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' ' .- ,y" ' ".. m . . & ,  ' :+ ". ' 
almost hourly repeated during th$ eenturies sin&, by , ." ' i. ' . ' 
well-fed, $f not always well-fedd pdests, from Rome to . - 

*b,. ;- canterbu+. Canonized, as was Juan de ~ i o s  in the- - .  ,, . - ,' ; 
hearts of the people, ' it was but the echo of . their ' ; *. a b i  ;. . e -  .: 
will when his sanctification was decreed by Pope .: .*, . 

* = y J ?  " * ,  
- 

. .f; " Alexander VIII, more than a century after his ileath. ' ,' ., . . , - 
C .  

And Murillo, by p a y a  the tribute of art to tlie memory,, .. 
of such exceuence, has given his own admirers á new ' S : k: *;: 

"I - 3 

appreciation of his genius, as well as of his love of w~ , 
I * 

" . L " .  
" 1. 

goodness. Such a picture as that prompting these %. . . :; */ '! - 
I( .a 

* 7 

remarks, is as a book, ha* a mission and a meaning " Y .+e S 

of its o-, understobd at a g l m e  and without expendi-. ':" 
i" I< ,* ' 

i ? ture of time or trouble, by those qualified to read and ; . 6- . , . % 

" ," " 
'f / " t e F e w  Nor is a technical - knowledge of art; .; . 

light of the eye, the brow of enthroned mind, the lip of . f a'< 

' b  )t 

5 -  " * 

pleasure or of passion, in a word the unmasked c o ~  ,. : : * .  
3 L l  

tenance, have no revelaGon of purpose; fm whom the . ' A~ 

raising from the tomb of time the beings of thé past, and . ' . . - ' 
6 

> 1 1 . / 

. li - .S  clothing them with historie deeds, have no eloquence of.' , . 1 + 
C S 

truth ; and for whom the exalted ideality.bom of religiou* : : , ; - '. 

sentiment, and fashioned into forms of lovel$ess radiant * 6 

- f " , + ,  
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on a lecture-room platfom, to play the part of a&-,' A 

eritics for the amusement of the vulgar. t 

, 
w 

S 

:' : e The picture. in La Caridad shows San Juan dé Diw - . 

i 
i' in sombre grey frock, surrounded by storm and dark-, - 

i ness, hastening to his hospital, and bearing on hia 
i 
1 ,shoulders a perishing fellow-being. Bending under theL 

weight, he is startled by the apparition of an ang& 
I 

with-eeeming-trembling wings, as they are shutting 
their featherly folds ; and clad in a garment as of golden 

- glory. This radiant drapery tells like a sun-burst on 
.' tbe' grey frock of the friar, the shadowy figure of his 

':' burden, and the mantle of night thrown mund about. * 
- I 

the celestial countenance of the winged stranger- ' '  

ched hand supports the staggering aaint-is 
the commissioned message 'Tome ye bless d .. 

athk?x$; ilihgirtuw ~ ~ p ~ i & ~ ~ $ & ~ a r e d ~  @ry&nera1ii 
6&M BbBvkTfiimas an hwl- . 

ye gave me meat . . thirsty, and ye gave + 

. . a stranger, and ye took me in: naked, 
. .  and ye clothed me : 1 vas sick, md ye visited me. . .. . 

n Verily, 1 say unto you--1nasmuch as y e  have done it , 
.a . ' unto one of the least of these my brethren, ye have 

1 1  done it unto me." The divine lesson of this picture is 
. so satisfying, and spiritually elevating, that it is difiicult 1 

to descend fiom the contemplation of the sublime con- 
' 

, ception, to the task of seeking after defects of mechanical . 
execution. And when one does so, he ñnds his labour 

, . algst. I t  has noae. . i* 
_ 1 

d .  

4 -  The pictures painted for the Caridad, show the won- 
derful variety of Muilo's style and his lsvish resources ; 
E s  fertge invention, exalted conception, eloquent éom- , 

position, and extraordinary poweic of ~olour-in , brief 
* = 



the comprehensiveness of his genius. : In  Seville, these 
pictures of charity, in their collective lessons, were as ' 

sermons appeabg directly to the- hearts and convic- 
tions, of the humblest as of the liaughtiest ; and needing, L 

for their cornprehension, no ecclesiastical inculcations 
hedged around with doubtful ,disputations. Scattered 
by Soult, the marshal-robber of sanctuaries founded 
by pity, as of those founded by piety, they cease to speak 

\ with that' potency coming of united and harmonious 
significance. Separated as they are, they have to a great 
extent fallen from their exalted station of moral influ- - 
ence, to be looked .on as they languish-as many of 
themdo-in private 'and unfitting places, as mere works 

stly baubles of aristocratic vanity, A 

treasures of monast 
d in some perishing from damp and " ,' 

neglecCprovided his motives had been disinterested- ': . ! . I  

yet is there ,no excuse for his plunder of fitting plhes, 
" 

. . . . t Z "  ' r i  

of which these precious memoria& .of Murillo's sanc- a . - a 

R .  

*S .a ' . tified and sanctifying genius, were heir-looms of devotion . . -  
y I > 

i to goodness, and means of blessing to the poor and  . .- , , 

afñicted. m + e  a ' ;  . f 11 
9 ; s .  

' L  Two pictures in La  Caridad-not too obtnisivel~ 
*-  - . % 

placed-áre called the a Triumph Óf Time," and the : * ''> L ,=,: - 
' f ? l '  

" Dead Prelate." They show that ' .. . . S * '  - , ., S :.- i \;,+ 
e > *  I ' I  

~ , *  . There is no armour against fate- - 9 - " - , >  ' *, !-- 

Death and stern justice await all; . ' .: ' T.:' * ,  , : i ,  * a  
* % 

t .  
' . . U , .  5," 

1 ,  me Dead Prelate, especislly, lyi& coffin5d, k hia m t r e  - - . . . a . 
* I . l  .' 'Y  

1 

" a 

1 . a *  e+' ' e . . 
i ' l b  
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72 -PALACE OF SAN TELMO. 
, 

and cope, and clutching his crook as if unwilling to 
' part with power, reveals a sdutary lesson to priestly . 

ambition ; told by Juan de Valdes in so, repugnantly . ' 1 
. .  , realistic a manner, .that having glanced at the hideous '. ; 

banquet, one turns away to look at something else, \ 
Perhaps at the finely sculptured, "Descent from the 1 
Cross "-by Pedro Roldan, the last of the great carvers - \ 
of Spain-foming a Retablo for the high-altar: and 
then at the rather turgid plateresque of the church 

" architecture. - 
The Palace of San Yelmo is bu t  a short distance -' 

below .La Caridad, on the same side and nearer the 
river. 'And between the two is the Torre del Oro, the a 

oorish river-tower of the Alcazar, with which it was ' 
nneeted by a galleried w d ;  in which Don - 

edro a emtp* i p p r i s M H 8  ieg@mies a n d m i j q @ n e t i l  ife A rnistrhses; iegwiiich, qqlqy de sited the , I ' 

treasures broug t from the ew or ~ i g h e r c :  now 
JUflTfl M Amfij&umeau i f  the Captain of the Port. The Palace 

