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CHAPTER VIL

NOTES AND EXPLANATIONS.

SoME of the terms used in the foregoing chapters, ap’art’fr'om\
their- ordinary meanings, have others of a somewhat technical
nature in connection with ceramlcs There are a few minor
subjects, too, about which some information would have been
offered, but its' insertion would’ have interfered w1th the form in
which this little work has’ been cast. " T S

. An alphabetical arrangement, therefore, of such terms, w1th a

descriptive meaning attached; may be of use for reference.

Amorini—An Ttalian term, often found in- de’scriptions‘ of
ceramic decoration, signifying “ cupids.”
- Amphora.—The name of a vase used by the ancient Greeks
for domestic purposes, and also for coffins; when for the latter
purpose, they were made in halves, and after. ‘the insertion of the.
remains, rejoined.  (See ANCIENT POTTERY, page 6.) '
, Antigue.—This WOrd denotes no particular date, but is generally
applied to those. monuments of ancient Greek and Roman art
that have been handed down to us.

Atelier.—Qur word “studio” almost exactly expresses its meaning.
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Beaker., —The derlvatlon of this word would show its reference
toa drmkmg -cup, as - distinguished from a ‘tankard, but the term
is almost exclusively employed to designate a peculiar form of
Chinese or Japanese vase, cylindrical except at its mouth, where i
it widens like the large end of a trumpet. The “sets” of Chinese - -

‘and Japanese vases generally consist of ﬁve—ze three Jars and
covers, and two “beakers e

Benitier.—A small vessel for holding holy water. They are
generally formed by a saint or: angel holding a shell.

Biscuit.—This term is applied to unglazed porcelain. Its -
appearance is aptly “described by Chaffers as like a new clay
tobacco-pipe w1thout the least gloss upon it. (See also Azln)

DBistre—A pigment of a warm brown colour of different tmts,
prepared from the soot of wood, that of the beech bemg pre-

ferred. Spec1mens of old' Frankenthal and other German fac—‘ '

tories are found decorated “ ez bm‘fe ‘ .

Boz‘tzﬁgr —An apothecary s assxstant at Berlin, who being pro-
secuted ' for alchemy fled to Saxony, and ‘was the originator of
the Dresden ‘manufactory, giving his name to a red kind of jasper
ware' which was the forerunner of true porcelam * (See Dresden, o
Pages 99, 93.)

Byzantine. —This - style of decoratlon is the elaboratlon of
Oriental detail,.grafted upon classic forms, and was ez vogue with

the Romans, after the removal of thelr seat of Emplre to the east ‘

il
'

Camaiéu. —Pamtmv “en camaiéu® is understood to be exe-
cuted in a single colour, varied only by the use ‘of its different -

‘shades to helghten the effect. - An old Sevres vase of nch &ros

* The word is spelt here as gener: ally seen, but Professor Church has informed
me that there is a medallion in Lady C. Schreiber’s possession and also papers
to show that the correct spellmg was Botfger —M')te, k4 Edztum

.
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&leu ground with a medalhon pamted “on carmaiéu” on white . -

ground 1s partlcularly artlstlc
- Can—A cup of cylindrical forin, when of small size’ called a
cannette ; this shaped cup has been a favounte one w1th the

Sevres manufactory LU ¢

Celaa’on —This term was orlgmally applled only to Oriental por-

celain, of which the decoration was peculiar in having a pale sea-
green colour mixed with the paste before firing, and so producing -

an- effect, pe‘rfectl)f"di'stingu’ishable from that where the colours

have been afterwards applied. Latterly the French, and “our -

English factories have adopted this form of decoratlon, and such
pleces are also called celadon (e ' .

s ; LR \ E : W . e ' ) ;
. Ceramic.—Derived from the Greek word Keramos, meaning

‘clay, and therefore used in the de51gnat10n of all artlcles made of
that matenal.

4

szzaro—omlro —That part of the art of pamtmg ‘which relates ,

to light ‘and ‘shade.. A spemmen is said to be painted in céaro-
oscuro when diffefent shades of only one colour are used.. A good

‘example of this class of painting is the set of Della. Robblan plates

(see page 17) in the South Kensmgton Museum

Clay.—(See Kaolz_'n.)

