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CHAPTER VII.

NOTES AND 'EXPLANATIONS..'

SOME of the terms used in the foregoing chapters, apart· from
their. ordinary meanings, have othersof 'a somewhat technical
nature in connection' with cerámics..'. .There are ~. few minor
subjeets, too, about 'which .some' information would have been
ofi"ered, but it~ insertion' woúld ;)á~e. hlterfered with the forÍn in
which this little work hás' been cast.' . . ,

An alphabetical ..arrangement, therefore,' oC such terms," with a·
aescriptive.meaning attached;. may be of use forréference., ,~,

Amorini~~An Italian term, often' found in '. descript~ons of
cer~mic decoration, signifying" cupids."

. Amphora.-The name ofa vasé used by the ancient Greeks '
foÍ' domestic purposes, and also for coffins;' ,vhen for the latter ,
purpose, they were nÍade in halves, and after..·the insertion of the
remains, rejoined. (See ANCIENTPOTTERY, page 6.)

• Antique.-~his word denote~' no particu~ar date, but 'is gener.ally
ap~lied to those. mon~ments of 'a;ncient Greek and Roman art'
that have been handed down to uso

Ateli~r.~Ou~ word "studio:' almost exactIy expresses its meaning.

'.\
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200, NOTES A,NDEXP-?ANATIONS.

Beaker.-The derivationof:this w6rd wotÍld show its ref~rence
to ad~inking-cup, as distinguished [rom atankard, but the terrn
is almost exclusi.vely' employed to de:signate a peculiar formof .
Chinese or Japanese vase, cylindrical except at its mouth, where'
it widens like the large end of a trumpet. \The "sets" of Chin~se .', "

. and Japanese vases generallyconsist of five-z:e:, three jars and
covers; and two "beakers."

Beni/~er.-A small vessel forholding holy water. They are
generany formed by a saint or angel holding a shell.

Biscuit.-This:, term is' applied to ungIazedporceIain. lts,'
appearanée is aptly'described by Chaffers as iike a new.' cIay
to~acco-pipewitlíout -ihe least gIoss upon it. . (See also Killl:) .

Bistre.-A pigment 'of 'a warm 'brown coIour:of diff~rent tints,
prepared from' the soot of wood, th~t 'of the beech. b~ing pr~
ferred. Sp~cimerts of oId' Frank~nthal and other G~rman fac-'
tories are found· decorated "~n bis/re.", ,:. _
., ' . .

BiJ'ttcher.~An apoihec'ary's: assistant at Berlin,'who being 'pr<r
eCllted for akhetny fled to Saxony, and 'was theoriglnator of

the Dresden "manufactory, giving hisname to a red kind of jasper' '
ware ~hi~h was the forerunner of true po~celáin... (S~eDresden,.
pages 9~~ 93,) , , ", . "

Byzantine.-This style ~f decoratlon. is the elaboration 'of
Orie'ntal detail,.grafted upon c1assic forms, and wasen vogue with
,the Romans, after the removál of their seat of E~pire to the ea,st.',

Ca~ailu.--: páinting "m ca~laiéu" isunderstood 'to be exe~
'. cuted in a single .~olour, varied only by the us~'o,f it~ different
,shades to heigbten the effect.' Anold Sevf(~s vase of rich, gros

~ The word is speÜhere as ge~e~~l1y seen~ but. Professor Churchh~s informed .
me that there is amedallion in Lady C. Schreiber's possessionand also papers .
.to shQw that the correct spelling was, Bottger: ~Note, ,3d Edition.

,eraf.~
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111eu gr~uri.d with a ~ed~llion painted ",'en ca1;zaieu ~'" on white:. :.
ground is particularly artistic~ ,.

_. J \

,.' :Can.~A cup ofcylindrieal fo~, when ~i small 'siie~' éalled ti: \

cannette; this shaped. cup has' been, a favourite'one~,'with" tbe'
Sevres manufaetory.

Cdaaon;-:-This, term was originally appli~d only to Oriental por-'
celain, of which,the deeoration was peculiar in having á, pale sea
green colour, mlxe'd with the paste beforefiring,and so produeing
~n' 'effect, pe~feeÜy"distingu'ishable from that where the" co16urs
have. been" afterwards 'applied. LatterIy ,the Frerith, and -our
:Eriglish factories have adopted this form, of d~~oration, and suc~

Qieces are also called 'áladorL . ",

~ \ '. . " ..' .

, Ceramic.-Dedved from tpe Greek word' Iúramos, méaning ,
,cIay, and therefore used in the designation of aH' articIe~ made 'of

" that materi~l. '
.. ,

"," , ,,' ;' . . } ','

TD n' ,. :'.. ,,' .,'" ,.' 'c

. J'\ ' C'h" ' Th f 'h 'f'" , h" h 1 .", "zaro-oscuro.-- at part o t e ,art o pamtmg w le 're ates
"to light 'and' ·Shade.. A specim~n is said to be painted-in chiaro~

oscuro when: diffefeÍlt shadesof only one c~lour'aré 'u·sed. '. A go~d
example of this dass of painting is the set of DelIa Robbi~m plat~s
I(se'e.page I7)in the SouthKensington Museum~, . ,,'

, ':, ' ,',1.'- ",' ,', • "

Clay.-(See JraoÍin.)', , "

, I

.' " -. .'.

, Colours.~These are ,applied to the unglazeá or glazed surfaee
,oC the' poreelain;' according 'to: the'nature oí the .'metallic oxide
employed, sorne being unable to bear intense heat 'wi'thout ~bl,ati:
lising. ,TIle preparation ls' made by the metallic'oxide. ~eing

.ground down with, fusible glasses, which, when appli~d' tq, the
porceiain and placed' in t4e kiln, melt and ~dhere ~o the surface...

\ '

"
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, 'G~ld is applied in a st~te of amalga1h; grau,nd in t~rpentine, a~d,'
afterwards burnished with· agates.

Blues are made from cobalt, the- sha'des being vari~d by the
additioD; of oxidesof tin and zinc; white, frorn arsenic and tin;

: and,so on. (See also Xiln.)

C~ackle.-(See China, page' 76.)