8 " 

. of San Telmo was the National Naval Academy until : ' . 
L the marriage of the Duke of Montpensier and the- ' 

sister of Isabella 11, when that shameless. Queen arbi- . 
1 L .  

trarily diverted it from public uses and bestowed it 
upon those already enriched scions of royalty. The .* 
extensive building, and kounds adorned with tropical , : . 

trees and shrubbery, are among the chief ornaments of , . , 

the city. But to the public they are a reminder of ' 
,' ' 

roya1 abuse of power, and . of the selfishnesn and , 

cunning of . those who profited by it-who, seeking:"~~ 
safety in self-banishment from , an outraged country, ' % 4  - 

, 

craftily conveyed the. title to i t  to English agents, to . . 
* 6 

prevent its seizure by rightfd owners. The "noble- $: 
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* .  - . * .-" ." , * .  " t 1; " i i  

born," as the phrase gois, are quite a;, thoke' e : , ' "  + , 
1. ;3 they contemn, to resort to igrtoble means of getting and ' - . , i e - 

t 
!! 

/ * 
keeping, the property of others. How far the shrewd- .. % . .  . . , u >  8 

h . ness of the French Orleanist and his Spanish wife- - - .. -;; ti 

aided'. by ever-ready British specula€ors-wíll avail ' : . ?t'i' ': 
' 

them profitably in Seville, and sohe other parts of - ' ; f 
< .  

e 

1 > Y" Spain, remains to be disclosed by the present struggle .+ b 
* > 

3 1 

for power and plunder in this unhappy country. The ' - . .  - *  
public are allowed access to the palace to see ttli v .  : . . 

" 

- f . A  a .  . 
paintings; of which there are. several Zurbarans, two .- - .- ,. .A ,. .: 5 2 

Murillos, and examples of Ribera, 
and Goya, worthy of attention. '* ... 

The little Plaza de BIfa~o, about five minutes' wa&* 
on-w, winding streets of the. 

bmard from the Ar palace, has on 

-9, 

lus $@f&5~4E#jihéBh~~~&,,h was ., . - -  + t . ,  6 d  , . - - in. siiffering for severa1 months, after 
c : , * ;, 

aged on his great picture the Betrothal ;=.;--, :. # -  . 
, -> " :. Bk*> 1 1 

I . And here he died, leaving treasures .:,;: &.s. of art unrivalled by works of any contemporary or - 4 t  

&*,. *;**.! 

follower. The present value ?f one of ~ U r i u . 0 ~ ~  world- .*. - 
renowned pictures -would have lifted him far ?bpve 8'::. <i) 

: .~ 
deperidence on unresting toa  Indeed, pictures by him y i ~ ~ a . ' ~  . p. i h w  ,**E .c.* *S: . 
have since sold-iingly-for more than he received for :" ~ + ; * . ~ '  :!,):' 

>> *:*&:;s.:; bis life-time work. I t  is stated:by ~aloniino, that he ,..,,e::i-'. ".',;.i,L.3 : 1 .e- 4 b ~ g f  ' 

" left but one hundred reals, and setrenty crowns *were : ; :~$$j;:* ' *e* 

afterwards found in a desk." Such is thc frequent fate .: ., . = : . -i: -, 
.,?, 7-.,rcvr :, - 

0f genius. Itg unrequited labour makes- fortunes for ' : ;". ).*?:~.-i ' * " . '  
S::, 2 ;.. :: 

traders and specdators, as many impovsrished artists 
S *  ~ ~ ; . ~ ~ , ~  ; h;!? 

4.: **z;?n' 

and authors well know to their sorrow. , On one side of 
L 1: -l;,l>; 

the , Plaza is a dilapidated fountain, qverlqqked by the , r-'i..:cl A '- "c 
8 
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, . ' 

old Moorisb wall, where .water-carrier, and theB 
' 

donkeys-which, if " worth makes the man and want of ; , 
, 

-it the fellow," should change places with their masters - 
i _ -come. in costume and trappings charrning to the - *  ' 

. . 
j lovers of .the picturesque. Murillo must have found. : 

i - .. here many a rnodel of form aríd colour ; where mkdens . ' 

. ! .  also come with quaint pail and pitcher, for the waters 
' 

> 

; whose morning mist taught him the charm of his ' . .  
vaporose veil, and whose flow mads the melody of bis 1 

'i 

day dreams, and the serenade to those of his sluinber. 
On another side of the Plaza de Alfaro is the residence 
and picture-gallery of Señor Cepero-No. 7, someti.thes - 

c < 

pointed. out as Murillo's mansion-where are a few fin6 " m 

merit. Severa1 from 'the , " 

dorn the collection. And ' . 
mé(ii @ dei La& b ~ ~ t ~ 1 y y & $  r1era1is 

d .  " . 
f tLIBCMleWpaia  In  
lemn scene, in anatomical . 
nd avoidance of Greason- 

" . . able and merely ad captandzlm accessories, it 'surpisses 
" s . - s  that by vela~&ez at Madrid. , - 

A few paces from the Plaza de Alfaro is the ~ l & a  de ' 
Santa Cruz, in which formerly stood a church of. the ' 

- 'same name. 1n that church Murillo was buried, by his ' 

own request before the .high-altar above which hmg 
% Campana's famoua picture of the Dqosz'tion f~om '  the . 

Cross. The church was demolished by command óf 
Soult, when Seville was in possession of the French, to 

, make space for the present Plaza. Although Murillo's , 

. ,  * " 
S c works were held so sacred by the pillaging soldiei that 

2 m 

. he, took personal chargle of them wherever found, his 
resting place was not. About fifty years sime, the 

. 1 I I  

. , . . S  2" 
" 1 

' I  

1 - 
1 1 . . 

6 
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r '  8 
> , * ? $  

~ o r ~ a i i t i o n  of Seville akused search to b ~ '  made for -, , $  
.. a - .  $ 

Murillo's grave. Beneath the rubbish some bones were , ', ,- ' J 
' , -  

found in a vault, but nothing to identify the spot as , *., .! 
3 .  > s t ,  $a 

that of his tomb. And many interments having taken > . j4 

place in that church, they were as  likely to be the . :# 
. :  $ 

bones of another'as those for whicb search was made. . - > S  0 
I t  Ls not unlikely that M d o ' s  ashes were scattered to . . ' o  

the winds, with the dust of the,sanctuary- before whose T .  ' 

shrine they had been laid. A tablet on an adjoining T . ' . t  

wall 1-ecosda the fact of his formes burial here. And 

UnTR e?.?f$# niversally accepted standard of highest 
@ Spaniar S calling a picture of extraordinary ment 
" a Murillo." Not that they intend to pronounce it  h e  
work, but to exprass their sense of its excellence by a 
w d  whicjh eonveys a meaning of perfection, and sur- 
passing beauty, more clearly in their view than any 
other. And by the exoellenoies of his private life, he 
became entitled to the still higher honours of' the un- 
ending fu tw .  . T d y  did-his epitaph-ere ruthless 
hands destroyed i t t e l l :  the se6ret of his' manifested 

" 5 .,. 
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CHAPTER XXIV. . ' .  