' Colours.—These are applied to the unglazed or glazed surface

-~ of the porcelain; according to. the nature-of the metallic oxide
employed, some being unable to bear intense heat without volati:

lising. - The preparation is made by the metallic oxide. being

‘ground down with. fusible ‘glasses, which, when applied- to-the
porcelain and placed in the kiln, melt and adhere to the surface. .

Y

i
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Gold is appliedina state of amalgam, ground in turpentme, and,'
afterwards burnished with agates. o
Blues are made from cobalt, the shades bemg varled by the
addition of oxides of tin and zinc; white, fromk arsenic and tin;

- and so on. (See also Kiln.) -

C}atkle.—;(See China, page 76.)

Craze.—An appearanee somewhat resembling crackle, but pto-

k . duced by being withdrawn from the kiln, before it has been allowed

to cool, or from a defect in the firing. - This' appearance is not
mfrequent on pleces of old Chelsea : '

Dealers—The increase in the number. of dealers in old- china
within_the last thirty or forty years 1s very considerable : if one
takes the London Directory of the present year, under the headings

* of Bric-a-brac, Foreign and Fancy China Dealers, and Curiosity

.Dealers, there are’ no less than seventy' hames, and. this is éxclu—' f
“'sive of many houses who sell the present artistic productlons of
~ our English manufactories. :

Fifty years ago the trade in the then modern artlstxc porcelam‘ ;
was very limited, and that in old china was ‘confined to a few
dealers, such as Baldock & Hitchcock of Hanway Street, or Han-
way Yard, as it was then known ; Fogg & Isaacs of Regent Street,

. Owen, & Town & Emanuel of Bond Street, with Bentley, ]armm, :
-and Forest, whose names a few very old collectors now living may

recollect ; some ten years or o later, Litchfield (the writer's father),
Wilson, and one or two others commenced business, while the
past twenty years has seen. very numetous additions to the list., = . -

Of course, from the writer's position it would be particularly -
invidious to give more than general remarks upon a subject so

" likely to create a trade jealousy, and this will be carefully abstained -

from, orly information that may be of interest to collectors being
rendered without injury or favour to any.one. . Unt1l 1860, when

V0
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~ Government duty on foreign porcelain was abolished, the importa-,
. tion of artistic porcelain was carried on with great difficulty.*
" The importer had to exhibit each consignment for the inspection
of custom-house. officers, and if his own valuation were considered

' low, a trade opinion would be taken, and the importation, divided
into small lots suitable for private buyers, would be sold by
private auction, the 1mporter only recelvmg a small proﬁt upon
the valuation he had glven

The abolition . of the East India Companys monopoly of

- Eastern trade in 1858 had also a great effect upon the traffic
* in foreign china, letting' in quantities .of Chinese porcelain, which
had -hitherto been rare and expensive, and gradually brmgrng
about the special Eastern ‘manufacture for the European markets.
Previous to this, a considerable sale had been found for what ‘was
technically called * clobbered china,” that is, blue. and white
_Chinese porcelaln painted over in more attractive (to the taste

~ that day) colours, and reﬁred A rBRSFRSs| Wthh the nature of.
‘Chinese porcelain admits. ' ;

Some twenty or twenty-five of the London dealers have very
large sums locked up in their stocks. It is.a business that could
not possibly be successful without a natural taste for the subject, -

~ and perhaps this causes a weakness for continual purchases that

in some cases ends in such an accumulation of stock as to-only * -

return a very moderate interest for the invested capital.
- Enamel.—A vitriﬁable'connposition used for “coating pottery.
‘The term is. also applied to Oriental porcelain, where the colour

“stands in slight relief from the surface. . Chinese porcelain known. |

as ¢ oldv green enamel ? is {faluable andv rare.

.Fabrzguz.-—The private estabhshment of a master potter “of
* The duty on forergn porcelam was, untll its reduction by Sir Robert Peel,
- as much as thirty per cent., but was then reduced to ten per cent., and ulti-
N mately removed by Mr. Gladstone in:1860, - - - - - s )
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the Renaissance. period, a meamng that the word “ factory »
or pottery fails to convey exactly

Fazeﬂce —The or1g1n of this term is elther the ‘name of the:
town Faenza near Bologna, or of Fayence in France, where . '
majolica was manufactured ; it has come, ‘however, to desxgnate_
all kinds of artistic pottery

. Fictile—The. term: applied' to all ancient pottery, from the
’commonest products in clay to the highest form of the art.
+ Ceramic has a very 51m11ar meamng : '

Fresco. ——Painting al ﬁe.cco is. the exect1tion of a design upon .
wet or Jresk ground, and. IS difficult, as it- cannot be retouched
or corrected , : i g

¥

: G’laze.—The glaze for covering the biscuit y(see' Biscuit) is
composed of elements similar to those of glass ; that for pottery
Is opaque, as made from lead or tin, and 51lex while that for. -
¢ ‘common  stoneware is produced by the decomposmon of salt.