Oraze.-An appearance' somewhatresembling crackle, but p~o
duced by being withdrawn from the'kiln', befor~it has been al10wed
10 cool, or from adefect in thefiring. ' This appearance is not
infrequent ,on pi~ces of old Chelsei

Dealers.-The increase in the ~ümber of dealers in old china
within the last thirty 'or forty years ;is 'veryconsiderable :'ir' one
takes the London Directory~f the presenty~ar~ under the head~~gs .
of Bric-a-brac, Foreign andF:ancyChina Dealers, and Cufiosity '''lier '
,Dealers; th~re are' ,hÓ'les's than severÍtynames, and this is exc1u-:' ,
sive of ínany houses who séll the prese~t artistic productions dí
our English man'ufactories.' ,
, Fifty ye~s ago th~ trade' in the 'the~ módern artistic :poicel~tin '
was veryiimited~ ~nd that in:old ~hinawas 'confiri~d t6: a 'few
dealers, such as Baldock & Hitchcock of Hanway'Street, or'Han-

. ,

wayYard, asit was then knowÍl; Fogg &Is~acs of Regent Street,'
,Owen,'& Town & Emanuelof B~nd Street"with Bentley, ]armin;
and Forest, whose names a few very old collectors now living máy
recollect; sorne ten years or so later, Litchfi~ld (the writer'sfather),
Wilson, arid' one or two others commenced business,while the

, . past twenty years has seen. very numerous additions to the list.!
. Of course,from thewriter'sj)~sition it woulq.be particularly,

'inv,idious togive more than general remarkstipon a subjec~ so
likeIy to create' a trade j~alousy, and this will be carefullyabstained
from, orily"in(ormati9n :.thát may be of interest t'o collecto~s being
re'ndered without injury or favour to '~lPy.on'e~, Until 186Q,when

1,/
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Government duty on for~ign porcelain was abolished, the import&-,
tion '. of artistic porcelain, was carried ,~m with great difficu1ty.*,

,The importer had to exhibit each consignmerit for the inspection
of custom-house, officers, and if his ownvaluation were considered

. low, a trade'opinion 'would be taken, ~nd the importation, divided
iritosmall lots' suitable for private" buyers, would be sQld by
prívate auction, the 'importeronly receiving ,asmall profit upon
'the valuation he had given

,The' abolition of·. ihe East India Company's: monopoly oC

Eastern ttade· in 1858hadalso a great effect. upon the traffié,
in foreigri. china, letting in quantitiesof Chinese porcelain, which
had "hitherto been r~tre aridexpénsive,. andgradually bringing
'ab(~>ut the special Eastern 'manufacttir,e ,for the European markets.
Previous 'tothis, a considerable sale had.been found for what'was'
techilically c-alled" c10bbered china," that is, blue and white
,Chinese porcelain painted over in more attract~ve (to the taste
that day) colours;and' reflred,' a process~\vhich the natun:: of.
Chineseporcel~in admits," ~. .
.'." Sorne twerity or twenty-fiveof .theLondon dealers havevery
largesums iockedup'in their stocks. ~t is.~-business that ~ould .
not possibly be ,successful without .a natural taste for the subject, '.
-and .perhaps this causes a weakness f6rcontinuarpurch~ses that
iri some cases. ends in súch an accum,ulation of. stock as to· only :
return a very moderate '-Ínterest for the invested capital.

. "

. ," .Enamel~~A vitrifiable"COh1positiori ,used for~coa~ing pottery~ .
Theterm is, aiso' applied to Oriéntal pórcela:in, wh~re the colour'

. ·'stands in slight relief from the surface. " Chinese porcelain known.
as ,ce ~id' greenenamel " is valuable artd ra~e.

, '

.Fabrique.~Th~ .private establishnle~t. ófa . mastér. potter: of

• The 'duty' on foreígn porcelain was; u~tÚ its reducÜo~ by Sir R~bert PeeI,
. as much as thirty per cent., but was theri reduced' lo ten per cent., and ulti•.

, " mately removed by Mr. GIadstone in~I86o~
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,tibe' Renaissance petiod; ameaning that the word "factory~'

OX: u pottery" fails to convey exactIy.

Ftctile......:...The term' applie.d to ali anci~nt pottery,., from the
.commonest. products in c1ay to the highest form of the' art
Ceramic has a, very similar meaning. :,_

. Faimce.-:-The origin of this term is either the' name of the'
'town' Faenza near Bologna, or of ,Fayence .i~ France, whe!e.
rriajolica was manufactured'; it has come, ,however, to designate,
aH kinds of artisticpottery.·

erali~

l'
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.Grisaille.'-Literally means, ce' in 'g~ey ; " .a kind of' painting by.'

which: so\id', b~dies are represénted,- the· different' tints ,of' grey
being empíoyed to give the effed of ~elief. .. ', ': . . .

jronstone..Chiniior Ware.~~ :very ~ne p~ttery closely rese~"

, ..

..Fresco.~Painthig, al fresco is the exécution oí a designupon.
'wet .. orfresh ground,' ando is difficult" a~ it cannot ,be retoUché~

ot Corrected. '. ,
"

Glaze.-The glaze for covering the' biscuit' ·(seé. Biscuit) ii;
composed of elements similar to those ofglass ; thatJor pottery
is .opaque, as made' froni lead or· ti~, and silex; while. that foro

.:comm(i)ll stonewa~e isp~oduced' by the. de'composltion ·of salto
This Iatter is said,to· have .been accidentally discov~red by thé
bdilingover' c;>f the brine in which sorne pork w~s being coo'ked,

, and covering the' sides of ihe eárthen' vessel wit~ a glaze, whi~h
was. subsequently manipulatedand improved.