' - .  /L * c < 

* 
b "  

' CHURCH OF SAN SALVADOR. SEVILLE 'CATHEDRAL-ITS* 

' MOORISH GIRALDA. EASTER CERENONIES. THE CA- 
PILLA REAL-ITS P~WTNGS BY MURILLO. SIDE- 

- ,  CHAPELS, AND PAINTINGS BY CANO, LAS ROELAS, AND. 
SAN ANTONIO AND &GEL DE LA GUARDA 08 MURILLO. - 
SALA CAPITULAR AND SACRISTIA MAYOR CONSECRATED 

S 

PENCIL. THE WREUK OF PEDRO CAM- + 

PICTWE OF THE DEPOSITION :' ~, . 

de la ~ltumbra y Generali 
A FEW more ¡ & = ~ c W W o t i c e  ; but + *  
the ma be referred to in speaking of the Cathedral. 

IU.VTA . . - ,  . , DE A&[$ such aameness of style in the churches of 
Spain, that, with some great exceptions, the unpro- 
fessional traveller wearies of them. Everí San .Sal- 

* vador, the fashionable ' parish church of Seville-the 
donie' of which, to one approaching the city, -is among 
the most conspicuous and imposing objects-is un- 
unworthy of special notice. An example of wildest 
seventeenth century ChurrigÚeresque, with a red brick * 

barn-like exterior, within it . is so bloated with heavy,. 
- meaningless, wood and stucco ornamentation, and gilded, r 

, painted, and pictured, ifter the flash fashion of a 
- popular London gin-palace-certainly not a model of 

S refinement jn any sense-that none need regret a haste : 
l which compels passing it by. The Seville Cathbdral, ' 

1 -. 



* - CATHEDRAL. ' ' GIRALD~. e 

and Christian Church-having superseded the last . 



CATHED~AL. GIRALDA 
' 

e hourly, the clatter, and at .times the crash of twenty . 
bells, to tell of the "sounding brass and tinkling . ' *  

cymbal" of religionism. In the days of the Moslem . 
this massive tower was surmounted by a smaller onei . ' 

. and that by four superposed balls diminishing 'in size a 

upwards- the lowest and largest one having a diametef, : z  - of fifteen feet. These balls were thickly gilt, and, in.' 
dalucian sun were seen at the distance of, 

. manpleagues-shining like spheres of fire. They were.. , - 
> z 

thrown down by the great earthquake of 1366, despite - 
the special guardianship of the sainted patronesses. 
Justina and Rufina. Pedro el Cruel, who reigned at ' , 

3 that time, left by will six thousand doblas de-oro t6 
e Cathedral sub-' ' : 

e height of the Giralda, ::. ,- - +- 
is three hundred and b:,: 

eing equal to eleven . . . ; ; : , 
o the beury-platform e :::' : . ' 

t *s.- 
es of easy grade- ~ (: .; - 

. -  er-between a-. , 
1 - r  

having suitable .,' :ti 

' landing places. The view from the look-out is exten- -' 
S ., -. 

l , . . sive and beautifuL White walled Seville lies below,. .: - a 2 . -  - : 
1 e * *  

;..h Likc a pearl, set in the emerald of surrounding nature '; ; . 
1 ,  

'1 

cut in twain by the silver-threaded Guadalquivir. 
.v::ss- : p*.,7-.: * ? ;  t;:v" 

This ' S-e look-out platforrn was the sceni of á 1.1 . : 
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perilops feat by Don Alonzo de Ojed 
the voyages "f. discove+ of Qlumbu 
anecdote is related by Irving in his 
Adrnird, on the authority of Las C 

i . i' . 



CATHEDRAL. 

This Latin cross is made more manifest by its flYhg 
arches, springging from the aisle-wdl and outside-chapel- 
wall buttresses capped with pinnacles. Parapets and 
balustrades aid in indicating the general plan ; while 

, domes and lanterns over the Capilla Real and Sala 
. Capitular mark their sites. 

The exterior of the Cathedral, seen from below, is not 
impsing. Standing before the great west-front, the 
proEau.8 is found to consist merely of a part of the - 

terrace, on which the whole block of eccle- 
i 

, siastical buildings, includhg those of the Sagrario, are 
1 

í 
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erected. The granite pillars bordering thia - ten%& ' 

' 

,;a 

throughout its entire extent, are of the Roman and , 
' 

''* LL 
E F I  

Moorish pekio¿ls. The material of the building, inside ' + , -  e .  : 
ii 

and out, is a yellowish'stone from the quarries of J e r e ~ , ~ ~ ~  , . > 't. 
,$ 

enz6~omned 69 age. The weitern fGade is divided into : 1. 
" !+ three portal spaces by six.piers: The two larger, central * - . , z i 

piers, are finished with gothic colonnettes, brackets, &d . ' ' - j 
canopies ; but without statuary to ñll out the ornamen-. 
tation. While the great middle, pointed doorway, of . : + ; 1 splendid proportions-over which is a magnificent roie- . . ' 

window-is, &ter the lapse -of a century since i t  reached . . 1; L a  

its present state, though grand in mouldings, flutes, and * 

foliage, and heaviiy bracketed, still without decorative 
statuettes. The two adjacent doors of smaller size, but * 

nished with relievos 

fl~$n%I$ia* iaPAl 
p r e ~ f ~ f i J e  it a(jik a the . . :,. 
alisbury athedral-England- 

ant, and creditahly ñnished, . 

--an this ofi Seville. The south side of this eccle- : , 
siastical boast of Southern Spain, is much hidden- 
west of the tránsept-by 'an incomplete wall ,of no 
clearly deñned order of archltecture, enclosing the patio ; 
of a Chapel-Sacristia. East of the transept-on $he " a 

south side-the Cathedral is .also shut from view, by. . 
the Sacristia,.Mayor and Sala Capitular: The exterior of 
these last-named appendages, is a coarse plateresque. 
Thus, many of the superb gothic features of the Cathe- i 

dral are concealed, by what one feels .almost provoked 
, :$ 

. enough to call. hideous excrescenses. The east end of . , - .  3 - :& f b  

the Cathedral is of similar plateresque, corresponding to : .& .. 
the style of the Capilla Real within. It projects one c ..\ b 

VOL. 11. \ G * . ,  
4 , -  

I 

* I 
* ,  

I 

. . 