This latter is said to have been accidentally discovered by the

boiling over- of the brine in which some pork was bemg cooked,
“and covering the sides of the earthen vessel with a glaze, w_hlch /
* was subsequently manipulated and improved.

. Greybeard—A name applied to a kind of stoneware drinking- , -
jug, used in. the sixteenth and seventeenth centuries, ornamented
~ with a bearded face in relief, on the upper part of the' spout.

. Grisaille —therally means, “in grey ” a kmd of palntmg by
‘which. sohd bodies are represented the dlfferent tints of grey

bemg employed to give the effect of rehef

' ]rons‘fane‘tC/zma or Wére.-;—A;very ﬁne pottery cloéely resrvenc-'
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" bling porcelam, made in England " the best known beanng the »
’ mark 3 Masons Ironstone China.” . . - Serly

/Kaa/m ——Porcelam clay whrch with felspar, unites to make
the product known as porcelam.. Kaolin is prepared’ for the

 potter’s use by being subjected on an mchned plane to’ a constant ”

fall of water, which washes it into a trench, whence it is con-
ducted to a senes ‘of ¢ catchplts ? that serve to relieve the matter -

- of 1mpur1t1es The: clay is then’ allowed to settle in tanks or -

“ponds, .and’ the. superﬂuous water wrthdrawn by drainage.”* The '
clay is. then cut into masses of nine inches to a foot- square, and

.~ dried under sheltered huts, whenge it is conveyed to .the pot-

' teries. The finest clay procured in' England is . that from Corn-
wall. . The clay used for _pottery - is found\m Devonshire' and
‘Dorsetshlre (Poole), and is of a coarser nature. (§ee. also -
‘ Pez‘zmz‘se) G g Eih] TR

Kz!n -—Common pottery kllns are destltute of mtenor ﬁttlngs,'

‘ whlle those used for the better’ klnds have shelves and partitions -

to keep separate the pleces ‘while firing. "« With porcelaln kilns,

i however, ‘the - extra, precautron is taken of using ‘seggars or

crucrbles made of . the strongest clay, to. Tesist. the ‘action- of

‘the fire ‘and protect the pieces enclosed. - The: firing is per- -

fected in three processes—-the first, in wh1ch the piece is exposed

to 4717° Fahr., transforms the paste_into a blSCIllt (see Bzmat), AT

_the second is the glazmg process; and ‘the third is that of ﬁxmg T
g 'the colours by v1tr1ﬁcat10n (See also GZazzn«r) i L 2

e y

- Kna(k—ouz‘ -—~Thls isa slang term for what is v1rtually a syndlcate
‘of dealers 'to purchase upon terms advantageous to themselves -
at pubhc auctions. .- The system is often ‘exclaimed against,. and

- appears but little understood, the present instance probably being-.

the only one in which an explanatlon has been published.’ ., :*
The ’dealers -who intend puttmg in thelr. claun to the. lot 1n
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questlon abstain from bidding, and 1t is knocked down to one of

their number, generally the senior, if he is _enabled to bid a -

B _hlgher _price. than any other - purchaser present They then -

) adjourn to a convement place and hold, as it were, ' a “kind \of
© private auction among themselves. B :
Thus: A. having bought. lot 100 for ;510, B C., D E
would offer an advance of say. Lzee A ‘however,i thinking the
- article worth more, or. perhaps having a specialv customer for it,

would refuse this and make a further bid of - A1 Any one who -

‘still felt speculatively inclined - could continue to ac’fvance untll
all his opponents retired, upon which he would. pay them out

' their shares in money. 'Thus,, for the sake of explanation, let us -,

stuppose that the utmost trade value of the lot was reached. when

A virtually offered £13. B.,.C, D., E. ‘would now withdraw, upon -

wwhlch the advance of £z, in which they had all participated,

would be divided into five portions of 8s. each, whxch A. would pay .