, Greybeard.-,-~ name. appÚed 'to a' kindof stoneware ddnkin~. .
, jug, used i~ the sixteenth and seventeenth centuries, orna~~nted'"

, , with a bearded face in relief, on the upper part'of ~h~' spollt.
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bling póréelain,' made in Englimd; ~he :be~t kndwnoearing 'th~
nlark," Ma~on's'Ir~nstoneChina." c..'· , , . ;¡;

}..((aolzn.-:'Porcelain c1aywili~h, with fel~pár,: unites to. make
, -theproduct knownas porcelain; kaolin'is prepared' forthe

, , , pótter's use. by'. being subjecte.cl on an inc1in~d 'plane,to'a .constant
, faH, of water, 'whlch .washes it into ~ trench, ,whence'it is~con

;ducted. to ~ series 'oí '.c ~at¿hpits " th~.t' serve ·to relieve themaher ' .' '
. of impurltiés.·· ·.The: c1a'y )5,' thenca~lowed to -:settle' iri'taIik~ or',:......
··porids,.and'the superfluous water ·~ithdra~n by drainage.·' The', , ,
dayis; then cut'into masses of '. niile .iuches to a foot, squá.re, ,,' and

.:~, dried/ und~r sheltered. huts, when~e' it isconveyed: to .thé '.. pot- .'
, teries. ' The "finest 'd~y proc~red in Enghmd is :.t~at f~bm' Corno: '.

walV'" The .clay. used. for pottery· is 'found\·in Devo~shire' and "
·Dorsetshire. (Pooie);: .and· is:'of .ci:' coar~e~ .nature.'(S~e: also'
'Petu~ltse}' .': ,. : l> ,

,.kiln.,:",,:,Co~m6n :pottery.kil~~ '~re dest'tute 'of interior fittingst
while' tl'¡~~e)used for the ,befter: kinCls llave slíelves: and paititio'ns

, to keep' sep'arat~ the 'pieces'",hil~ firing. " With poréelain' kilns, .;
. however,' :die: :ex'tra ,;,ptecáution ,.is '.taken' of ",usi~g' 'seggars, Ol .

. ciucib.l~s.:mádeÓf .thestrongest,cl.ay, ,to.>résist.. the~ction-of \
"the . fire .and .' protect the' pieces . enclósed. :. Thé: .firirig ..is .per/

.'. fected in three processes"""':the first, 'in which', the piec~' is. 'expos'ed " .' " ,
to 47 ~fFah~., transfórms; the'past'~int6'á\iscuit '(s'f?e BisC1~it);; .
th~ seco~d is the'glazing process; and'the tbird .is that:of:fixing

,'thecolours by·vitrificution. i .,.(Seé~lso Glazing.) . .' .
v i, J ,," '. " .". t.:'.

" ~.,: !'. : .

. Kno(k-out.,~Thi~ is. ~ slang term for ~hat is virtually a syndicat~'
,~f dealérstq 'purchase¡ up'on termsadvantageo'us to ~heinselves

,.at public, auCtions.. , .The system is often.~xclaimed against,- anQ
, appears b~t lit,tle understood, the .present ~nstance próbably being,
. the only one in whic~ an explariation has been publishcd. '." ,:' ,'~ ,

... " The dealers"who inténdputtlng iritheir daim' .'~o, the. :lot 'in. .' '.. .'. '. . "', o ..

,.' .-.
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que$tion abstain {rom .bidding; and it ís.knocked~own to oneof .
'their number, ge~erally the senior, iChe is. enabl~d 'to bid.a '

, ,hlgher .price~ than' any other --purchaser pr~sent. They then ..
" ádj~urn'to a co~venient place and h<:>ld, ás.it' were," ~. ~ind-\oi
" ·private auction among themselv.es~ ,;;' ~, .' >.

Thus ,A, . having .boughi: 10t IqO for \ ;(;IQ, B., C., ,p., ,E.,

would offer an ,advance of saY_'L2~'-: A" _however~: thinking the
,article worth more, or: perhapshaving aspecial customerfo~ it,
'~ould 'f~fúse: this and make'a further bid of :'.1; J~' .Any 011e who '
,~till felt spec~latively 'i~cliried.. couid .continue to~dv3:n~~ unti.1,_
allhis .opponents retired,upo~ which he 'would pay thelll out .
thei'r shares in mone·y. Thus,. forthe sake of explanation, let us -,'
suppose that the utmost trade value of. the lot was ~eached.,wh~ñ

A viJ1ually offered l;I3;B.,.C.) D.,.E. 'would nowwithdraw, \ípon
which. the·adv~nce of.;{;2, '. in whieh they 1,lad aH' p~r:ti¿¡pated,

. ., .~ , ,/ .- . . . ., .

would ,be divided into five portions?f 85. ~ach, which A. wouldp,ay
out saving his own, and so, with the payment of the,;{;10' to ,.'

, the 'auctiobeer;, holding the' lot at ,';{;~ 1, . 125. ,instéad. óf paying , ,er: IifE
j;12, J 2S., ~hichheUlust have' bid had he been oppo~ed,hy''th~~_';'"

.fourotherdealerswho reqtiired the 101. ' . ' . . , ' ._-

: In ~ome ins~anceswhere arti.cles·' of, great value 'are'sold, ami "~:I

the g~neral pub..lic pres'en~ are ignorant of their worth" consi~~rable,

sums woulcl be ".knocked out." , .\
'That·.·such combinátion!5. cause a ' heavy'; los~' t6:: the .e~tat~$ .

, ~n:titled to benefit,by the proceeds ·of.asaleis' evident~,but it
. ~ustbe borne.iri _mind that it is often the faultof an áu~ti~~eer
-whbs~ knowÍedge of "'.Órks ofa,rt .i~ very partiar;. ,and ~ his Glient~

.. would be con~iderably'berit~fited, were'he'-to s~ek' th~'advice 'of
ªrespec,tabfe dealer, .who" for .a mQderate {ee, ~otild .give hima~ I

: ' opinionor.. valuation 'oCthe gooqs he did not undeistand~' The
... right of 'dealers 'tO form a syndicate can scarcely be disputed, by
i~~hich ~1,leygain the benefit oí their· judg~lent iJ:?st~ád. ,of other!, /'

in whom:they"a~e~-ot interested.. , The.,systeni, "however, i~ a: b.ad
<me. alJd. has .becom.e. furt.h~r..a.bu.se.d ._by t.~e:p~rticip~Újon·' oC;

"

,'1
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"', dé¡1~r:'wh6 a~e 'riot~bo~~ jide ptirchisers, but"- join m'er.ely for~ th~·.' ': '
sake' of taking out their/' sI1~res"inmoriey, and' in thesecase~' ,
,the '~knock-oút" becomes a game oi brag, the 'resulf o( ~hich is
th~ bonr1fide purch'aserhas: 't<;) pay pro~'t.'~o,',a'n:umber, of ,the:,
trad~,: who 'haünt' t~e 'salero~~s, for thé pu~pose 'ófl~vyi~g'a

