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, [ 2 .  - FROM JEHEZ TO SEVILLE. 

I 

" i r  ' . , 
6 2 

cabezas : then north-east to Utrera : next north-west to 
a : Dos Hermanas; and finally nearly west to the queen' 

+ ;<  
> . . . city of 'Andalucia: following for a great part of the ' 

" ,a PC;  : 'c .way the valley of the Guadalqui~ir. This river is 
* , ' <  , 

) ,, 
: I 

I '  

frequently in vi& at a distance-especially when in 
, L l t  % flood; its banks being t&en overfiown, and much of the 

adjacent country inundated. Aftér passing the vine- 
A - 

yard and garden ,region near Jerez, the railway &S' 

ovar large tracts o f  pasture-land and grain-fields ; and . 

, finally immense olive orchards appear-forests, indeed~ 
,i i ' 
.: 1 8 .  , 

under high cultivation-sources of vast wealth- to their . 
2. : r  1 owners. Neárly, the whole of the Gúadalquivir valley * 

% t .  

i i . has been famous for its fertility, from the time it  was , 

'known as the garden .of ancient Bcetica, down to the . ' 
s s e n t  day. And the great river winding through it,, I ,  

anne& 98 ~ F c w  ~4;p@~i15liiíft 
$ ~ae9p from Seville, but .* 

:+ . earef e centre of the rich ' . 

IJUHTR m Rfioptf ,re."-. - Valuable as this navigable river still .:A .." 

j;j . sb"to commerce,-ita importante was niuéh greater 0 " 
r % .  

'*$ 

as a drain to this rich region efe the building of the, ; ,* : 
present railway ; and in the olden time, especidy of + 

e Moorish dominion, when, by the greater industry and ': 
B 7 ski11 of that people, agr?cultnral production was com- 1 , 

mensurate with an unsurpassed soil and genial climate, j' ' 

, it was an'indispensable out1et;without which Andalucia : z + . %  ; 
would not have been known abroad 'as the Eden of ; ,u 

Spain. However attractive the verdure and blossoms ::"- 
i i .  - of spring, along the line of this valley railway, even ) : . 

- now, it must not be supposed that al1 parts of thia '*; , 

j* ( 

= celebrated Province-particularly at other seasons- . L 
. , 

present equal charms and proofs of industry. The ,; 
t 
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. a - TiEFEmm INDUSTRY. - . 
, L ' #  . . I 1 

earth, the sky, the air, are the same 'S ' o -  old ; bnt . E 
. =  1 

tillage is wankd-the hand that shodd @ve it is ener- 
\ 

vated by dehisemept and -indolente. The Sqaniah , a ' 

proverb nearly. covers the case-" El Cielo y suelo es  * 

bueno, el entresuelo. malo "'-the sky .and earth are good, 
tltat whicji Zies between Zs bad. Means of irrigati& . 

made by the .Moors have been allowed to go to destwc-' : - 
$ion:, Canals which formerly drained low and mmhy 

' 

lands, are now filled up ; and p 
consequence, have come, 
through lmge districts, 
safety camot co-exist. 
are asid to have formerly actorned 

a few hundreds only are now. f o d  ; most 

music for the lovers. 
junrI @@A~edy equal in size to that 

ce i ya not inferior to it in fertility, 
half the number of inhabitants. This 
country, once rich, populous, and pow 
observiuge and thoughtfd traveller. 
soever be' ~goes ; . but nowhere do dep 
poveiishment akect him, more painfully than in Anda- , : , ;  , '~ ::.* * \  

lucia, however na&e's green and gdd may help to* hide : ;, , ::, 
: : 1 waste and ieglect, for nowhere else has Creative Bounty '& ' .-C.'*; 
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, - 
+ , the struggles of a rotten royalty, and corrupt chu~ch, m ,* 

, z : . te hold control of the lives, libirties, and conscieices, - * 

. .o$ the péople, on the one haid; and on the other, of . - 
, >  e .  

S 

. the masses, studiously kept by tyranny steeped in' , 
t . 4. 

8 . " 
- '  ignorance the more easily to subdue them to its selfish 

, , * .  1 ?' . . &nd wicked will, but now, made desperate by oppression, . , - 
s .  

> .  - y .m&king'thg chances of relieving themselves from humi- , 

1 ,..e - *  , liaton and &sesí without.regard to means ; these two . :- ,* % 

2 . *  , . -. reckless, though confiicting agencies of mischief, em- 
+ < <  

~* 8 
. . barrass %the efforts for good of the loyd. Luyal, not " 2  .:' . 

' ,  . .-, in &he mean and pitiful sense of subservien~e to. ' .  ,,. 
'_ I r  a 

.; crowned puppet, to a human creed, or . h a n  unrighteous 
4 i + .  I . popular clamour ; but in its ennobling and dignified 

. . . 
eaning of duty to govenunent founded on truth, 

* : - 
liberty regulate 

. . 
however m :. 

I 

. . their progress may be arrested for a timg tu&-not back ' * .  < .'. 
= " a  

1% - . ,. .&" 
4 :  '' in these latter days. Their - check serves but .to give lsfp$:, 

8 .  

. l . (  . . new strength for onward npvement. ~ a i  faith lo. this: .i:;: , . / >  < ' I  

. S  I '  
. . . , , . fact, perfeot the work of patience and perseverance, and % i  : :< . 

*b 
+ 

e .  , .: ) achieve a better destby foz Spain !' it , S I  f' , 2+5,,t3. 
S ' ' " %  ' *  

U - 
', ".;a 

' " 
, L" 

. . .< - A thorough inspeetion of .a traveller's bagga&'bk , ;, - ' 
; ,  ' 

i ..; . .: . . .;, :Sntering Spain,- does not eiempt it from examination : l .  ;*> 
*" v 

x :  ' 
.A. ..' $ . 

