~ e & s ;  who is held by her, not in the embrace of , ' a  

mere maternal affection, but offered' to mankind as a ' '-, .- 
means of sahation ; . whose ~inlessness posiessing their a &  

' " . o& qouls, s h d  secure the happiness ,of time, and bhe 
I 

blessinga of eternity. Her look is appealing, also.; * 

ténderly, eaniestly, penetratingly, ,. and alrnost sorrow- ' 

1 fully so ; winning its way ido ,  the heart to mould- it . %. ; 

' iuto conformity with that love, whose incarnate bebg, " , 

is the offspring of the 

of 

y -. r :. . u . tude-its an A her own and her chilch 6einh ano! d*tiny. I did not bo 
IUniR DEaWMWreveiation which gives the íiublime solution of .: - 

r %  t 

her yearning.. 'Expressive it is of anxiety. - But it is : ,i 

e U 

not -that of sse2J;shness. There is nothing seen of longing + ',?* ->S 

; . after " forbidden fruit." The + " fall," and the disobedi-, . fl . 
r l  ' . 

; - . ence +ch causad it,,are merged in the meam of salita- . + r e  , 

* * 

: tion. The sea1 of faith is hers, in its fuI.list sanctity of :.;::: II . 
'cornprehe~*on and acceptance. On her prophetic face , , .". . - .  * ' .  " 

, A  . 
s .  

. .  is foreshadowed the answer given by Christ to his ' ; : ,:: 
" i  * - disciples when they asked him " Who is the greatest in -'$ " ' C <  F 

. 'the kingdom of heaven ? " " Bnd Jesus caUed a litfle 1 : :l.' : 
e .  

I 6 )  
- ' ' . child unto hiq m d  set, him in the midst of them ; d ;.!: : 

) 4 *  " < i . .  

- .  - ; 'said, Verily 1 say untd you, except ye be oohver$ed, and : 
, .  _ <  

- , a  . 
z .  

" become as little children, .ye shaU not enter into the ' 4  '. . 
4 '  . a . . qkingdom of heaven. Whosoever therefore shall hiimble , '::--: 
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