'c ,species o(black.;mait

• ',' Kyl¡n.~-:-Á 'Chiries~plonsterisomethingbetween"~Jion~and:~" .
.dog, said, to/be, an embIem of tgo6d ;fortup~,.:.ª,nd·,·a·/avotiriti. "
~ornament on C~inese pottery arid porcelain. -. ,

-. "

,. ,

.~., -
: ::Parian.~biffering ,onIy" from' biscui~ 'in' thé employmeni ,of a '
'felspar thatis ~useda( 'a: Io~~~ temperature; and it~ invention ~áS

, 'brought ahoutby e~periments to, produce: a p~cuIiar,. 'kin~of '
I '.' , ..' _ . t.· ".:-

, • '1' ,bi~cuit" '?;'l.te gieatest care.and skilfare ,requ.ired' i,~ tpódelFng"c

J
.,"' 'figures and' groups"ofthis x:naterial, on account o( th~ 'l~quid state ",

of the aste and the great ~mount (20 to 25 per cent.) of shrinkage,'
which,takes place 'in firing>-'" (S~e also ' notice on' Spode, n,ow ,

,,:<;opei;nd.) , '", ~ ,,;' . "'¡ ';;,

, L
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'PcisÚ.-The ~ord, signlfies the b~dy or, mati~~ of ,th~ potte~'s.:.
':production; as 'distinguished froin its"decoratiorL,,:,The paste"of _'
,'pottery' is hard or .soft ac~ording to 'its cpmpo~ition~thus a brick "

, " , .. , ,'. '. l' ,

is' 50ft; 'a piece Of Queen's ware, or ,oC: any stoneware, is liard.
In 'porcelain .,hardPflst'e' (pMre dar) is the .p~oduct·of a mixture

, , ' of china r}ay (kaolin) ~nd'felspar\ '(petuntse), anclpre~ks 'with' a: .
. 'sin~oth yitreous fracture, in, which point' it- diffe~s from pottery.
, ,Soft paste (pr1ie tendre)i~ the resu,lt of a mixture 'oC fineclay with

, ~", • , , J, , / • , , '"

silexand other materials.:- The, ~nglishm~nufacturesbelong to
the soft~pa~te' scho~l,'pa~~iy·~n ..acc()unt ,o.f the <;haracter. oE the
....~.~ ". . . .'1:':' "j' .~ .,'.' . • ; '. ': i· '.'-,1 . '
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ciay, 'but ~hieflY fro~ thequantity 'oc ground' :b~'nes tha~. ~nt~.rs"·
'. into. their compositioti. ' The ~nestpdte tendri was .that inad~1 atO

Sewesin -:its palmiest days .(see :Sivres); a~d' at Naples", (see .
Napies)du~ing the administrationofthe fa~toryby Charles IU:< '
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.- Photography.~Is;now used as a~_d~corationfor' p~r~elai~.·('-~Y
.. mea~'s-of'a printing process, portrhitsmay be easi1y Ú~msferred"

onto a~up ,orplate,and .by,sÓme~ariation~pfcoloui aprrtty"
e~~ct produced .. .. . ,.....•....• ::',,' .." ',' ; ',; ...' .:,\ ]1/ .
""Pigme~its;~The colouii used inpainting.··.· '.

, ., ' . ,. .. . , - ,. ! >,'-
, .:. ~ ';\ ' 1 :.,' •

,Pláte~~.~TlÍ~~china ~ta~d., or 'tray.used fora.tea~se~ice.-:.In
mostof the "old ceramic .fact'~ries,. wefind 'a favourit~'f~rm 'oí
servic~'~asth~ dejeuner, o~ tete-a-tete; .c~nsi;ting: oí milk and ,::

, coffee,or"tea'; pots,:,'sucher, _two,t~ps ~and' saucers,and::the/ ,,'¡

"plate'aú," " Many pláteaux are very'fine s'pecimens,and appe~r \ '." "
'.. 'to have scarcely been,intended tope Ndd~n .by tpe piecc~ thej: ' ,l'

. , ,,' \" .
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f

1,
:. l.:'

/
. ~. . ,

, ,-, .,-;..'



'\.'
".'

,-,

j :.

. '".

. \ Sdmi~n .·Ware.~Stric,tly'sp~aking,··this,. shemld me~ri the.~are·.
:'I11a~ufactu~ed· in the'Ísland of-Samos, but :th<;" term was' 'used· fo~"
"soÍne:"of the Róni'a~ pottery,/which ~was, sufficiently' go~4, to be,'.:"

. ': ~as'similatedto it.' Thy'Samian .potte~s' were éelebrated R C. 900~ "::'
) ,';',. ,

'. l'

. Slip.~The liquid '~ixt~re of 'clay ~uid :reducéd to the cOl1sis~ ,
tency oí. crea~.' :~In' eady .attemptsat" fi~fiiedecorationwhat is

.,. .now" called" th~ ."f 'slip'" pro~ess' was :~uchused. . (See ,A.~CIE~T
! í l' .•.
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, wereinaq~tó .hold. 'Ari efrective w~y' oLusing them for pr~seI}.(": ' , , .
ciecoratio~, .is, tomou'nt:them'on velvet~hields with'the other l'

pie~es,grouped aro~ndthem cm )ittle brackets. _" ,':..
, '! ' ,..,~ "-:: " l·' • • , " ., ; '., .J '

'. \ '" : i \ .. : ... ' , .'. ,1, '. .' ..... ' ... \.' ,

., ,Potlefy.- The .term applied to .. aH.' ware that· is·,. distinguished "
I ftóm porcelain 'by'being'opaqtie ~nd not translucid.' ,Modern

English 'pottery' has' lately bee~" mad~ so' finei~' text~re;' and .
'. firiishe,d highly,~itliso fine a gláze, that it. approaches veiy closeÍy

to P9~celaiIl. ," '. ' " b ," . '.' '\.'