. . , . when passing from one interior town to mother, on the ,;.q:'l; * .  L *e,-: ,. < . ' 
*t*' !" . & 

- .'pretended assumption, that it may contain something :"$.i; 
" 'l ?**.' , 

* *  ' 
* S '  

,- . = * subjeet to the payment of the octroi-a local municipd i :?+ . "; 
iI r "  

, * '  S 

c .  

gax. Any one but a .Spanish official' could see at i -a ".lt: , t.,:! ? . 
9.. a % %  - 
: :. . glanee that you are neither a producer, nor a dqaler, in .- i ':.le: 

' 

m I G  

,! . ' . " :, - poultry and vegetables, and such like commodities. But "' "*$,: 
s B  : * 7 - .  " a ," " *  " . a ' < " ,x ;7,..c " I " ,  ( "  " - * '  ," .>:, 

' *  
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your stay, they have a ~re~emption right to you-body t..';t;::*&: . * e  ' S? . 
and soul-person and purse. And woe f l l  betide him '::' -! ' : o,s<. a; r; 

'- 
, *Y.: 8 ., *ho gets uito0 their clutches & S~bille, for a viler set of ;.;. g8 :,,* .$;;: 

rascds cannot be found. Born in Gibraltar of spa&sh :::i .:$-- S:- ;. . ." bi .:: .': :& niothers, *hout responsible fathers, their training is ;,:*-t;:$;;;;:c: :,. 
., . r 

in vice, and their sole capftal that of the mongrel. b::;:.s i, .?:.*;; 
,.*L 4%: 

Hispano-English lingo, which enrtbles th6m to impose ::.-*;:{::i%: *>. i 
upon foreigners as pmfessional interpreters. And thhs '4i:$$y: 1 they scatter themselves over. the Peninsda w$h .no .. :::;i'i:G 

reliable infomation abouh things of .yhichX they claim *2~.:.:;;I~~~~:~~$ -, 

Bi ** 

1 
to instruct others-except what they occasionally pick ;."[;.'ii - "";--Y+ 1 

i':.. 8 >. . . . ; ,'. 2.' " v.? ,, " . ' f. I $,,'U'-* y,' .. *"' - .> 7. 7' , .'.E.r;* 'E"! i 
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t 

up from. some well r e d  .tI:amllei, to whom they' 81% 

, S playing Cicerone-and with an amount of conceit, ' 

c&g and exdiortlon, q a s s i n g  the belief of those - 

who ha-ve not been- their victims. However liberal the . ' 

* . wages ,to one of thege impostors; there is not a purchase' 
.one &S that a c o ~ s s i o n  is not paid to hirn by the . e 

' salesman, and this is added to the bill of the purchaser. : . 
... And thus with emiage hire, entrance fees, and so on to 

. the end - of -the lchqter. They are well called at ' -  

Gibraltar " 1Zoek-Scorpions," and are now recbgnized ' , 

.as such al3. onves the Peninsula. Let travellers &oid 
.their ~ t i n ~ ~ s p e ~ i a l l ~  those at the Hotel de Paris- - 
Seville. The Fonda Madrid; the Fonda de Londres, - 

Fmda Europa, divide with the Fonda de 
reign travellers. The Madrid 

&ibecausn b$i tp&nerajift 
' 

and shrubbery. : : -2 : 
I l a  . 

is perháps preferable, , , , :: 
JUNTA M* ,RhbecaukBAmany of . its rooms are fitted yith smaU 

e 

, 
' grates for burning coke. In  the event of illness this . 

" 4 .  :. 
proves an advantage not. possessed by either of the . . - % .  *m: 

" * 

. . other hotels. And fronting the great square of the city ,.: - : : -: 
L -the Plaza Nueva-the best opportunity will be there ;: si:.a ,- g ,  . 

afforded to see the parades, processions, carnival, and . : . : : a  

. general gatherings. It must be confessed, however,. . . i, 
that it might be better conducted than it is at this' . L.; 

8 *< * ' ? ,  , 
> z + "  * "  ' + G*, 

' time. , 
i h -S 

7 , '. 
< í " * *  . S  , 

. <  i 

r 
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*A 'first night in SePille is apt to rernkd the Anglo- : .%:.. 

- , .  American .traveller of Pope's couplet dedicated to'. 1 . ; 
I ' Dr. Franklin's poetic friend Ralph, . p .  ." . . . . A:. e : , , 4 ,  

I '  '- ' 
* ' *',ei' '*. .'' 

* *  < < 

"Listen, ye wolves, while.Ra,Iph to Cynthia howlB; ' i-* e 5.- 
;m:'; $: 

: And makea night hideous ; answer him ye owls !D t .  : '; ;.;..!a . . .  I '5 
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1 .  
L <  I ' , 

". , . -for. S U C ~  they have here, when wet and - cold.. aall for'.- - , , 

\ ?vate-proofsx and fire. T$e breath of s p e g  is warmed ' :, 
, S  . * 

* .by a most genial sun, and perfumed by orange blossoms' " 

* 8 

i +* + every~here 3inging fragrance abroad ; and he, who, 
? * ,  A 

a yielding, to the ' delicious enthralmeri't, submits himself 
" 

to sensual pleasures, rather . than to the chances-ofteri 
: - delitsive-of improving his condition by changes, how- a 

7 .  . \ 

. . " .  evet high their pretension of progressive civilization, . : ; 

ehould not be tpo .severely judged ,of. Indeed theT'-i*i:' . e >  m ' 
' - native of a harsher clime, coming at such a time amid :*,:.- S:- . **< .a. 