. . 
I 8 



1 1  central larg&, and two lateral, smaller, apsee-balus- ' b  

i i 
2 1 traded, plainly pinnacled, and belfried, above. At the: - 
! i sides of these apses, two large gothic portals givb 

And, being left unrepaired, ' thoughts of a perishing 

sept portals, unfinished, aye, untouched tkough some 

UNA ~ ~ ~ ~ r d i n a n ~  of the Chapter to " build a chiirch that . ! 1 -  I 

should have no egual in the world," was " ñnished in ' 
* .  

. ' 1519,:' according to " La Semana Catolica '-a religious 
periodical published in Seville 18'73. These transept 

1 ,  

I .  portals-to say nothing of the great. west portal- l 't l  a ' 

certainly should have been excepted. h d  as they ', 

i contemplate large size, and niimerous details of decora- 
tion, completion should not be looked for in $he near * 

* . r  , ':- . * future of a building, which required one hundred and' $ 2 :  

sixteen yeais of labour, and an expenditure of untold ' i 'S 
= .S 

.% 
wealth, in the palmy days of Spain, to put i t  in its> .; ' *.. 

> I  

present condition. Al l  lovers of the Fine Arts wouldt. :. e 
I .  

, " 
regret a result that should leave upon it a blemish:d.-o' :; 

/ 1 . * 
P, : I 

of imperfection. , . , A $ t  . z p  , - 
t , > -  
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Spain possesses many gems of religious architecture, 
La Seo at Zaragoza,- in its chief features, is massive and , < e  + 

imposing. Lerida has, immured in its fortress, ,a wreck * . 
1 f;, 1; 

of exquisite beauty. The Cathedral of Tamagona has #; . , +  

solidity and strength as if cast of molten rock. That of ; . a _  

Toledo seems like, moulded mabgnificence. Of Burghs . : , . I 
' incomprehensible affluence. Of Leon delicac~ and 

tastefülness unequalled. "But that of Seville asserts a . +, 
claim to preeminente, not merely becave of .vastness, 
but for consistency of design, material, and decoration. " 

It was a grcat merit of the later siperintendents of :-. .: 

regret to those who. have strolled as far as Seville, for A % .  

The interior length is three hundred and ninety-eight 
.feet, exclusive of the Capilla Real which occupies thei " 

large apse of the tribune:' And the width through the . 

transepts is two hundred and n&ety-one feet. Measure- 
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menta are taken e from "a Semana * Catolica." .' %%ti '. 

' 1 
1 '  , 

. . . Spanish foot is the standard-equal to -eleven English 
;" 
j / j  m -  

. , .: ; * inches, as before stated. The -ve is fifty-,nine feet wide, , 

I I  . ' aiid one hundred and thirty-four feet high; and is sepa- . 
'i ' 

rated from two aisles on each side, by brownish-yellow , + .  - 

stone pillars, or piers; for they. are massive enough to S 

. The whoe interior 'is of the s a y  l : '  * .. i 

-. : . material, giving to i t  an expression of appropriata ' ., 
t 

solemnity. Gothic arches rest on the piers, and span 
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"*  ;las8 window~,.: Each chape1 is ihut in from , the aisl;, ' , : 

;. 
i r '  by a bronze metal reja, substantial, but plain ; in bettet z,,, :: ";f3T 
> .  tiste, however, than the flaunting, Bernini-looking . - : S - y . :+e  " -- ". - . 

statuary, seen in'some Spanish Cathedrals. ' - * U  Y m , : ,: i ;s  

The wro, as usual in Spain, occupies the transept end,, - -+: .:'S 
8 x * *  

of the nave. It is incoiisistent~with the splendid gothib -' - . -  .- >. 

design of the edifice itself, havini been interpolited &ti;:;' : ; ;$< - "  :i 
< 

a latter period. The tvo side screens, particularly tha* ,:. ; : , .t.* ": 3.; +. 
, 5-' 

part of each which forms a vestibule to the' coro, are:: :: - ;. j?: 

of rich variegated marble material, but of a mongrei- . r ,i : :; 
t-,,),. rs# 

. prayed to, as this. The interior of the co 
sculptured siZZer.ia of one hundred .d si 
t w ~  rows on , each side.  he facisto 
tween these ; a id  the archiepiscopal 
end of the coro, facing the high-alt 
ings of most of the Spanish co 
also of the stdls, arh wonderful p 
P O ~ ~ S  indeed, of religious se 
historical events, aacred an 
the' close exarnination of tho 
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p 
) ;/ . , by her painters than her sculptors. Yet her wood- 
: 11 caivings are among the first for expression, delicacy, and 

' ' 1  truthfulness. The st-?S and screens of her Cathedral 
1 1; 

!l/ choirs are miracles , of idealized as well as real objects, 
forming in fact a materialized story of infinite. variety 
and elegante, hing in foliage, festooned with vines and. 
cluster- fruit, chequered with animal being, and 
leaved with legends, and with lessons of revelation and 
biblical history. Her statued saints and sainted statues, * 

whatever may be said of the perishable substance from 
which they are cut, and however severely, and by those 
who have not seen them, scornfully criticized, for their 

ainted veri-similitude, are wondrous examples of im- 
d art ; and so long as barbaric fanat3icism shall 
em unharmed as mementos of such, they will . , 

se* to hand down the names of Juni and Bemguete, 
Cano, Montañes, 'and Roldan, as saeming areators of 

R * 

eloquent being from mute matter. The decorative carv- 
1 iihg 6F the Seville Cathedral coro is by Sanchez, Dancart, 
and Guillen, and may not be thought quite the equal of , 
some found elsewhere. . Nevertheless its quaint, as well 
as its pure designs, and the admirable eiecution of all, 
entitle i t  to close inspection. The reja of the coro, ' , 

though not equa)l to that of the high-altar, is however . 
a fine specimen of metal ra%ng-work in conception and 

The transqt of the building is of similar height, and . 
its pillars, ,arches, clerestory, triforium gdery, windows, 

' and vaulting, are correspondent in style and srrange- 
ment, with those of the nave. And the same may be 

, said of those of the t;ibune, and also of its side-aisles 
and chapels, which are in keeping with those of the 

' 



l mentation. , ' " 

at ; they deserve study. 
magniscent proportions and superb details, alike bar;; - '-,,,: . '-:: ;. 

F L  '&<-*; l 

rnonioas, elegant, and of palpable purpose, separating , +&:: : + :. ;*: ? 1 ' 
. 1; 

, the nave and tribune from the aisles, and the latter from:.: : :. .: *, 

each other. dnd  eighi on each side, and six at each: ' , bl ::ip 1: r.%8 . 
, end, of general correspondence of size and conformation,:! -':; y ,  :% 

. 

r . I  . * 
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.' J * < '  . . . *  
sometimes, monotonous prosiness ; - or the w~istura'I . . 

S - : sing-song, dignified as illtoning,'and sillily substitu'ting A .  - 
- ,  natural speech; and the ofttimes racing speed, of the 

e ,, 
- ~hurch  of Englandi service. This latter leads to sacri- 
legious .thoughtlessness of the people ; who, in the . 