" ,

';" '. : 'H' ••• ' -. "

,'.frinting.~Is now yery Iargelyapplied' to' earthenware; especi-
ally the :commorier sorts of Eriglish, make, fo! domesticuse.:' 1t5 
invention is of disputed authorship: but~as about· th~'y~~~ .1757.,

, , The: pro,cess was á s,imple.one. ~ Transfer,papers engraved fro.~

,'copper ~e~e applied to tli~ -,va~e, .the .ink Reing made from ·linseed
, oil,~hich eyaporated iil the baking; and leffthe cólour .ó(which·

, ': it~as th~ ~e,hiCle,on t!le piece.' ~', ',,',',1"':':,.,,: :¿' ,,¿', .' ' .

.. ,: ~.:- :'¡ ',The famous "Frederick of Prussia:' mugs and Liverpoolware ,
. .are the most notableexamples 0[' earlyEnglishpriI?-ting,: thé .,

,procluctions of the.,Creil factory, ór t~e"F~énch' adopt~onof the'
:process,'being some ,twentyyears latero ;,." :':';

. " '\h .';' ' • \

:. . Seau, Sféaux.~A French 'word;' ~eaning 'rlterally ."~\)ail ",or '.
. .'" bticket," 'but ' in éera~ic -art·the· tenn !Ueans an ice-pail, -oi"
'., ,.' ',o, ~essel very sh~ilar,and in fact ¿'fteri'used as ~ flowerpot..···

'" '.. . '. 1,:.' 1, . \" .' , '. .-

J,

) .
1'"

i I

" :.. ,

. ~.' ."



,

, . l

'-, ','

'., \

'. StoneWát·e.----:Hard pottery'glazed withfused saIt:
• \ ,-,:' '. ,r ',,' '

. POTTERy;':also: RENAISSANCE.). \'The coárs~';claY~ves.sei when
. paitly fired,~ was coated over with this, cÍayish ' fluid,' arici .then
báked.

210.

, .

.....{ I

. 'Works, o¡'Rf/erence.~The following ~orks .are 'r~commende'd
with every. confidenc~ to tbe reader'whodesires f a thorough '
kn~wiedg~ ~f the' subject" so' far 'a~ baok-Io~e 'can, render it to
him :~. . . ., , /. ~

;'Metyard's "Life of Jási::l.hW~dgwood;'" MM.' Delange' ~ltid,'
'. Borneau's three folio works :~í:;," ~'CEuvres 'de Bernard Palissy,"-",

2; "Fayen~e Dites de Henri n.;'" 3,'" Fayenée Itali~nnes' cÍe ¡. I '

Moyen' Age et '-cle,la .Renaissance ;" "A Century of Poúing in-~

the City of Worcester,"., by 4R. 'w. ,Binns, F.S.A.{." Ml;}sée .
C~iarrtique," by Ale~ander Brogr:iart; "Aticient ~ottery," by 'Dr. " .
Birch (with coloured illustratioÍls,, latest editioll published .1873)';' .
" A Ristory of pottery--.:and Po!celain," by Joseph 1f~r~Yát (illtis~ , ..
trated); "Marksand, Monograms on Pottery and Por~elain,"by ,
William' Chaffers, F.S.A.. (sixth edition, ,'containing '3000 poúers"

,marks and monograms,' publi,shed by Bickers & Són); '" History,
oC th~ Cerami~ Art," beingMrs. Bury Palliser'stranslation of M.

1Z'les.~The earliest'atte~pts 'at cerami~ art includ~d ena~el1ed '
tiles,' and spedmens have been fo~nd in the rui~s; of Nineveh,"
Babylon, Persia, and Arabia.: , The fortress-palacesof t4e Moors. ' ,

I contained'abundant, specimens . oL. this kind of brilliant 'mural
de'coration. ' In' our oWll-time the n~aÍlufactu're ';f 'ericausrlc tiles'
has become a departinent of national trade (see. Minions;: C;;c.,

..&oc.). '¡'he old,Dutch tiles,'o( whi~h.,copies are, no'W' made .in
Rolland, are very' grotesque, the~ubjects' being ~ostly ,s~rip~ural, .

. but so rougn in 'finish,' and with such primitive attempts at literal
illustrations of texts, as to' form really caricatures of the subjects ..
they would represento "'\ ' ' ¡

. "

!; .

','

b s



~ \ .-

, '

NOTES-AND"EXPLANA~IONS.
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'; \!
I

.-1

,/"

J' :

Jacquemart's work; "ceramic'A~tin Gre~t Britam," by Llewellyn
Jewitt, F~S.A. ~also any ofthepopular series publishedby the
Council of Education and soldo at,the/South Kensington Museunl. 

,'A~l t~es~ an~ manyother "useful wo,rk~uP9nthe, subtect may'
be consult~d at .the excellen~ ,library, in the South Kensington

, Museuril, by those who have tbe de~ire and:'lejsure' to réadup a,

most ,lnteresti~g studYj' and,as tbis cohvenient' readlng-roombas,
llloreover, the im~ense adva~táge' of being' í'n,"ihe ve~y ,centre 0['

,~'collection of,specimens~ illustratingeverybra~ch of the ~ubjeet~
, !. \"", . "

from' the prehistoric vases and 'ornam~n,ts recentIyexcavat,ed' by ,
,Dr. Schliemann, to the' purchases by the 'Séience arid Art Depart
~ellt fro¡r¡'tbe' Paris Exhibition 'of Í878,heresureiy is a sou;ce
of,inf6rn1atio~ ~nd ~nstru~tionwi~~ille~eryb~dy's ~eash f, ,: '

"

','

" "

", \

''¡
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Birch, Dr., 2~ "
Biscuit, 200;'
Bistre, 200. '. ..
Bloo:r, Robert; Derby, 86. ;
Bohn, Mr. G. H., 97., '. .

'Boileau, 145:';.' ,'. :"
Bologna frictory, 39, 62.
Bone, Heriry, 140. . .
Bo¡'deau~ factory, 62; . ',-:-: '
Bottcher,'potter,'49, '90, 200.'
Bourg la Reine factory, 62., .
Bew factory; 65..
)3o\vman; ~, 87- ~,

, Bristól factory, 67. . .,
:Brogniárt, Alexan4re, director, 5,.146.
Brühl, Count, 93-':'· " . ~ .\:
Brussel~ factory, 68." ~,r. '.