' ' ' ..*' $he allurenients of scene and sense of Seville, is apt to: .'.+e; l 
I 

- C", 

, . be overcome by their seductions ; and if he but stay ;.i: 
i . " "  

A, 
ng votary of that ,;,m,, . . 
coming of a pure,,,; ; Y i  

, > 

e removal to the sea-:, :q ';$ 

1 X. '? 

, , . . _ _ ,  side, or to the mountaim, necessary to the safety of 
*+y 

1.3,~. , .. :: many. , 5, L1 

<+ .,".: . " - .  
.i. %; 5 * 

* ","* . . ,  , The site of the city, bn the léft bank of the Guadal-:.--ij; 
* * 

* = ... . - quivir ~ i v e r ,  'is nearly leve1 ; "slight undulations alone .,; T. 
* ",? .. 
: - Z  : ' : being found, sufficient to. carry off falling water. The i 'j'? * , v  " * * - - 

a -  ,' streets are narriw and crooked, the disadvsntsge there-:.,j,,$ + S  
* I  - ~. 

- 4 1 .  - 
~ r . . . . ' - : from for ventilation, bei% compensated by &he security ? 
bk,j*, ' - ?  ' . - 

:* +f shade in the hot season; vhile many squares, from : : . 6 + s i  
A" ' " *  

2 .<* L " 

tg *<:- a 

a . the* aemolition of convents and churches in laterkears, "4,(!$;, - 
1 .  

, * # V .  ? . qake municipal lungs for this otherw'ise too oompact vj:zk 
r , !t. : " 

' r;. . 'S 
D * city. HOW 400,000 Moors contrived forrnerli to stow :$@:. . . ". 

, 
8' 

" 
( a " themselvea in a space,. where 140,000 '~hristians ~ n l y  ;-:.%& 

" + 
-6 . :  .ii i " ? . . S  . . ' are now accommodated, is an enigma: u .* . ~: :, :.*;. 

i, , >;; -, :'. 
L It 

, : 
i*. * 2 .  . i .  ? a ' J .  : ' . > ,  

1 . *  .a 
" & $ 0  
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., l 10 CASA DE PILATOS. 

4 + 
largely of this inner arrangement and habitude. On 

. the Plaza del ~ u ~ u e  is -a magnificeiit example of this 
i .Moorish architecture, and the neighbouring street+ 
, the Calle de las Armas-abounds in . them. ' The 

1 
I i so-cded Casa de Pilatos also illustrates the style. 
$ . . This palace owned, but not now occupied, by the 
1 
C. Duke of Medina C b w h o  lives in Madrid-was . 
i 
t built by one of his ancestors, to commemorate a pil- 
, 

i grimage made by him to- Jerusalem in 1519. The ' 
E l  

í * . fancy-story of its being a fac sirnile of Pilate's house is 
I for the entertainment of the credulous. Proofs of its 

I 
I 

former luxury of fitting .up still remain-though its 
lory is departed. As a relic of Seville's prouder 

ever, it should be visited. . The courts, saloons, 
arabesque, carved ceil- 
smti13.g~ . ' ' ~ ~ ~ ~ h d e 6 d  . 

e over weed-grown gardens., : While 
of antiquity, disinterred from old 

1talica in the neighbourhood, mirror themselves in the 
still crystal fountains, revealing a tale of Old Roman 
provincial taste and grandeur. 

But indeed one cannot fag to see on all sides; even in 
otherwise repulsive suburbs, pretty specimens of Moorish - 
houses, if in his strolls about town he will n6t " march 
to the double quick," and will look attentively at what 
he is passing. These, and most meters in. Spain, are 
unlike the realities of other parts of Europe; and will - 

weii repay observing, by him, who' wbhes to garner 
knowledge of men and things. 

0f the*sightsLof Seville, most lovers of the finé arts 
will - consider its paintings best worth seeing. Murillo 



\ 4 . * *i - j j  
.. 6 - .  " 

" HUSEUM. 
h d  : - .q. I ,  . 

- \  a * - ' L p\ 
I .  

t. ; was born, Íived, i a b o d ,  and died heie : and se 'Qhly * + %, '. . -. '' ' ' 
was he appreciated where best known; that twenty-one of e 

6 , y ,  

his undoubted works are in its museurn ; and chphes, % '1 
hospitals, and private galleries, estimate their wealth by . 

' '  - f 
* 

S . - their possession of his paintings. . . + ' 
-6 , "  3 - / 

9 : . : . S  
In the Plaza del Museo stands on a fine monumental, . . 

. * 
pedestal, a bronze statue of the great master, before, the - + 

entrance of the former Convent de la Merced, now con- 
* \ *  

A * ,  ' $  

verted to the uses of a. museh .  In  the patios of this , - 1 . "  f 

building are preserved fragmentary remains of marble ., ' .. :i 
L t i  

statuary; col&ns, capitals, and mortuary mementos,. , + > ,  - ii 
dug from the . site of the oid Roman city Italica, a'few . " 1 i ;  
miles fr& Seville : and & the sacristia and church, .A " , 

. . * # 
dred and fifty pictures by Spt@sh , : '. k 

of these are in the ch&h ; entering-' + ' . 

=m, who gave' that immoveable 
which he was enabled to withst 



. No.. 45.-San Jos6 y el Nifio. A companion painting 
to the last, represents ~ a & t  joseph clothed in one of - > ;  ' 1,; Murillo's rich brown, flowing robes, supporting the 

t .  child Jesus-dwssed in simple, delicate pink slip- [:/ . 
, t i  

standing on a fractured antique pedestal : while a dimly 

I! , seen broken column and shattered base, n e d  by-typical 
S l.;$ 
; . t  

of the overthrow of classic paganism -with .fading . 
J ? .  darkness, forn shadowy contrasts to the fair, sweet, 
:i3 

' 
spiritual face of the young Redeemer. The differing 

a ; : ,  , complexions of ~ o s e ~ h ' a n d  child-brunette and trans- 
i 1 
. ;?  