P

out saving: his own, and so, with the payment of the. A1oto -

. the auctioneer, holding the lot at A1r, 125, 1nstead of paying

£ 12, 125., which -he must have bid ‘had he been opposed by the i

four other dealers who required the lot. - &

In some instances where articles of great value are- sold and
the general public present are ignorant of their worth, con51derable
sums would be “ knocked out.” ¢ eI AR L TR
~ + That. 'such combinations cause a heavy loss to the estates
- entitled to benefit by the proceeds of a sale is evxdent but it

‘\"vl‘

“must be, borne in mind that it is often the fault of ‘an auctloneer L

\whose knowledge of works of art is very partial ; .and-his clients

" would be considerably benefited, were he ‘to seek the advice of
a respectable dealer, who, for a moderate fee, wotld give him an /
opinion or valuation ‘of the goods he did not understand. The
right of dealers to form a syndicate can scarcely be disputed, by

" avhich they gain the benefit of their judgment instead of others
in whom they are not interested. The. system, ‘however, is a bad
~one.. and has become further. abused . by the ' participation”of |

L

\

-
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' . dealers who are not bomz ﬁa’e purchasers, but " join merely for the e
- sake of. taking out their * shares” in moriey, and in these cases
~“the “knock-out ” becomes a game of brag, the result of which is
- the dond Jode purchaser has 'to pay profit: to a number of the"

trade who "haunt the salerooms for the purpose of levymg a

278,

: . Kylin—A Chmese monster, somethmg between a. homand a
,dog, said to"be an emblem of - ‘good . fortune, and- a favounte. :

.ornament on Chmese pottery and porcelaln

s o
~ - - ( . wie

Medzzeml —--A period between the takir{gr of  Rome ’by' the
Barbarxans, and the sacking of Constantmople by Mahomet II.”
L in 145 3, whlch overthrew the Greek Emplre there o

' ’Parzan -—Drffermg only from- blscult 1n the employment of a~ i
S felspar that i fused at a lower temperature, and its invention was™
“brought about by experlments to. produce ‘a pecuhar kind of ;
- biscuit.. The greatest care .and skill are required in- modelhng
: ﬁgures and groups of this material, on account of the hqurd state

of the paste and the great amount (20to 2 5 per cent. ) of shrmkage,'

. which takes place in ﬁnng _ (See also notice on’ Sjoa’e now .
: ngﬁeland ) ; :

U . ‘ ‘v‘

g Pasz‘e —The word srgmﬁes the body or matter of the potters_;
‘\productron, as’ dlstlngulshed from its decoration..” The paste of
‘pottery is hard or- soft accordmg to its comp051t10n—-—thus a brick

is soft; a plece of Queens ware, or of any stoueware, is hard.
In porcelain hard paste (pdsre dilr) is the product of a mixture

- of china clay (Zaolin) and felspar( petuntse), and breaks with a
o smooth vitreous fracture in which point it differs from pottery. . -
‘ Soft paste (paze tendre) is ‘the result of a mixture of fine clay with |

silex and other materrals The Enghsh manufactures belong to
the soft-paste school partly on account of the character of the

Jok

\
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cla.y, but chiefly from the quantity of ground bones that enters
into their composition. The finest pdze tendre was that made: at
 Sévres in <its palmiest days (see Sézxres), and at Naples (see
Naples) durmg the admmlstratron of the factory by Charles III

Pafma —The rust whlch forms in the course of great age oh
anthue medals or bronzes. It has been a vexed questron lately,
whether the surface of porcelam is, in’ process “of time, subjected
to some, chemical action of the atmosphere, such as. reduction
of glaze, and also of a slight’ change in colour. ' The difficulty
experiericed in exactly imitating ‘the blulsh white of the old
Nankin, and of peculiar tints of whlte 1n the grounds of .other
fabrrques, has caused thlS questlon of paz‘ma, respectmg porcelam,
“to be drscussed

’

N <

Pelunlse —Kriown by its Enghsh name of felspar It results from
the disintegration of granite, and is_used with Kaolin (see Kaolin)
- to produce porcelain; felspar dlfferlng from kaolin in  this irh-
portant feature, that it is’ fusible at great heat and melts in the
furnace into.a whrte milky glass

'

P/zolozrmp/zy ——Is now used as a’ decoratlon for porcelam. By
- means of a printing process, portralts may be easily transferred
on to a cup or plate, and by some varratlons of colour a pretty
effect produced /
e