Buen Retiro factory, 68•.•..
Butler, F. A., artist, 112. '
Byzantine, 200~ ~,

;,

'CA¡"F,AGIOLO ,pottery., 20
, Camáieu, 200,': '
, Camelford, Lord, 139.
-Campbel1, . C., Esq., 'M.P.,
\ 128,." '

: Can; 201.',·, ' ,
Capo di Monte factory, 36~ 39,' 70.

..CarlTheodore, 102,135. .. ,
/Cash payments,193~

, Castel purante factory, 20,23, 105.
Catháine, Empress~ service, 141.' '.'" ,
Cautíons to collectors, 191-198. ':"
Celadon,2oI. ", \..' ,,' J. '
Celtic pottérr,13! ", . ' .
Ceramic; definition of, 201.. '

J:h,affers, reference' to, 5. 20, 78, 100,
105, ro8, u8,.. , '

I Chamberlain's '.. Worcester, ,40, \ 184,' .<:
185. '

. I .. '. ", .. ,.,. ,

, ADAM, Charles, 'potter, '144•.'
Agate \Yare, 179.:',' , '
Alcora potterY,.-5I." , .
Al1:lambra vases, 15, 84~,'
Amorini, 199.; .
A~phora, 6, 199.' ." , '\ I •

Amstel factory, 51." .'
Ancient pottery, 1, 1.4, 76. 'i
Andrea del1a Robbia, 20.·

.Angorileme' factory, 53.' '
, Anspach factory, 54

A!1tique, 199. ,
Arabian art, II.

• Arnoux, Leon, 127. '
'. Arras factory, 53.,' ,

Atelier, 199. ' ,
Au~stus theS~rong, 90. "

, ; '. \'

,BACHELIER, 145--'
Baden-Baden factory, 54.·'
Barberini vase, 115.,
Barbin, Fian~ois, 124-
BarIow, Hannah, II2. .
Barri, Madame du, servi,ce, 147.'
Basaltes ware, 175. ' " ,... . .
Bassano, Le Nóve,factory, 57. '.

,Battam, Mr., 162.,
Beaker, 200., .'
Beau,:ais pottery, 24- \
" Bee " niilk-jUg, 66. ' .
Belleekfactory, 44, 57. '
Belleuse, Carrier de, 127.
Bénitier,200. '
Bentley, Thomas, potter, 176.
Bentley ware, 58.. . , .:
Benóist le Bnm, 136: . ,

. Berlin factoty,36,37, ~8.

Beyerlé~ Baron de, 134- .
Billingsley, William, 86, 133, 138.
Bintis" Mr. R. W., ,184. .

l.
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GERA, I04: I ';,

Gérault, 136. ' . ",' I ; '.

Gerspach, M., 146.: " .1 ' : ' -,
Gibsol1, Mr.. R,4;,··165•. , ,

'Gillingwater's History oC ,Lowestoft, .-'
'119·, ,',,', , ;;, .'

,GilJe, potter,38.
Ginori, Marquis .of, 7I~.·

,Doulton, Henry, 39,4°,' 4-'Í-,'108-Ii2,>~:,
-Dresden factory, 36, 37,90'-98., . '
Dresden" modern, ~94-: . . '" ;'
'Drury Fortnum" references, to works -.

of, 2, 14-16.
Dubois, 144- .
Dudley, Lord, 140.:,'
Duesbury, Mr., 65, 74,85. .'
Duplessis vase, 125,. 145.. ',
Dwarfs, Derby, the, 87.,
·Dwight, potter,73. 101; _.'
";,,.1, .;. ~ '. . .. ,.'

EGREMONT, the ·Rev:, W., 75.
Egypt, early artin, 5.
Elbogen faetorY,99. .. .'"
Elers, Dutch potters, '32, ,192.
Eloy Richard, I44~.'" "
Enamel, 203.:"
Etiolles factoI'y; 99.¡'

; Etruria~work!", 176.:- " .'
"Etruscan; explanation of, 10..
'Exhibition oE 1851,39,'108. ::'
Exhibitiolfof 1878, 40.'; , 'i ,'.
Explanations, I99~Úl:'(' :•..::

... , ....

"Ilj'DEX, '
i 1, ",

"",'

,~

, "

Cham~ion, Rich~rd,potte~, 67,:,140."
Chant111y factory, 72., " ' ,
Chelsea factory, 72-75.' ,
Chelsea:Derby, 74, 86.
Chi~ro-oscliro, 201.
Chicanneau, 143.
Chirta, 76-78. ,j

, Chiriese porcelain'first - introdl.lced
. intoEngland,'46,5°· '"
Chinese pottery,' 13,"
Christi~'s, 146, -J92.:¡
Clay,for potting,' 201.
Clerissy, I 31~ ,,~

Clignancourt' factory, 78:
Coalbrookdale fattory~, 79.

, , " Coalport factorr, 79..
Coalport imitation~, i92.
Coke,]ohn,Esq., '138, 139.'

" Coleman,artist, '#. " " ,.'
, Cologne cannettes, 32.

,,', Colours, 201~ .., e', ::1,':.', .'."/', '. ,

,\, "Cookworthy, William, 50;,139.' "
Copeland,' 40, 44, 83; 87., 162.
Copeland & Ga1Tett; 162.' ','
Copenhagen factory) 36, 39,' 80•.
Corinthian capital~ origiri of, S.' '.
Courtillefactory, 83. ,-.;' 1," ,':

Cozzi, potter, '170.' "', ~\;,;." .•
Crackle china, 76. ' . ;t"

Craze,202.--:,:' ,:
. Creil pottery, 83· '. ., '
, Crown Derb}'< factorY,87. ' ;'"
Crown Derby; new company" 87.