2 , ; '  parent blonde-the finely drawn hands of the former, . 
and expression of thoughtfulness, tenderness, and de- 
pendence, in the face of the latter, are great meriis of 
%&S picture. Murillo had three successively developed 
. s tYh of a r t - to  wit-the f i o ,  decideay outlined and 
cbl$ ; Calido,, elearly drawn aqd defined, bu% bf karmer ' . 

? colouring ; and Vaporosq more blended misty, and / . . 
'' ' dreamily subdued and rich. The two pictures above 
: ' lhaam&'appear of the transitional period from the first - 

t6 the second ityle. 
No. 52.-La Ergen .de la ~erv;lleta-the Virgin of - % 

the Napkin: It is said that Murillo was forced to take . 

refuge in the Capuchin Convent near the Carmona gate , 
of Seville, from the persecutions of the Inquisition. - 
The Holy Office sometimes hesitated to  wrest a victim 
from a powerfd brotherhood; even when; as was the 
case with Murd.lo, be was guilty o'f the sacrilege of 
pdnting the Virgin with her pretty foot exposed to the 
vulgar gaze. It was during his severa1 years' shelter in ' 

that convent that he painted most of the pictures for his 
place of refuge, which now form the chief "attractions of . 

. the museum. Nine ofthe works there executed a h e d  

- 

f .  

i! 
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, -. : ~ktoR1~0'4 PAINTINGS ' V a  a *  S t, 

/ ' 1 .  

' 1 $ 1  j ,  
the retablo of the high altar ; éight graid biston: sub- ' ; '! : f .  . ', J 

Jects gave sanctity to lateral shrines of the church ; and' . 
three smaller paintings were .-otherwise disposed.' o t  - 
When about to quit the Seville convent and 'go ta 

* 

that of Cadk-where. he hished his career-the lay-.. r *  

brother who had served Murillo's meals asked ].him for a - + . : 
souvenir. ~he ren ion ,  the rna?ter2's stock of t&mvas "':- &: ,; :. 
being exhausted, @ story sayd he took a nap 
before Bight put upon it  a picture of the 

hension. Hanbaing in his ceU, it was 

expos&e and abuse, .as not to rec 
bestowed on M d o ' s  works. ' 
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$1': 
6 

S i 4  .MURILLO'S PAINTINGS. 
1 1 '  , 
l 

1 
,: 1 

sion of a supernatural inspiration; (which, doubtless; 
A; Murillo proposed to himsdf. The dream of the saint 
4 J 
i l  : was probably unthought of by. the great painter when :!; 
i. ' - -he undertook the task. He te&, that while wandering, 
:j : , in the reverie of sleep, by the sea-shore, rneditating his - 

1 

*J " Discourse on the Trinity," a 'child' appeared to him I!.; 1 pouring water from the ocean into a hole he had dug 
in the sand. To .Augustine's inquiry why he did so, 
the child replied that he intended to empty the great 
deep by putting the water thereof into the hole. " Im- 
possible," said the Saint. - " Not more so,'! replied the . 
child, " than for you to explain the mystery on whích 

. you meditate." Murillo, also, undertook to give ex- 
; ! . . pression to something quite as far beyond the reacb of 

a e 
Ih yencl. as oi Augustine's peir Be soughtJtodq . 

6 .  ~ # b t  vas  " impossible." The painting is on wood; 
1 .  and is greatly faded, cracked, snd otherwise injured by 
F c .  attempts a t  restoration. It should be said, and re- 

I.i.. , 
J J  

'a~phered in the examination. of works of the old- 
!: 

>j 
masters, that many blemishes now seen, and which 

t may by some be deemed original imp'erfections, are in 
most cases due t o  incompetency or carelessness, in 
cleaning and restoring. Munllo's reputation has been 
censurably experimented on b'y folly and presumption, 

\ in this way. Many works of highest art have been 
thus travestied. . An olden fragment, however faded ' 

[ and cracked by time, and damaged by handling, is 
. 

preferable to one; sacrilegiously cleaned and daubed . 

beyond the possibility of recognition. 
. No. 55.-Concepoion de los Angeles. This Conception ,' 

of the Virgin, called of the angels to distinguish it from 
i others by Murillo, i s  illustrative of his unequalled - 

i 
f 
! 
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t ' . 
rendering of that subject. ' The ideality, cmposÍtio~' .  

'- ' 

1 . 
colouring, show the master's poetic sentiment and . .. " 

plastic touch. A golden atmosphere, in which the . / 

Virgin seems upheld by the búoyancy of celestial 
puriti-clothed in floating $rapery, with hands com- 

I~ / .  a e > 

pressed on her heart to s t Z  lts tumultuous throbbings, . . ? 

and upturned face of sanctified innocence and meekness ' - 

1 

I 

I 

-is encircled by a haze of 
form of grace and gladness, bea$ng palms, 
and, roses. So beautiful a 

' bieath for a moment, and 
angel throni; their song of p 

res rounder ; ' his colo 
gaining in richness ands1transparency, and his back- -, % 

grounds in atmospheric - depth; 
NO. 59.-San, Awgwtin, y 

h g  of St. Augusthe and th 
the Saint kneeling before the 
heart, which the infant -Jesus, S 

the act of transiking with an arrow. - Though possessed ' J  

* '  