' 

t ' 
reading of the Psalrns, and responses, really seem as if . , 
they were running a "Derby " with the oficiating . . 

I 
' 

' priest. Why is-it that the interpretation , df a by-gone 
' 

language is considered an essentid of education in 

exalted of q .  

t is made up of unnatural inflections and 

. Of the rending of the white, and of the black veila, .. * 

' with which the high-altar is covered from the Cruci- 
fixion to the Resurrection ceremonies of Holy Week, . 

' and the accompanying feu de joie of pistols and fie- 
l cracken in the triforiurn gallery, we forbear to speak. 

They are of a like puerile, and vulgarly theatricd : 
character, with the dancing of the chorister-boys, 

1 , . 
\ 
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JUl1

holies of the Sanctuary, to the soundof castinets, finds
no better .excuse than that.it has been the immemorial
custom of this church, and that the figures of the dance
~successively formed-make theIetters oí the feast
.they ceÍebrate. " When seen by -us, " the little ballet- '
dancers, trained to the service of . the temple, .wrote
with nimble feet the words Immacuiate Oonception.
Such are amongthe sígns oí ' debasement oí: Spanish .
relígíonism; alike with the atreetprocessions for which
the season of Easter is most noted, ' in -wh ích graven
images are borne on platforms, qetore which the people

.. bow in idolatrous worship, "
, The high-altar retablo, made of the alérce~ligrium- ,

vitre~wliich ' formerly covered the Tablada .plain near
·Seville, is a; sculptured. art,;.narrative ,of seriptural
events: each~-of fifty gothic panelled alcoves, ..being ~ I

comprehensive chapter, aríd tlie ivhole a spleridid open
volume of great' passages. , . . , . . ' ,

~l1e view, from .the archiepiscopal throneat the far
.end of the coro, .of ' the 'perspective' of pillars -and

", ' /

arches; of the rejas, the high-altar and retablo ; flooded
with mellowest light from the superb staíned-glass

. windows, and covered .by afar 'off ,firmament of inde
ñnable richness; -is rarely 'equall ed for architectural
grace and grandeur. ,· The eye resta on the picture with
supreme delíght, . The Seville Cathedral certainly sur
passes all others ~een -by US ,in , Spain, in .its .lighting '; .
ths nave by clerestory windows, the transept by those . .
of similar size and symmetry, the aisles by their 'full , 
and harmoniousseries, andeach chapel by .itsown, oí
unc.hanging gothíc richness; :while three rose-window~
at the west end, one similar above the north and another '
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above'the south 'transept portal, mal~ing ' in" all ininety- .
three windows, pour anAndalucian radiance through. ,
an iris-hued . subduing medium into this magníficent '
Sanctuary. .

"Behind the high-altar of -the Cathedral, the' :trib~né

. . projects a large central-apee, .and two smaller, lateral '
apses.The Iatter .are occupied asordinary chapels.
The former ís the Oap~lla Real ,~. to all appearance, b:r
reason of .its large size, its seeming isolation from the
ehief. edifíce by · the respaldo-s-the back acreen of the
high-altar-and its eiitirelydifferent architecture, an in
dependent church, This Royal Chapel, built of light dove-

· coloured sandstone, without a trace of stucco to be seen, .
· is arich 'exanipl~ of the plateresque.style. ., The ehapel is'

a halfeoval in ground-plan ; and an archway OH e'ach· .
side; with choir gallery¡ aboye, gives access, respectively, n
to aSacri~tia' , and a .. Sala Capitular; for this ·Roj ál.
Chapel has servitors and a .religio~s · service, altogether

. inClepenClent of those of the Cathedral, ' In the Sacristia \
is a painting of the Mater Dolorosa.vwithout superior

certainly, probably without an equal, elsewhere. ', And .. IJ....~.
in the Sala .. Capitular is -, a superb portrait 'oí ' San
.Fernando-c-Ferdinand III-the ' sainted king to .whom '.
Spain is indebted for much of -her.national glory, and :
Christianity for the greatest of its .early triumphs.dn
rolling back ·thé. tide of invasion .by the followersof .

'.)\!fahom:medof Western Europe. Both paintings are by
· Murillo. A half-dome spans the altar-place, and a .full~ .
dome and lantern cover the body of the chapel. These
are relíevoedwith apostles, saints, and kings, thick as
stars. ".Indeed the pilastres, entablatures,and niches of .
. / I

the walls,, .and the overhangingcanopy, . all , thickly
., .





s .  

. r'.' The sixteen other chapels and shrines of the Cathedral, , 

- although of no special architectural interest, should be 
looked at by the ecclesiologist. Some of them contain 
pictures of great merit which should not be passed un- 
noticed. In  the Capilla de N. S. de Belem is a beautifd 

' pahting of the Virgin and Cwd  by Alonzo Cano. m '- Some think it  the finest production of his pencil. The 
. '- : altar-painting of the Capilla de Santiago, is' a passionate - 

rendering of a battle scene, by Las Roelas ; in honour ' - e 

'. - of the Patron Sajnt of Spain, to whom the chape1 is z :  

. dedicated, and who is represented in the picture dealing 
death all around him-that gintle James who taught, 
that ' the wrath of m n  worketh'not the righteousness-of 

. . The fruit of righteousness is soyn in 

The Capilla de BaptZste~io, near the entrame . . 

wondrously drawn, coloured, and modeued, is seen in , 

his convent-cloister ; kneeling and with outstretched - . . ' *  

arms, iooking up ~6~~ l i cá t i ng ly  . to the, infant Jesui, - 
. 

who, far above, from amid golden light garlanded by . - $  
- 

cherubs, seems coming, responsive to the prayer for his :.. j L  * -', + 

t . *  

presente. Lilies-typical of the fria's purity of faith, :' -. 
. < 1 '  . > - : ' ñll a vase near him; and so true is their picture,. tha6. : 

% '" . they are said to have lured the love of intruding bird - 

and bee. Murillo received for this magnificent work,': ' :  ,. 
, . 

= but ten thousand reals-equal to five hundreg dollars-a; ,: a 

II ~ 

about one hundred pounds s t e ~ l i n ~  ! It is said that an :. . : 
1 * * 
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- tectresses of the Giralda-Rufina and Justina-look in , . ' ' 
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:'.' windows, between which are eight 'oval spacee ' fXO& , + ' 

with' paintings by ' Mmillo, of San Fernando, San. 
. Leandro, San Lauxeanus, Santa Ruíina, Santa Justina, ' 

San Pius, San Isodoro, San Hermenegiido. And ,higher . ' 

, still is a rich artesonado semi-oval dome, panelled ' 

i -  4. 

r r  J throughout to the spring bf the lantern. Between , the , +~ 

columns are bassi-relievi medallions, Xin marble, repre- . * .  . 
S +, senting the Ascension cf the Tirgin, and such scriptural . 

subjects as Cana of Gavlee, Daniel in the lion's den, ' . 
Parable of the Vineyard, Baptism of Christ,'caJling of 

' 

Levi, parable of the Sower, 'the Seven Virgins, Christ 
waJ.king' on the water, the Angel of the Apoc+lypse, " ' + 

, a  

the Saviour in the Garden of Gethsemane, his 'flagella- : : 
bl- 

the washing of the feet ' of his disciples:. , : 
paintings, below these sculptures, are. by 

a 

small Con 
jun;R m RnDf.hapt$ the Sacristia Maypr, adjoining tlie Sala Ca-l. 