Pz«rmmts ——The colours used in painting,
I}

Plateau.—The china stand or tray used for a tea-servrce In
most of the old ceramic factones, we find a favounte form of
service was the deJeuner, or téte-a- tete, consxstmg of milk and
coffee, or'tea. pots, suctier, two . cups - -and saucers, and - ‘the
“ plateau.” * Many plateaux are very ‘fine speciens, and appear
to have scarcely been intended to be hidden by the pieccs they -

i
S &
\
1
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“were made to hold An effective way of usmg them for presentii: i
decoration, is to mount them on velvet shields with the other oy
pieces: grouped around them on lrttle brackets. . 24y

] 5 B v L 5 “ - g

Poz’z’ery —The term apphed to. all ware that is drstrngulshed - .
from porcelam by being opaque and not translucrd ‘Modern :
English pottery has lately been made so fine in texture, and
finished highly, thh so ﬁne a glaze, that it, approaches very closely ?

to porcelam i \, okt LA r : ¥

Prmlmg—-Is now very largely apphed to earthenware, especr- N
ally the ‘commoner sorts of Enghsh make, for domestic 1 use., Its -1
invention is of dlsputed authorshlp, but was about the’ year 1757,

The process was a srmple one. . Transfer papers engraved from/‘
“copper were applied to the ware, the ink being made from linseed .

oil, which evaporated in the bakrng, and left the colour of which

. it was the vehicle, on the piece: , ‘ na a:y

“The famous “ Frederick of Prussm” mugs and leerpool ware ~

- are the most notable _examples - of early Enghsh printing,’ the
'productlons of the Creil factory, of the French' adoptron of the . :
process, bemv some. twenty years later R, SR LU

Samzan Were —Strlctly speakmg, thlS should mean the ware
f\manufactured in the 1sland of. Samos, but' the term was used for :
“some of the Roman pottery +which -was sufﬁcrently good to be
’ '.assmrlated to 1t. The Samran potters were celebrated B. c 9oo. "
Seau, S;eaux.——A French word meamng Irterally «“ parl " .or:. ‘
_“bucket,” but in ceramic art the term means an 1ce pa11 or”
. vessel very sxrmlar, and in fact often used as a ﬂowerpot

¥ . Y N e . ” Iu o i
, " S7, p —The hquld mlxture of clay ﬂurd reduced to the consis-

tency of cream. ‘In early attempts at ﬁctrle decoration what is
now . called the © shp” process was much used.  (See. ANCIENT
i LRt

’ . ” o
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baked.

" Stoneware. -—Hard pottery glazed with fused salt

~

" Ziles.—The earliest atté/mpts at ceramic art included enamelled -

tiles, and specimens have been found in the ruins:of Nineveh,

' POTTERY, \also RENAISSANCE) “The coarse ‘clay ,vessel when
'partly fired, was coated over with this. claylsh ﬂu1d and then .

Babylon, Persia, and Arabia. The fortress- palaces of the Moors ;

contained abundant specimeéns of .this kind of brllhant mural

decoratlon " In our own time the manufacture of encaustlc tiles’

has become a départment of national trade (see jl[mtoﬂs, &c.,

’ é’r:) The old .Dutch trles, of wh1ch coples are now made in

Holland, are very grotesque, the §ubjects being mostly scriptural,

" but so rough in finish, and with such primitive attempts at literal

illustrations of texts, as to form really carlcatures of the sub]ects
they would represent

[
7

Works of Referem'e —The followmg works -are recommended
with' ‘every conﬁdence to the reader who “desires’ a thorough
knowledge of the subject so far as book lore can, render 1t to
him :—

. Metyard’s ¢ ere of ]osrah Wedgwood ?"MM. Delange and;
Borneau s three folio works :—1, *“ I’(Euvres de Bernard Pahssy
2 Fayence Dites de Henri IL,” 3, “Fayence Italiennes . de
Moyen Age et de_la Renaissance ;” “A Century of Potting in
the City of Worcester,” by R. W. Binns, F.S.A.; . “Musée
Ceramique,” by Alexander Brogmart « Ancient Pottery,” by Dr.
Birch (with coloured illustrations, latest edition published 1873) ;
« A History of Pottery and Porcelain,” by Joseph Marryat (illus-
trated) ; “Marks and Monograms on Pottery and Porcelain,” by
William' Chaffers, F.S.A. (sixth edition, containing 3000 potters’
marks and monograms, published by Bickers & Son); ¢ History
of the Ceramic Art,” being Mrs. Bury Palliser’s translation of M