, , i '  :-, 
of intellectual endowments of ' high order, Augustine's . ; . " ' , 

strong passions in earli life Igr 

I travagancies of error, both of op 
the result. It was long b 
through his mother's tend- an 
good, to accept {he promised pardon and peace of . i - e 

8 j 8 a .  + ,  

I ,  

. , " < *  . L 

3 '  , * 

_ '  t i  4 . - .,, < .  
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4 Christ's teaching. His penitente was long and painful, + ' . 
1 r' 

, ' , a  # This picture is intended to show'his submissive suffer~: , 

, . ing, as well as its poignancy. Toa that end, a;nd thak t - 

! . only, it is a success of conception. I n  other respects, ' a : , 
~. E ;  : it is not a specimen of Murillo's high art. . - . ". 

i 
1, 

.G: No, 60.-San Antonio de Padua. St. Anthony .of* ' -' 

1 .  Padua was a Portuguese by birth ; but on a voyage in . 
I 

+ + .  the Mediterranean, being forced by stress of weather a E ; I d  > 

te > S into an Italian port, he visited &si& at a time when , 
' 

i a l  St. ~ranbis  was holding there a .  chapter of his Order, , - 
b , a That founder of the celebrated Franciscans, encouraged ,. ' 
E 

I , Anthony in theological and scientific studies ip which . 
; t C  . . he was then engaged. ' For a, time after that, he taught ': , . 
/+#- divinity with marked disji.nction in varous Universities, . S  . . 

incl ' g that of Padua-whence the distinctive afñx . 
his ame.?, .%ifnpelled bq @ < , .  for&rholastic h o ~  

l " the learned, an ' as a humbl6 
jun~q m nK fo$h[wprciach the Gospel to the people., Being deeply zjijz 

. : . versed in theology and logic, and having a fervid imagi- 
1' . a 

. S- , nation and fluency of expression, his success in con- izea; 

- 
h ' * i  

~ a 

a<I 1 . . *  verting his hearers from evil ways was marvellous ; and :. , 
t. x ' ' :-. the miracles he is said to have wiought, were many. ';: , 

', 
, a q ,  On one occasion, when expounding with wonderful ',:;;:: : 

r i .- 
. . 

* l .  = 
; , eloquence the mystery of the Incarnation, it is tra- -;:,ir a 

, ditionally related that the infant Jesus descended and -;'..'i;$ 
* .  8 .  ' > t .  

'ii. ' 
S e .  

sstood on the Bible beiore him. .- This:so-called " Vision :$ 
3 . 9 -  x'j; , 

> .  
. = c *  *~ . 
. b  ' " 

af St. Anthony of Padua," long formed a' favourite 
' & *  

/ 2 " .  , * . .  ~subject-of art. h d  it is this that Murillo has rePre-:'*' 
" 

;" '+ ' ," d? in"".' 
I, . , .  sented in the picture which has ' led to these remarks. - .. .%: ' 

8 -  - "  &y 
#:-< . ::The rich brown of the habit and hood, contribute tók . g 

I +. - " S, 
relieve the somewhat severe, or at least, col4 .and in-fe6 i:;:~!. 

4 . " i,*rL, r 2:;:;s 
' + '  ' , 

** " 1 1  = /  

I ' , . , . * *..:. - '  . 1 ' - '  .. . E" 
r, es; ~;#$:& 

" - . x  
, , 
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, -  . - 
expressivi face if the fria* br; and the sternly dictatorials . , 

$ +  :. . < :  
rather than approving and w&hg look-as seems 1 I P  

. . 
? \ 

called for-of the Divine Child. Nevertheless, it is a ' . .. 

painting possessing kany &e points, although by ng - - :-' ."; ' . - 

means the equal of one teaching of the same subject . ~. , + '  , 

yet to be named. . , .  a i t. , 

No. 68.-The Assmption of the PiFgi12-a 'colossal .. B - 

picture at the end of the gallev which has by. some. . + . 
persons been. erroneously ' 6alled a Concept!on.. ~ i t $  . , , " e  j - 

the terrestrial spheré under her feet, the posture, folds ' ; 
of dr&pery, downward look, and supplicating hands, ' . . e ' .*. 

imply the blessbg of a separation-more mindful of 
those left behind than of personal gloi~cation. The ' , 

and wbite drapery, throw into bolder relief . , . , ,; 
i * 

e lowing mosphere, and transparent warmth of > -; 

@¡% the last-name , and S 
ia' p-&rieri I i fe 

a trace of that mast 
. , 

JUl'lHo0V therW(1, . > . 
3 

8 .  

No. 67.-St. Hugc~, detecting forbidden meat about to 
be eaten by. Carthusian Monks ; and No. 74-thp , 

Virgin,, surrodnded by Carthusian Monks ; both near . 

the last, and both by ~urbaran, are manifestly amofig , . 
I 

bis earliest efforts. He wil l  be more justly judged of ' , 

by his later works. 
1 

No. 75.-Aa Piedad-the '' Pieta " of Italy. ~ h é  
Dead Christ rests, with his Kead in shadow on the lap m .  . 
of the sorrowing mother. His face expresses, not a last , . 
moktal agony, but the repose of sadness blended with . , 

resignation. Form and posture, tell of symmetry and rest. 
The anatomical cdture, and refinid sentiment, of Murillo 
inculcated an avoidance of shocking the feelings, either 

S ,  
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by' gross development and inaccuracies of phisical pro- 
portions, or by a forced and repugnant expression of 
rikidity.' The mother's appealing look for sustaining 
aid of heaven, reaches the depths of human pity. And 
the sympathizing angels near by, with wings still ' 

touched by celestial radiante, give tender warmth to a 
picture, which otherwise would, from the nature of the 
subject, be cold-though not in this case forbidding. 