. pitular, should next be looked at for its varied treasures * '  .'. 
, . * ' . of art, in aschitecture, paintings, sculpture in ' metals, " ' . a 

and rich embroidery of vestments. . ? S  ! .t .C.- , 

' * 

The Str;crlistia Nayor is quadrilateral. Four massive i ., 
S i l  

corner piers support, within, an equal number of semi- '. * 

' I 

, - circular arches. 'On these and intermediate spandrels, 
a <S 

rests a semi-spherical dome ; all, together with the .: **....,~ 
' walls, door-cplumns, and entablature, of y ellowish-white 

- t i e  , a  

stone ; the whole being sculptured in a bold plateresque. 2 . . - x ~  

a '.$,Y 

. ' The effect is s t r i h g  ; the elaborate ornamentation ;$ : i i  
f ', 'P 

being well seen by. the sufficient light of windows under : :.:.;: 
1 

i . the arches. This plateiesque, or style of the silver<:?$ 
+ - ,  . b + 

' 

s~~$hs, from its , profusa decoration engrafted on the, i:, .L, . 
1 i'J .. 
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simpler forms of the Grzeco-Roman, is borrowed from . 
the fanciful adornnients of the rich old Gothic. It has 

l 

a pleasing effect when in consistent relation with other 
parts ; but is repugnant to pure taste when patched, in 
sometimes extravagant and absurd designs, on the g e y  
piles of venerable Gothic Cathedrals. Especia3 -on 
the exterior of the Seville Cathedral, where the dis- 
tinction of parts is not readily recognized, does thjs in- 
crustation of Greco-Roman-Plateresque appear out of 
place. '1n the interior it hay  be tolerated, because 
wheie seen, in the aakristia, the Capilla Real, and the 
Sala Capitular, it does not obtrude itself immediately 
upon the nobler features of the great building 
challenging admiration. These appendages as now seen 
mere not of . the original design of the. great edifice: . 

Hence no charge of inconsistency , lies against the 
architect who furnished that plan. His name has ' 

perished by the blight of centuries, or was lost when 
tlie plans of the building were destroyed by fke with 
the Palacio Real in 1'734. But it is believed to have 
beeu Alonzo Martinez-of whom there is "rcord, that 
he was master of the ' former building in ,1396. This 
was begun in 1403. As to the bastard-classic porticoes 
of the coro, they are also later intrusions into the Gothic 
Sanctiary. Within the last fifty yeafs it was. proposed 
by Dean Cepero, to remove the coro from its p~esent to 
a more appropriate position, proximate to the altar.-. 
Want of funds, 'it is said, has prevented the adoption of 
this suggestion. Su& a change, besides opening a vista 
of surpassing architectural @andeur, would relieve the 
grand old building from some most inharmonious 
details. I n  the Sacristia Mayor are two masterly pie- I 
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tures by Murillo of San Leandro and San Isidoro, 
former Archbishops, and as before stated patron-saints 

, of Seville. They are imposing personalities of eccle- 
siaytical &gnity; but not portraits of the dignitaries 
themselves. Of these no traces remained to -guide the 
artist ; and Alonso de Herrera of the Cathedral choir 

. sat for the likeness of the foriner, and ,the licentiate 
Juan Lopez Talaban for that of the latter. There is 

. also here, by Murillo, a Santa Theresa ; probably one of 
his'earliest efforts. And Zurbaran is represented by a , 
martyrdom of St. Lawrence whichvfalls much below his 
high achievements. But the picture of greatest interest 
in.the Sacristia, as weil because of its eventful histos; 

' 

merits, is the Beposz'tion 
Fleming, born in 

JUMA D1: ~ T ' ! ~ k i ~  is picture as an altar-piece for the Church of 
an a ruz. Wben ihat church was torn down by com- 

mand of Soult, his French vandals, besides desecrating 
the tomb of Murillo, broke or qZit this picture into five 

, 

pieces, probably in revenge for its having been painkd 
an panel. Had it been on canvas, it could have been 
rolled up and readily borne off by  Soult to sell to some 
of the aristocratic receivers of stolen goods further ' 
north. After the departure of the French, the pieces 
were recovered, though somewhat warped and blistered 
by exposure, and were ~laced by the Chapter of the 
Cathedral in the hands of Joachin Cortes, who reunited 
them, and otherwise restored the work as far as prac- 
ticable. Its original perfections of course are irre- 



parably gone; and it seems to have a harshness of tone, 
and possibly of relative composition about it ; an inde- 
finable want of something subdued, and tempered to 

/. I 

what we are apt to think the requirements of a scene . ' ) ,  

of unutterable sorrow. Perhaps, however, it was i n  the . S ,  

mind of the master to mark his dramatic characters by . ', 
an individuality which would not admit, in his judg- * -  U x 

ment, of a too sympathetic art. His notion may not ' , 

have been thát of an enli&tened conventional solemnitg . ' 

-the sorrow of so-called good breeding." Certainly 
the personal rialism of this picture is impressively, and 
almost startlingly visible. And it is easy to understand* . , 
wEy, before modern barbariam. defaced it, Pacheco-the d 

rt-historiap of that day-should have said, '' 1 fear to % , 

emain alone m the boming of night where it hangs : " , ~. h -  

e& O f f o ~  Bn('-lTBia y 'Cenerah 
t a l i n t d o p  of : . * .  

dy of hrist by 
UnTWosiepW~~f&hzea and Nicodemus, from the transept 

Y 

of the cross, is not drarnatically overwrought.  hes se 
conscientious Jews are shown in pitying and tender act, : 

A 

Rghtly clad in orieneal costume ; not, for sensational . 
< 

effect, bare and brawny as British pugilists. While . 
, St. John sustains below in posture of gentle and reason- 

able effort the stiffened limbs of death, insensible to . S "  

aught else. but his pious duty. On the left of the , * .  

central figure, the Mother, falling backward, is looking " ' - ' * S  

UP at the cross with face of utter desolation, touched by ' 

insa~ty.  Mind is dethroned by misery ; such, as in - 
its hopelessness, helplessness, and passiveness, ' is no, . . 
where else seen on canvas. One gazes on her in dread * " 

of the reaction which must bring ón  raving madness. 
B._ 

I 

H 2 . 
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i, M a v  Salome supports the Mother- with her hands, her 
heart being far away. While Mary, the móther of James S - 

ii 1 and John, stands behind overwhelmed with desprtir ; , 
/: : 

i 
[ j '  

a contrast of most effective power, to the hurnble, sub- * , 

: t i . ,  l missive, and devoted Magdalen, who, holding a vase of : ; - ' 
,, ! 
;:, , $  

pre.cious ointment, kneels near the foot of the cross, ab- i 
" 

:., 
- ?  