.
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~ Jacquemart’s work ; Ceram1c Art in Great Bntam,” by Llewellyn’ By
S Jewitt, F.S.A. ; also any of the popular series published by the
~Council of Education and sold at, the’South Kensington Museum. "

+ -+ All these and many other useful works upon the sublect may :
be consulted at the excellent hbrary in the South Kensington | \
SRR N Museum, by those who have the. desire and leisure to réad up a '
o most interesting study ; and as this convenient readmg -room has, -

; moreover, the immense advantage of being in- the very | centre of
~a collection of. specimens, illustrating every branch of the sub]ect :
" from the prehistoric vases and ‘ornaments recently excavated by ;
" Dr. Schhemann, to the-purchases by the Science and Art Depart- i l;

ment from the Paris Exhibition of 1878 here surely is a source
of mformanon and instruction wrthm everybody s reach!
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b Clay, for potting, 201 !
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- Craze, 202,70 f
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DAHL, potter, 124,
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s o o Darte, 84 i o T ot 2 0
Davenport,.83. e T
~ Dealers, 193, 202. s A e AR
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Delft, 32, 844
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Derby factory, 44, 85
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Dietrich, 93. .
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" | Dwarfs, Derby, the, 87.
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| Florence factory, 72, 100,
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Double sale, 147
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| Dudley, Lord, 146.
Duesbury, Mr 65, 74, 85
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1 Elbogen factory, 99.

Elers, Dutch potters, 32, 192 L
Eloy Richard, 144, AL A
Enamel, 203." .- . o L et
Etlolles factory, 99.
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" Etruscan, explanatlon of, 100 L,

‘Exhibition of 1851, 39, 108 R
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Explanations, 199-211." - - -

Faenza ware, 20, 39, 99-
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Flaxman, 176, 189, .
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141, 174.°
Greinstadt pottery, 164,
Greybeards, description of, 32, 204,
Grisaille, meaning of, 204. .. -
Grosbreitenbach pottery, 105.. .
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Guidobaldo, Duke of Urbino, 16,23,
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Hamilton Palace sale, 31, 77, 90
Hancock, Sampson, 87.

Haniing, Joseph Adam, 103,
Haniing, Pierre Paul, 102, 145
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Hartley, Greens, & Co., 1I 5
Haviland & Co., 38 II7. .

Hemtzmann, 135,°

Helbot, decorator, 145 )
Henderson collection, 12, 137, 138,
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Hints to collectors, 191-198." .
Hispano-Moresque .pottery, 12, I5.
Hochst manufactory, 54, 107, 123. -

"+ Holland, first porcelain establishment, -

I S,
Hgllms & Campbell, 127, - . .-
Hbroldt, director, 93. y o
- Howell & James, 44. :
Humble, Green, & Co. 112. .

" Hungarian porcelain, 107.

~ IMITATIONS, 94, IOL

Tmola factory, 39, 107.
- Impasto, 111, . -
Ironstone chma, 204

N

‘Jones & Co., potters, 44.

- KANDLER, J., rhodéller,,93. '

, JACQUEMART, reference to, 1, 5, 16

19, 20, 48, 49, 131, 137. ,
Jacques & Julien, Messrs., 124
Japanese art, 44..

| Japanese china, 108.
| Jasper ware, 175,

Jeaunest, Emile de, 127.
Jew1tt, Llewellyn, reference to, 5, 13,
44, 65, 73, 74, 85, 119, 139, I75

Jews as potters, I1.

Kaolin, meaning of, 205. :

Karl Theodore, 102, 135.

Kiln, 205.

ng of Prussia mugs, 183. ;
King’s period, Saxony, 94.
Kloster Veilsdorf factory, 105. .
Knock-out, explanation ‘of, 205.
Kronenburg factory, 108 W
Kyhn, 207 Fo o pregs

LAMBETH faience, 143 SN

Lambeth pottery, 108. .
Lambeth School of Art, 40.
Lanfranco, patent glanted to, 16.

| Lanfray, M., 134

Leeds ware, 112,

Leithner, Baron, dlrector, 173 .
Le Nove Bassano pottery, 57 ]
Le Nove factory, 39. s
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Lessore, Emile, 179, ;.. .~ = ™ *
Lille factory, 117. ST S
Limbach factory, 105, 116,
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‘ leerpool ware, 117,
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Lunevxlle factory, 121, o
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Majolica, decoration of, 14, 7