No. 80.-La Virgen. de la Nerced y San. Pedro 
.NoZasco. This picture of St. Peter Nolasco kneeling 

' \ 

before the Virgin of Mercy, probably belonged to the , 

Convent of La Merced, now used as the Museum. 
' Peter Nolasco in early life, was a witness of the mise+es . 

njustice. The enslaye- . 
of the other; were in 

JlJnTA -flflmLa#$on-Jayme el Conquistador-then engaged in 
his Moorish wars, Nolasco founded the Order of ozcr 
Lady of Mercy, for the redemption of captives and the 
release of the imprisoned. - His was truly a Mission of 
Mercy, however little Our Lady-clothed by the ~ h & h  

, .. b 
with the. attributes 'of the God of Mercy-had to do 
with it. It must be recollected that, in his time-the 
middle of the thirteenth century-the severities of 
captivi&, increased by the fierceness of religious fanati- 
cism, the oppression of the poor by power, and the 

' 

dependence of the wretched on private benevolence, , 
made individual philanthropy dmost the sole agent of 
goodness. I t  was then, that the really labouring 
brotherhoods, who went to and fro in their Master's 
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vineyard doing his work, carried liberty to the captive . 

abroad ; and pardon to the penitent prisoner, and bread 
to the hovel of poverty, at home; before the days of 
hidden rioting and gluttony, 'debauchery and general 
violation of religious vows, drew down the vengeance 
of the Destroying Angel on both monastic and con- 
ventual establishments. The humble, pious,. apd 
humane Nolasco, merited -S canonization. And be& 
ing these facts in mind, we look with pleaeasure on 
Murillo's art-tribute to his worth; this picture of the 
Saint receiving the sanction of investment from the ' 

Virgin, as she sits enthroned on clouds in a golden 
haze, with attendant cherubs giving a charm of genial - 

ano? San Bonaventura. The 
a y Generalife 

a Patron of Seville. The - 

baptized by the n m e  of 
Giovanni Fidanga, was afterwards called by his mother, 
Bonaventura'; .because, being'ill, and the intercession of 
St. Francis having been besought for him, the good ' 

Saint on beholding the child, exclaimed ': O buona 'ven- . 
tura ! " He became celebrated as one of the greatest 
teachers of the Church ; and was as much distinguished 
for hS1s humility, and personal ministry to the poor, as 
he was 'for his convincing eloquence in the pulpit. He 
is often cded  by theological writers the Seraphic 'Doctor. 
In the simple presentation of the $ersonelle of t&ie , 

great ecclesiastics, I ) I u . o  found no soope for ideality. 
They stand in their appropriate robes. . San Leandrb in 
episcopal *ite, filling in full flowing folds about him, 

' 

c 2 
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with crozier to proclaim his dignity ; while a face of . 
intelligence and firmness shows, that schism could not . 

a have expected t u  meet with lenity at his hands. San 
Bonaveptura, in the brown 'garb of the Franciscan 
Order, with crimson cape denoting his Cardinal rank, 
and supporting. a miniature church sipificant of bis . .' 

Doctorate. Bonaventura died at fifty-three years of 
.. age. He is represented in the prime of me, with a face 

': of intellectual force blended with benignity. If the 
gazer on these "Defenders of the Faith," be not ..: 

, gratified with the perfection af drawing, modelling, and 
" . colouring, which makes them look as if they lacked not . 

the breath of being. and were stU participants in the . 

l n l ~  DE ~ ~ ~ f u u y - ~ b e y s  the Commandment, and does not a covet 
:* 2: 

anything that is (his) neighboux's." e .  

' 
i C 

No. 84.-Santo Tomas de Villa N~eva. The chifacter .: , -' ;. 

of St.. Thomas of Villa Nueva, is the purest, most se& , . :  
i ? ~= sacrificing, and benevolent, recorded in Spanish eccle- - e ". 

. *  < "  
simtical history. His charity was an inborn pace-the 5 
essential attribute of his being. Shown at eleven years ' . : 

*, " 

of -e, when he bestowed his own clothes to cov6r the . , . 
nakedness of street beggar-children ; it was further 1% 
exemplifed when he sent to the hospital for-the sick - 

. d .  a 

poor, the five thoxkand crowns given him by the Canons '" I-'.& 
2 '.S 

of the Cathedral-when he was made Archbishop of 
Valencia-to furnish a becoming outfit for his new . :.. , 

" dignities: and. still more singularly exhibite'd on bis '. :, , 
V t ~ 

1 " 
* ' m "  
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. death bed, when, sensible of his approaching end, and s 
S !  

life-long charity burning still brighter as he came nearer 1 
to the s'hadow of the dark valley ,through which all 1 

must pass, he sent ayay to the needy and afflicted 
- (  1 

eve-hing he owned, except the pallet on'which he lay. s i  
" I  

Frorn the cradle $0 the grave his life w& made up of 
acts of go'od-will to his fellow-man. 