11 : / and the awaiting of assured events. Happily the red 
~tracted fiom all else save the duty of patient Piety, 

?+ . ,  i < S  i 

i:' and yellow of the drapery have been sufficiently pre- 
' 

served fo give needful warmth of colouring ; which is 
duly qualiíied by blue and white. The jo&ing of the 

s. 

five pieces of the damaged picture, is necessarily Visible. ' Z  

.' But even in  its present imperfect state, no lover of árt 
to seville shodd fail to see it. 

8 '  

p: C. Monumental de la Al hambra-y Cenerali 
CONSEJER~A DE CULTURA' 

' 
1 

. < ! 
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Sacristia Mayor, are considered very valuable. Thei- ', 

clerical vestments are probably the costlkst, and:: : *'": 
. . "  showiest, k n o v  to .ecclesiastical vanity ; heavy enough- + 4~ 

i' a ,  , ,I 

% = .  * - S a .  

. e 
, . 'I 

B ,  ' . * i 

, - > .  * '  

S 
< b 

* ' .  
1 -  "r 8 , b 

,. I a L, t * ,  " <  * 
T 

t t  
1 3 * - s .  . . . * I 

$ .  '. v '. , * - 
. d 

. * ,  1 -  * i =* - I . *  < : * ,  



CATIIEDRAL. CLERICAL PREROGATIVE. 

with the golden tribute of that sin which robbed and 
murdered the trusting and innocent natives of the New 

, 

World, to sink the souls of their former weareG, who 
countenanced and encouraged these atrocities, into ever- 
lasting perdition. And besides 'immense closets of 
cburch plate, lying profitless, and serving me+ely to 
gratiQ priestly pride of pomp ; there is an enormous 
silver custodia, for three days' entombment of Christ's, . 

h d y -  as dogmatieally declared in the sacramental wafer 
-the value of which could put into the hands of every 
man, wornan, and child, in Spain, a copy of the New 
Testament Scriptures, that they might determine for 

- themsélves the' true object of Christ's rnission on earth, 
- the manner in which practica1 good is to come of it l 

1 
mrpikind. True, the capacity. of the yeople to read . 

'and understaiid of themselves the tmth as taught of 

, - G hrist, is denied by tbe upholders of priestly privilege 
' 

and power. And plausible, as well as laboured argu- 
1 

b : - + 'm89N @nd stern edicts, are put forth, to show the 

damnable heresy of investigating and thinking for one's- 
self in matters of moral law, and immortal destiny. 
The fountain is sealed, according to them, except to the 

' favoured. A plea for clerical premgative and popular , 

ignorante, in "El Magisterio Espagnol de Madrid," 
exclairns-"Let our people remember that no science 
can be improvised, above all religious sciehce. ICeeping 
in all its integrity the faith of our fathers, who did not 
read, but who listened, and delivered themselves over . ' 

to truth, they will be enabled to discharge not only " 

their moral duty, but also to attain their destiny as 
immortal souls ; and thus preserving the ' true belief, 
they will some futiire day behold unveiled, that, which 

l .  
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wi th~u6  f&bh4 .yithoub the ' ~ & d  autheig bf t? 
Chwohl p&plelres tboee who d their Evm study boolní, 

' 
da27 spread abSd sgec~ursof the T~&$CIUB bw . " 

of the niaetmnth m*, . e Ta live reiipímdy e * 

thy muat not limit t$eir mes 60 ths p m h a e  of a 
B~okthaydánot~sndmmaotM~ . . : ' .  Thpsewho, . - 
read them withoat &np authdty supaior tó their own, 

- and withoat notes to eq1ii.n dkbts, which have puzded 
wan the leanied, ase in' conih t ,  dangeer of h$jre@d . 

~~ct;rines.~@ A ake advooatg of jgsloxmge is tBgt s tkw 
~p of sIri,fii. in ti+ intm&ts of sieliS&ness-Don Ca'r'1~, , I -  

In his m d m b  of July 16,1874; h e d  from his hmd- 

y Ceriera~ife 
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estranged- from each other, and battling, the forrner for . 
powei and plunder, the latter for being and bread ; and 
the priesthood, with few exceptions, unenlightened; 
selfish, heartless, wortUe~s, ,treadmill routinists ; cannot 
be regarded as proofs of the elevated character of a 
" religiom scidnce " pro'ceehg from " the traditional 
authority of the Chumh.'' Though they-may rightly be 
considered results of Spaniards following, as the author 
of the plea says, " thek fathers who did hot read, but 
listened and delivered themselves over "-to what ? We 
answer, . to the " cunningly devised fables " of the day, 
against which the Apostle Peter warned them, instead 
of obeying his injunction "givZ"f~g all diligente, add to 

faith virtue, and to your virtue knowledge." If the 
,. 
t. m ,of the Spanish people " did not read," and their 

. i ch?f&en-those of them who get a Bible-"cannot 
know" it, the geater &he disgrace bf those, who, un- 
blushingly proclaiming the fact, laud the clergy who 

l 

&a sh ehniity to the spread of knowledge, and liberty of 
thought, and are the causes of this barrenness. We are 
dealing with so-called Christians. Do their professions 
and practices conform to the fundamental precepts of 
Christ ? This is an inquiry which forces itself on the' 
traveller's attention in Spain, 

I t  is characteristic of the representative Spaniard to 
blind himself to the progress of other States in science, 
literature, art-all means indeed of intellectual eleva- 
tion, power, prosperity, and material comfort : or' if < 

forced npon his attention, he reoognises these only as 
reprehensible results, flowing along with the M reli,' ~ lous  
trading of the nineteenth eentury," and therefore things 
better dispensed with, than possessed at the cost of his 



1,1 O - I 3 
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4 < '  

consistent adherence to the traditions" 0f the 'Church, y S 

arnong which is the danger .of heriy &o& the prc7~as6 . '.*-' .. 
,- ' 

and .reading of booh. Priests and Prinees have. thought.. - : . m 1 

i t  yolitic t o  spread thick darkness over the land. Out , ; 
~ r' 

of a population of ,15,720,575; but 3,129,821 can read , 
" ~ 

'i - and write ; leaving 12,590,734 ZZstenifig, as did thiir 
:p . 

fathers, to "wolves in sheeps' clothing," without light ta;< a .-Y . < .  i r .  

Y r " <  

enable them to detect the irnposture of which Christ -'". >,' $ .  

, ,+* 

told his hearers on the Mount to " beware." The cleai. , . . % '  , a .E . 
and compreheiisive code of lam, given by divine inspi- . ' .  a* 

e "  

.I 
ration for the. conduct of lve, was not suited to gratiQ -, . ' ' s .  ;:" l, . 