Malaga pottery, 15.. 3
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' . o

| Maria Theresa, Empress, 173, -

Marks and monograms, 51—190.
Marryat, referénce to, 5, 14, 23, 70.
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“Mason’s ironstone chma,/ 122.
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Maw & Son, 44. - ;
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Meigh, Charles, & Son, 40, :
Melchior, J. B., madeller, 123,
-Menecy factory, 124. Ec
Mesopotamia, tombs of, 2.". -
. i Mezza-Majolica, 16. s E T
" Mintons, 36, 39, 40, 43, 125, 127..
. Modern art, characteristics of, 35. .
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~-Nevers pottery, 133. ' o
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- Niedermayer, 135, I
. .. Notes, 199-211. s .
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: - - Nuremberg factory, 32, 134.
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Nyon, 136.
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PaLrissy, Bernard, 2428, = _

Parian, 87, 162, 207. - we
< Paris factories, 53, 62, 84. _
Pasquier, Claude du, 170, .

#'" Paste, meaning of, 207. :

. Péte sur pate, 43. DA
Patina, 208,
Pelissier, Pierre, 118.
Persian pottery, 12, 137,
Pesaro ware, 20,.24. .
Peterinck, potter, 169.
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Petit, Jacob, manufacturer, 101, - |
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Phillips, Messrs., 176, .,
Photography, 208, -, - | e
Pigments, meaning of, 208, -.,' - 7
Pillevuyt, manufacturer, 38, 141.
Pinxton factory, 138.. e
Planché; Andrew, 85, . .
Plaque painting, 44.
Plateat, meaning of, 208,
Plymouth factory, 139. o 2
Pog, John, Esq., collection, 166,.° o
Pompadour, Madame du, 145. ..
Porcelain, its . introduction,  decora- vl
tion, &c., 40, 46-50. : |
Portland vase, 175-176." : Pl
Portuguese pottery, 39.
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Pottery, 209.7 . S ; o1
Printing porcelain, 209, . - : ;

Queen’s ware, 115, 174, 179, g e

RAFFAELLE ware, 23. .. -
Randolph, Geiieral, 75, 89. ~ A
Reference works, list of, 210-211.° " ~!
Renaissance period, 14-35.. = = . !
Restorations, how to detect, 197, | G
Rhodidn ware, 138, ., -
Riess, director;. 123, . : 7
Ringler, director, 100, 102, 120, 123,7,
135, 166. L i, 2 : :
Robinson, Mr: J."C.,, reference to, 9. ;
Rockingham factory, 141. . g L
Romilly, Lord, collectjon of, 9o, 97. !
Rouen factory, 141.
Rudolstadt, 105, 141,
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Sadler, John, 117,183, ¢ .
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Salzburg, Chateau of, 135. o ok,
Samian ware, 209. i e

Samson, potter,. 142, . i y

‘Sangrado, Dr., 87..

Sante Brucci factory, 108, _
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' Schhemann, Dr, o.

Sévres, 36-38, 144—-161. ;

Sévres, imitations of, 38.

Simpson, William, potter 32.

¢ Slip,” application of; 2, 13; 209.
Smith,. Ma_]or, referred to, 12, I 37
Solon, artist, 43, 44, 127. : :
-Sorgenthal, Baron de, 173
Soulages collection, 15.

Spode 36, 39, 83, 127, 162.

- St. Cloud factory, 143.

Stoneware, 31, 32, 210. i L
Strasbourg factory, 166, - -~ -
Swansea factory, 166. :

“TILES, 210. ’

Tin, oxide of, mtroduced 16.
. Tinworth, Geo ~artist, 112.

Toft, C., artist,. 179 '

Tournay factory, 38, 169."

Transfer, explanation of, 11 5, 1f 7, 183.
* Turin factory, 20. i et o
Turkish porcelain, 169 : ;
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179.. St
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.| Venetian factory, 49, 170. Vi

'Volkstadt factory, 105. .~ s

Urbino ware, 24, 39.
VALENCIA pottery, 16,39. "

Vienna factory, 37, 50, 170:
Vista Allegre, 136. - i o

WaLL, Dr., director, 183.

VVallendorf factory, 174.