It is not iurprising that religious art should have ' ' . e 

- !  1 
sought to illustrate such a 'character. . MuriUo, above al1 . r L  i 

pitinters, has best suceeeded. His picture of Thomas as 
, in a child, giving away his clothes to little beggars on the - ' 1  

street, is an 'exquisite passage of art-eloquence.1 To a 

users, which the young saint& pre- ' "  -: 
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the name of which heads this article, was painted for 
the Capuchins, while MurLLZo was a partaker of their 
'hospitality aud protection. His genius, prompted by 
gratitude at  the time of his great need, might well soar 
tc its highest flight, in search of testimonials to the 
b les i~gs  of charity. St. Thomas, robed in black-the 
habit of the Augustine Order to which he belonged- 
wearing a white mitre, and leaning on his crozier, as he 
stands on a tapestried classic portico, is in act of hand- 
ing to a kneeling cripple, alms from a table at his side, 
on which the glittering silver is spread. A little cbild 
to t he  right of St. Thomas, with face raüiant with joy7 
is showing his mother a piece of coini-the gift of good- 

Her sympathy with her young one's happiness 
the eve of being,told by a tear. The 

lts at lrindnqy Ui:#ay $o $tsI $dp$ess 
e left ob $pz+ $44; :bT9 i ip* Master's 

injunction (' ih hit thdh rhast an$ gíve to the poor," 
' R  DE A~BR@TX and 01d age, grouped in wretchedness, are 

moving forward, to him a welcome though sad proces- 
sion, to receive God7s bounty from His willing almoner. 
I t  .is only the gGat painting-also by Murillo-of 
St. Elizabeth of Hungary, in Madrid, that presents so 
touchingly and paphically, a scene of disease and 
misery over which a .celestial ,comforter has come to 
reign. Perhaps the kneeling beggar has no individial 
, counterpart any-tvhere for powerful truthfulness of por- 
' traiture. The pen is incapable of describing him. Feet, 
legs, arms, and back, spread out their bronzed and' 
haggard lineame;ts, as if the anatomist's scalpel had 

' laid baie attenuated muscles and jutting sinews, blood- 
less veins*and bony prominencea. ' While the foreshort- ' 
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ening of ,the upturned face below the bandaged brow, is ' . .  ! S  . . 71 

a piece of incomprehensible art-mystery to those not ., 
. t 

schoole¿l in the secrets of Correggio, The unlearned 
I 

c a n i t  explain this .pi*e's technical perfectioa But . ' ' m 

we feel, that we are in the presence of truth ; and . that , 

he* who has thus re+e&led it, must have felt, alike, its "'1 . ; 
' 

conviction and 'inspiration, or he could not thus have 6 *  ,-* ~ ", . 
" 

proclaimed the eloquent lesson., Large as is this paint-, . <T. , q a 

ing, and comprehensive its composition, varied ihe . . e . - ,  drawing, rich the colouring, and finished its expression, - , 

the most difñcult passages seem to have been overcome - ' . , " 

with an ease th&t leaves no trace of effort. I n  this, as i s r .  ' 

in the painting of St. Elizabetk of Hungary, Murillo' . - . . ? 

"-the beggars of - .  .' ,.+* 

UniAt&& r&$$fk&wfi&e and fáme-when he intended simply 
- 

+ 

- to present the mendicant phase of Spanish life, they 
' se 

were made the chief actors of his drarnatispersoníz. It , 

is not surprising that Murillo should have been content : 
with this representation of the Oharity of St. Thomas of ' 
Villa Nueva, and called it-as he W' mi  cuadro," 
my own, picture. , - . 
. No. 86-Nacimiento del Jfesias.' Nativity* uf tha * - 

Messiah. The same subject known and treated, often; t 

as the Adoration of the Shepherds. This pictkre is ' +. . 
L 

next in position to the last named. The paintings are 
herein mentioned in the order 'in which they are hung ; . 

I not being numbered consecutively. Indeed in many , ' 

Ewopean galleries, numbering and hanging are fre- ',; 



quently changed without apparent reason, unless, to 
' 

embarrass the carriers of foreign Hand-books, and force 
' the purchase of gallery-catalogues. The Nativity of 
Jesus had been so frequently preiented by the old 
masters of al1 schools before the time of Murillo that i t  
was not easy to cast the subject in a new form. Indeed 

1 

a lying-in manger and four-footed attendants, admit of 
no great variety of treatment either by parson or painter, 
unless a too licentious fancy, & seeking to mystify 
the simple rninded multitude, takes leave of the plain 
biblioal narrative dtogether. Nevertheless there are 
some little points of detail introduced by this master, 
which give his picture features of origii~ality ; and of an 
aeLtence not to be met with except in a Nativity- 

a 
dl * @sa &y him-now in the Madrid Gollection. The style 

- 3  !~*%rwisitional from the caíido to the vaporoso. 
iO No. 88.-San Frmcisco. Religibus 'a$ has been 

' 

L more prolific of pictures of Francis, than of any othér 

r -l j- , qt! the calendar. We 'mean him of Assisi, in 
Italy ; where every pilgrim should call, on his way to . 

that shrine of St.' Peter lifted amid those of tuicient 
I art. Yet so few were the great events of his life 
I -real or fancied-inviting the aid of the pencil for 

their perpetuation, that the one of his reception of the 
, stigrnata has been repeated, we would say uspue ad , 

naweam, but for the reverence felt for his purity of life, 
1 

and the benevolente of his purposes-whatever may be 
thought of his too 6sionaiy tendencies, and the de- , 

I 

lusions into which his folldwers were thereby led. 
1 Murillo, prompted by his bwn sus~e~t ibi l i t i  to religious 
1 
1 impressions, and instructed of Church authority, was 
1 , 
I 

&. not likely to disregard the claim upon his genius, of 

l 
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one, of singular humility, and proved philanthropy. A ' 1 ! 
tender enthusiast, . St. Francis was suited to the task of 1 ' 
serving the poor, and winning the ignorant and vicious f ! 

from error. His labour was' one of 'persuasive and 
exemplary love ; not the driving dogmatism, and fierce- E 

f 
ness of persecution, characterizing the career of some- 
both monastics and friars-then, and since. Self-abner , f .  

gation, and the work of charity, as taught of his Master, 
i 
Z 

were the fitting d e s  of an Order 'established by him ; 
and 'while fulfiUed by his followers, they exercised an 