7 -~ 
: , k  the longings for place, and power, and plunder, of.: - .< 

. 'F .  
human - ambition. A scheme of religion of elastic capa- . S .. . r ' .  

ities, and gmatic 
the supernat 1 to 
everthern te 
better fitted for the 

of materialism, entering into it. ~ h a 6  : - JU~~TA@&~$& more acceptable to those accustomed : : - . - a 

Z i  i 

to the entities of heathen mythology. ,Heme a religion ' -.\ P 

' " 

of personality, les8 exalted in plan and purpose, tha i  -' . 
that even of the North Arnerican. Indian's " Great;, - '  . ' 
Spirit." Not of that Divinity, whk& St. John truly '-" 
said, " no man hath seen at any time ;" that, which " in, ' ; ' %  

the beb&ning was the W d ,  which was with God, annd *' ' 

a 

was God;" not of that Eterna1 Spirit, which "moved* 5 * ' .  

1 ,  1 -  

upon the face of the waters," aqd proclaimed thk dawn*.;. a %  t . , 
. *  - 

of time by the creative command " let there be lipPt C a '  S 

but of that "Word," which-descending from a far- 
r " 

reaching after the incomprehensibly sublime to a Pagan . 
. thought-he aftemards a~sumed was M made $esh,'@ 

visible and tangible, and '< d k l t  among us." Thus . carne * 

I 

I 
* * 

i * 
( I  - 

-. > .  ' S  

g ,a- 
& 

r *  



delegation of supreme prerogatives to human vicegerents, 
with power to interpret a personal AlnLzghty's will, 
define its judgments, and enforce their decrees by pains 
and penalties, for time, and eternity. A mighty engine 
of presumption. And potent for evil it has proved in 
Spain ! Individual conscience and moral responsibility 
llave been supplanted ; servile obedience to others, how- ' 

ever frail or feeble these niay be, and often are, is sub- 
stituted in theif stead. It required ignorance to tolerate 
such assumptions. Hence the multitude have been kept 
without the means of learning ,that the service most 
acceptable to God, is exactly tliat which will best pro- 
mote their earthly happiness and dignity. " Righteous- 
ness exalteth a nation, but sin is a reproach to any 
people." That word, Righteousness, is a revelation from 
heaven shaming by its comprehensive wisdom, its adap- 
tation to man's present and future good, and its clear 
meaning,' the creeds and oonfessions, decrees and ' . 

dogmas, of Iiuman invention. Rightemslzess was the 
key-note of that sweet song of salvation, which, sung 
ere the Hebrew Harp of old renown was hung upon tbe 
willows, was reawakened by Christ to breathe its holy 
strain for Jew and Gentile, to win their hearts from 
evil. Frorn the day of man's disobedience in Eden, 
when he carne to (<know good and evil," down to the 
coming of Christ, the constant effort of inspired wisdom 
was to draw wrong-doers from evil ways: The sum- 
ming up of the Old Testament is shown by such 
passages as the following-" Say ye o to the righteous 
that' it shall be well with him ; for they shall eat the 
fruit of * their ~ doings. Woe unto the wicked, i t  shall be 
ill with Shim; for the reward of his hands shall be 



@v.en him. OE& the tmdpeie O~T@MB&S"~W~ '&a piit 
m ,. a 

your trust in the Lord. &e that ye hate t h  thhg c .  

whlch ia edI .  I;o~d). who &hall abide iri thy t6bekade f . 
Who && dwell . ía thy holy hZf.3 He that wslketh ' 

&f7t$lP, md workath &g&-sa8 twid e p ~ e t h  the . 

W t k  $a h.& hm~$,"'~ And 'so witb th~ 'New Tegtwnent. : . 
How~empb~tio, the testimmy qf A& 2oho i ~ i v e d  if4 : 

the m~zw ;n$%mmP m ~ n l  a~z-~&iaBg: of that alid% . - .  

kcuLhti~n l ~ t ,  tb 0~tie;t ~f his d&on. of red~mp- 
titaon, J e s u ~  faught t& mdaltidig iiom G a e ~  snd 

* I 

Da&paJ &mi Jewbh and judaea, and fmm be~ond . 

oted uf' tblasyiaaf Z;8&%Psg; knows e 

and ws,cejpkz ib &&s~ty pf trmth amd ~oO;dAs'g; wh& 
wm p d t t e d  by pn~tQaft to bah01d it, frefree from tbe F. - 

* > 

perverting amiam bf hinna~r .t~~dltitois d ;&?- , 

tiun&+ There is nci mom vaith hunest &dsi fm pos~íble- ' + s .  

dosbe i s  tu wbt; he mesni by &ak ~oni~~dxebive Wr~írd.~ , a ' 
3 ,  

he 'e&&bed the good, and p l u d ~ $  up '%va by ', *: 
T@otta wh~reve~ he'&d. ammg tbe m d t f t d ~ ' :  The , 

3 - 
" hch ing  for doet-irre~ +he ~om-ients of men" he ~ - e . : = 

~Whrew.  & he said N ~ v e q ,  .pbntP which my 
. heavenliy- Father h& nat plm-tbda ehdl ,be 'rooted upP , 

'. 

E@ mbs110a ww to tea& the m&cd cyP l@%*be&. fitted 
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him to be reward, or punishment, for deeds dolze'in the 
body. What imports a religion not promoting man's 

. earthly good ? The idea of a Creator not providing for 
the well-being of His creature, and making him me~ely 
for Bis worshZrpper, to chant psalms and perform al1 
sorts of ritualistic ceremonial, daily and hourly, to Bis 
praise, is repugnant alike to reason and reverence, as , 
well as inconsistent with the Commandment-" Six 
days (of seven) thou shalt labour and do all thy work." 
A commandment, by the way, hltbitually violated by .* 
the majority of those on whose lips it" is most frequently 
found. Christ said " Seek ye f is t  the kingdom of God 
and His righteousness, and al1 these things (necessary to 

. "J shall be added unto you." That is, make sure 
.da da$ig God's will-not by paying " tithe of mint, , 

an?& and cumrnin, and omitti1"~g the lueZghtie~ matters 
a ' of ,the law "-bnt by fislfllimg tW lw, and your 

, "' well-being will be assured. No ozltward ohservances 
er; but a coíndu,ct of Zi$e coming of convic- 

' 

tions of conscience, and sincerity of heaihfrom . 
within a man-only, will give him a reality of self- 
approval here, and fit him for entrance inti life 
hereafter. And the difficulty is not in ver i f~ng what 

, is rZght to be done, but in doing it. What can be used, 
what will serve and save, Jesus made so manifest that 
none can fail to see it. The follower has only to make 
sure of his Master's teaching, free from the confugon . 

- of tongues, the vain imaginings and traditions ' of men, 
the assumptions of dogmatists, the incomprehensible 
logic of metaphysical divinity, and the vagaries of a so- 
called theological science (which, from its unsettled prin- 

1 ciples, and ever varying teachings, is no science at all) ; 
i 