Warmstrey family, the, 183. *

Watcombe Terra-Cotta Co, 44, 192

Wedgwood, 36, 174-180. " : :

Wedgwood & Bentley, 176.

Weesp factory, 52. o

Worcester factory, 36 40, 43, 18 3- 7
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- THE REVIEWS, OF THE FIRST EDITION. -

X © The * Times;"’ August 30, 1881, - ’ A

“Mr. Litchfield’s Guide is as lucid and com’prehensivé' as it is.compact and"

. unpretentious. . His plan is a simple one. - He gives a rapid reswsmé of the
history of thé ceramic arts from the earliest times down to this day of interna- %
tional exhibitions : he traces in outline the rise of successive schools of pottery ; J
‘and he concludes with a useful list of the different ceramic factories, with the " ;
marks and monograms which distinguish their specimens,” Mr. Litchfield writes :

* as.a.dealer, and has done his work in a methodical and business-like fashion,”.

\ The “ Daily Telegraph,” January 9, 1880, .
. “Isaguide to collectors,by.an expert, Mr. Frederick Litchfield, who has arali
done wonders in a book of small dimensions and Very moderate cost, , ... - =
It will interest and entertain ‘persons who never bought 'a piece of china or
earthenware except for actual use, . . . The author’s care is chiefly bestowed -
on.matters. important to the amateur, who will find all the marks in orderly
array, and all the factories in alphabetical order. The illustrations are useful

as well as attractive,” ' .

\

& The “‘D&ily News,” December 19, 1879, - _ ; -
- - “Mr. Frederick. Litchfield has provided collectors of old china with a useful
handbook.i‘ The illustrations.and facsimiles of marks are useful features.”

The “ Athenmum,” February 21, 1880, ~ = . = . <
“Quite a collector’s book.” : Ve o : : Fo

' The * Globe,” December 6,

+“ Will no doubt.prove a useful vade-mecum to collectors and A‘all persons -

interested in the ceramic art.”

- -

» The “Court Circular,” December 18, 1879, :
* Will, we ventureto predict,.attain a wide popularity, . A neatly:written,
well-illustrated, and thoroughly practical manual, on a subject of which the

author has a sound knowledge, here-imparted in a pleasant and readable
> fashion,” ' , s gk I
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B The “ Builder,” January 24, 1880. ‘

\ N It should be added that Mr. Litchfield’s book contains more than the

v . mere practical information as to marks ; he gives a brief but readable resumé

f ' of the history of the art, and of the most distingnished producers in it, with

occasional critical remarks, which are suggestive and well considered.”

. ' ‘4 ‘ ".l‘lie * Queen,” December 18, 1879, ' .

‘ %1t supplies a long-felt want.in a manner creditable to the knowledge and
practical experience of the author. The concluding chapter, containing hints

- and cautions, will be found specially interesting to inexperienced collectors.” -

:g ) \ . The “ Court Journal,” Decembe;' 6, 1879, ;

¢ An exceedinglyl useful guide to collectors.” An important chapter in the
i . book is that of ‘hints and cautions ;’ the valuable information therein con-
| tained should be carefully studied by amateurs,” -

' “Whitehall Review,” December 27, 1879,

“Is a practical guide to collectors, containing much ubeful matter and full
“information respecting the various marks, with plates,” . 2,45

The * Art Journal,”, February 1880, -

“The book does greét credit-to-Mr: Litchfield, and will be found extremely
useful to collectors, It-is handy ‘in form, and conveniently arranged for
reference.” '

! i ) ! ; The “ Artist,” February, . E |
““The hints and cautions to collectors are a valuable section of the book, -
- which concludes with some notes and explanations’ arranged alphabetically ;
amongst these last is-what purports to be the first correct explanation of a

‘knock-out.’”’ -

. The *“British Mail,” April 1880,

“Althéugh the book is designed to be merely a guide to collectors, it is
full of interest to art students generally, as*well as to all inquirers after know-
ledge for its own sake.” ' ' ' ‘

,“Tpe Examiner," February 21, 1880.

S w ‘¢ An extremely useful little work, and should be consulted by all who are,
bitten by the now fashionable china mania.” )

, The Scotsman," April 16, 1880, . .
“For collectors Mr. Litclifield’s book has a peculiar value, in the large
- selections he supplies of the marks of makers and artists in all the varions 5
kinds of ware, ancient-and modern.” : ' i
/