I 
i 

influence and power for good, perhaps never possessed 1 
in like degree by any other fraternity. The'heart of j 
St. Francis overflowed with devotion to righteousness : 

were for heavenly instriiction: and his 
he Divine approval. Murillo appears 
ese leading attribuies, and efforts ; m d  

not *bing an abject f o h d  of those w b  had gone 
e him, in any of the: Schools of ~ainting, he 

&I &va "an original, and daring delineation of 
them-one that .would probably have failed in the hands 
of any other ; yet, portrayed as they have been by him 
in this picture, showing a wonderful achievement ; 
giving to the divinity of love another, and not before 
conceived of, art-expression. Christ, crucified, with xight 
hand detached from the cross, rests it embracingly on 

t 

. the shoulder of St. Francis. While he, with a foot on 
'a globe, in token of his,renoúncement of e~rthly things, 
throws his arms around the body of the Saviour ; looking 
up in entireness of devotion to his most pure face ; 

- which reveals no s i g i  of self-suffering, but ohy the 
sublimity of tender thought for another. The Revealed 
Word, supported in mid-air by cherubs, unfolds to the 

t . $1 i 



Saint's yearning spirit the lessons of Divine wisdom. , 

The drawing of the chief figure shows masterly know- 
ledge of anatomical development and proportion. , 

Neither a just sense of Christ's character, nor good 
taste is shocked by a gross obtrusion of human agony. u i Murillo's religious sentiment inculcated the expression 

'i 
\; 1 

of divinity, inseparable fiom, yet dominating Christ's 

.l. ; - human nature, and which lifted him above the frailties 
of earth to the patient endurance of all things. 

$1; Scourging;a crown of thorns, and the cross, &ld not 
shake ' the sublime purpose of his commissioned s o d  
The conception of Christ leaning from the cross towad 
one of earth, is not oidy instructive of tenderest emotion 

ned by duty done, but is suggestive of the judg- 
come for righteousness. While i t  is also seen, , 

illo therein soug,ht 60 fS"e snother - expresaiOn, 
' 

wtgmi vhorae graae wm $%tended to 
' 

;' and of that human love which was 
owing mother at the foot of the 
f the friar's habit, and the flesh- 

tints of the cherubs, - tone the picture- to sufficient 
warmth to neutralize the tendency to coldness in which 

4' 
. a j  

such subjects are perhaps too cornmonly clothed-with- 
I out reflecting that, even these solemn lessons are not 

1 without some sunshine of Divine beneficence. A trans- 
parent mistiness is likewise thrown over the whole, 

l!" 

a characteristic of the Spanish. master's later works ; anil 
which gives to this picture a dreaminess of appearance 
in harmony with San Prancisco's visioii-traditionally + 

told of-in which a seraph was seen by h i p  supporting , ' 

the crucified Saviour. 
One can scarcely have come thus far in Qhi8 gallay of 

8 
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paintings, without recalling some things said by Mr.. 
John Ruskin of Murillo ; and questioning what could 
have been the grounds of his juiigment ? Or, iideed, if 
he had any, other than a fertile imagination, given, at 
times, to somewhat rancorous gro+ ? He divides 
artists into three classes. PirrstThose who perceive 
and pursue the good. Second-Those who perceive and ' 

pyrsue the good and eviL -57iird- hose who I;erceive 
!' 

S r 
, f 

S and pursue the euíl, a id  leave the good. And he. adds 1 
-" MurilI.0; Zurbaran, Camillo, Procaccini, Rembrandt, 
and Teniers, al1 belong naturally to this lower class." i i 

Possessing a strong and controlling, mind and spirit, , i  
no one more .thaa Mr. Ruskin, should draw carefully 

' 

JaFk Concluions, and from ample and assured data '; * 

. 1 
embering, bhat whle it is easy for the fluent to talk, i 

not *m easy to give a sufficient.reason for whrtt is 
saidiY'- Haste, prejudice, o* passlof~~ .should have no part 

i ! 

shaping his opinions ; none, in prompting his utter- 
es, 8I4i1.d .are always influential in propagating 

widely what is right, or wrong. As an artist himself,- 
in word and work, of rare powers, he shouid airh always ., 
to hold rank in his own Pirst ~lass-among those , 

" who perceive and purgue the good." If Mr. Ruskin 
had seen and studied Murillo, where done he- can be - 

seen and studied, as aU the Spanish rnasters should be, 
to be ,rightly astirnated, in Seville and Madrid, his 
opinion would still be as ~urpr i s&~ as it is singular. 
But he has not so seen and studied. And as he has at 
other times put himself befbre the public as a travelled . * ' 

and observing art-critic, it was due to fairness and can- 
dour, that he should'in this kstance have said, that he 
had not been in the field of 'Murillo's triumphs, that 

a I 



his opinion might be estimated'acc~rdingly~ I t  savows ':., - 
of presumptuousness-as. it certainly does of gratuitous ., " ~ 1 
dogmatism- to wiite, as has been quoted, of one, + S - ,  , 

enthroned as is Murillo, by the art-judgment of many . 
who have thoroughly studied his works, on 'an eminence ' ~ - ' .  

, of morid purity, religious sentiment, spiritual grace and ' ,: 
. tenderness, delineation, composition, and colouring, so , + 

-. 

high as to be beyond the reach of all-it *may be-save : , . 
, " "  him of Italy ; who, though dead, yet speaks from the .: * 

walls of the Vatican, in the tribune of the Ufñzzi, and ,' 

in that presence of the Sistine Madonna which illumines * , 

. the Dresden Gallery with a móst precious light. But e; . 