\\ , ,Custine, General, 134- ::". :,.,
. '; ,Cyffié, Paul Louis, 121,' 134-,

~~ .:_"! 1',' ..... ,_ •

../.
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,J,ACQUEMART, reference' to, 1,.5,16"
19, 20, 48,,49, 131, 137· " ','

Jacques & Julien, Messrs."I24-';
J apanese ari, 44. o

Jápanese china, IQ8!
Jasper ware,17S.,
Jeauntrst, Emile de, 127. , - " ,"
.Jewitt, l.lewellyn, ,reference to; 5, 13,

44,65, 73,74, 85, II9, 139, 175·
Jews as potters,' a.o' ,
'Jones & Co., potters, 44.
, , '" / "

, KANDLER, J., mod~ller, 93-'
Kaol,in¡ meaning of, 205. "
Karl'·Theodore, loz,13S. '.
Kiln, 205. ", ", 'o,'

King of Pru5sia mugs, 183."
King's period, SaxoI1Y,' 94. ,
Kloster Veilsdorf factory, 1°5; ,
Knock.out, explanationof, 205.
Kronenburg fadory, 10~. '
Kylin, 207. " '

LAMBETH faience, uI.', -
Lambeth pottery, ,108. ,
Lambeth Schoolof Art, 40. ' ,
Lanfranco, pateIlt granted to,16.

, LanfraYl M., 134- ' -],
Leeds \Vare, I IZ~ ,: , '
Leithner, Baron, director, 173."

, :J;.e Nove Bassan!? pottery, 57.
LeNove factory, 39~; , '
Lepene, u8. ' , ' ,
Lessore, Emile, 179.:,
Lille factory, 117. ,', '/ o '

Limbac,h factory, 105, 116.' .
Limoges factory, 38, u6.',
Liverpool ware,u7. ...>'

, Loosdrecht faetory, 51, 118. " I

, Lowestoft factory, 50, ,uS.,; '.
Luca delta Robbia,'16-20.: "
Ludwigsburg factory, 108, 120.
Luneville factory,' IZI~,

MAIERHC;F~R DE G~-UNBÜHEL,173.
Majolica, decoration of,14o ' i
Malaga pottery, 15., "
Marcolini, Dresden, 94-, ~" ,." ,
Maria Theresa, Empr.ess,' 17J. " "
Marles and.mopograms, 51-:190.. o.,:"
Marryat, reference to, 5, 14, 23, 70;
Marséilles factory, 122. , ' ' ,,
Mason & Co., pottei's, 122. '
Maspn's ironstone china,1 12Z.

, I

iMITATION?,-·94,'i61.'
Imola factory, 39, 107. '

,Impasto, u l., , "
lronstone china, 204.

, Giovanrii della Robbia, 20., ,',' :" ' ' ,
Gladstone, theRight Hon.W. E.,
, on Wedgwood, 180: ' ' , '

,Gladstone, ihe Right Hon; W. E.,
quoted, 41,43. , , ' ,

Glaze, 'explanation of, 204. ' , ' ,
,Gold, application M, to pottery, 16~

Gombroon ware, 137. , , " "
Goode, Mr. W:J.'s collection, 147.

,GothafaCtory, 104-, '
, , .Gráinger, Lee, & ~o.,' 188.,

,Grainger's Worce'ster, 188."
Granada pottery, 15. .
Gravant, potter, 144. I

Greek art~ best period, 10.
Greek art, decline of, lO.'
'Greiner, Gotthelf, ~potter, 105, 116, 1

, 141, 174- ' " , "
Greinstadt pottery, 104. " ,
Greybeards, description of, 32, 204-
Grisaille, meiming of, 204. ,~" '
Grosbreitenbach pottery,I~S.,'

Gubbio \\rare, 20,23,39, 105. :- " ,
Guidobaldo, Duke oi Urbino,16j,2;3.

'o,

'INDEX.,

, , /

1,

HAGUE factory, 106., , .
Hamilton Palace sale, 31,77, go., '
Hancock, Sanipson, 87,', ' ¡.,
Hanüng, JosephAdarri, ,1°3. ,
Hanüng, Pierre Paul, 102, 145.
Harléquin figures, 89,,: ."
Hartley, Greens, '&" Co., 115.
Haviland & Co., 38, u7. '
Heath, John, 85. ,';

. Heintzmann, 135::' , ,1

Helbot, decorator, 145; , , '
Henderson collection, 12, 137, 13S."~
Henri Deux ware, 28, 31, 84. ,', "
Herend pottery, 107. ,,' { ,,',:
Hints tocollectors, 191":198.., , ,
Hispano-Moresque,pottery, 12, ,,15.
Hochst manufactory, 54, 107,, 123.

, ' . Holland, first,porcelainestablishment, '
, SI., '
Hollins & Campbell, IZ7.' "
Horoldt, director, 93. '

\Ho\\:,ell & James, 44- ' ' ,.
Huiilble, Gréen, & Ca. llz.

,- Hungárian porcelain, 107.

I
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Ql{EEN'S' collection~ the; 129,' 146~ ,.:
Q~een's war~, in5,174, 179.

RAFfAE~LLEware, 23.,'
Randolph, Geiíeral, 75,' 89~ ,
Reference works, list of, 210-2II.·
Renaissance pe'riod, 14-35.'
Restorations, how to detect, 197..:
Rhodiáh ware, 138. "
Riess, director; 'r23:, .. ..
Ringler, director, 100, 102, 120, 'r23,

135, 166. ..' ,.
Robinson, Mi.'J'- C., ·reference to, 9.
Rockingham factól'Y, '141•
Rom,illy, Lord, collection of, 9°,97.

· Rose & Co., 79, 143.;' ,',..,
· Rouen factory, ,14i. .
Rud?lstadt,105~' 141~ .

SAD{ER. & GREEN,. manuf~cturérSi
, 117· -, - ,
Sadler, John, Ü7; '183. f '

.Saintes pottery, 24.
Salopian, 142. .'
Salzburg, Chateau of, 135.
Samian ware, 209; .
Samson, potter,. 142.

,Sángrado, Dr., 87.' .
Sánte Brucci factory, 108'•
Saracenic ait; 31-; ,':'
Saxony, porcelaiu.at, 49.
S~eaux, meanin'g of,' 2c9.

· Sceaúx Penthievre, 1155.
,:'Schlaggenwald factory" 144.

Petit,'J acob, _manufaCturel', 101.,
Petüntse, meaning Of,208,
Philljps, M~ssrs., .176. ',.

·Photography, 208~ • .
Pigments, meaning of, 208.' ,," :

· Pillevuyt, manufacturer, 38, ~41.
Pinxton factory,' 138., .: '
Plan~hé; Andrew, 85. -, .':
Plaque p~inting, 440 ,'. ' .
Plateíj,li, meaning of, 208. '
Plyrriouthfactory, 139.,' ."
Poe,']ohn, -Esq., collectiol1, 166.
Pompadour"Madame du, 145.' "
Porcehl.in, its intx:oduction,. de~ora.

tion, &c., 40, 46'-'50.
Portland vase, 17,5-176.'
Portugues.e pott~ry"39.
Pottery, 2°9.'. ' ,
Printing porcelain, 209. "., . .

...... /.'

' .... /'.,,

'.

Massey. Main\Varing,~ the Hon.. W.
F. B., 97.

Maw & Son, 44:
Mayence factory, 123;
Medireval, 14-33, 207. .'
Meigh, Charles,'& Son; 40;- .
Melchior, J. B., niodeller, 123. "

-Menecy factory, 124. . .
>fesopotamia, tombs 'of, 2. '. . '

í 'Mezza-Majolica, 16. .. .'. ,"
. Mintons, 36,39, 40, ,43, 125, '127.,
·Modernart, cháracteristicsof, 3S'
Modern period" 3S-:-45. .' :' . ..
Moorish'infiuenceon pottery, 11, q, ÍS.
Moustiers factóry, 128..' '.
Museúlíl, British". reference to, 9,: 14,

66, 105; 137.:'" :.
1\1useum oí Practical'Geology, refel'·

ence to, 40,4S, 52, 66, 67, 75, 80,
83, 89, H2, II5, ,II6, 133, 140,.
179 183;'\'" • . . , :

· Muserim, South Kensíngtón"reference
,to, 9, IS, 19, 37,4°,43; 44, 53, ·61;~
69, 75, 84, lOS, 108, 133, 13S, 136"
137, 141~142, 146,179,

-.Myers, Dresden, 97,. .

NANTGARW factory; 133, 1~6•.
Naples, factory at, 20, 70.
Nast factory, 133. . ,-

· Neale 8,c Co., 'poFters, t 33
Nevers potter'y, 133••.
Niderviller' factory, 134.

. , Ni~der~ayer, 135;
N otés, 199-21 l •. '

Nove, 57. ~ . ' .. '"
. Nuremberg factory, 32,134
,Nymphenbe~g factory, 13S'
Nyon, 136. • :,

',' '.

PALISSY, B'ernard, 24-28.
Parian, 87, 162, 2°7.'

:Pai-is factories, 53, 62, 84
P4squier, Claude d,u, 170.

--' I Paste, meaningof¡ 207.
. . Pate sur páte, 43. '

Patina, 208. ,
Pelissier, Pierre, '118.
Persian pottery, 12, 137.
Pesara ware, 20,.24.'
Peterinck, potter, 169.

OPORTO faetory,136. ,
Orleans fac~ory, '136.-.
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WALL, Dr.; director, 183:
Wallendorf facto.ry, 174.
Warmstreyfamily, .the, 183," ,
Watcombe Terra-Cotta Co., 44, 192~
Wedgwood, 36, 174-180.' _ .
Wedg\vood & Bentley, 176.',,"
Weesp factorY,52. . '.
Worcesterfactory" 36; 40, .43, i8J::'
. 19°· ,'o l'. .:- ....';

Works,of reference,2lo-21 l.

·Written descriptions, 193
Wyatt, Sir M. Digby, 184.

ZSLONAV; 190':' '
.Zurich,'190. .

; . ~ ~

YALEriCIA pottery, .16, 39.
'Venetiari factoFY, 49, 170.
Vienna factory,37, 50, 170;
Vista,Allegre, 136.

'Vo1kstadt íactory" 105. '

. Urbino ware, 24; 39.

.INDEX·

/

. F1UNTEO BY BALLANTYN,E,. H"-NSON ANO CO" .

'EOINBURGH ANO LONDON

I
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'.1

216'
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: • I l' .', ~ . l'

. Schliemann, Dr:,'9. '.
$evres, 36"-38, 144-16Í• .'
Sevres, imitations of, 38. ,
Simpson, William, potter, 32.',
" Slip," application of; 2, 13, 209·:'
Smith" Major, referred to, 12, 137.
501011, artist, 43,44, 127· :" '

.50rgentha1, Baron de, 173.
Soulages collection, 1S'.
Spode,36, 39, '83, iZ7, 162...
Sto Cloud factory, 143· '
StoIleware, 31, 32, 210.
Strasbourg factory, 166.
Swansea factory, 166.

TILES, .210. ,
. Tin, oxide oC, introduced, 16..
Tinworth, Ge6.,. artist,' 112•.
Toft, c., artist".179··. ."
Tournay factory, '38~ 169.' ',". '
Transfer, explanation,of¡ IIS,U7, 183·
TurinfactorY,20. ;'...'

, Turkish porcelain,'169., ,.. , .

~~__~ 'UNIVÉRSITY - College, :iefetence' to~
179·' .' -
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FROM SOME OF

TRE, REVIEWS, OF 'THE FIRST' EDITION:~

The "Times," August 30, 1881~ ,

"Mr. Litchfield'sGuide isas luci<iand com'prehensi~e,as it iscompact a~d¡'
,unpretentious. His' plan is a simple one. He 'gives a rapid resumlof the

history'of thé ceramic arts from the earliest times down to this, day' of interna
donal exhibitions: he traées in outline the rise of successive s'chools'of pottery ;
'and he conclud~swi,tha usefullist of the different ceramicJactóries, with the
marks and monograms which dlstinguish their spedmen~.'Mr. Litchfield writes
asa dealer, and has'done his work in a .methodical and busines~~like fashion. "" '

T~e " Daily Telegraph," JanuaIy 9, 1880. "

"ls a guide to collectors,bycan expert, Mr. FIiederick Litchfield, who has' e
done wonders in abook of small dirrlensions and \rery ,moderate 'cost.
'It wil'l interest and ~ntertain persons who ever bou~ht, a p~ece oí china or
earthenware tixcept for actual use~ .•. The author's care is chiefly bestowed
on matters important to the amateur, who will find, all the marks in orderly
array, ,and aH tlie factories -inalphabetlcal order. The illustrations are useful
as well as attractive." r,'

-1

, I

,- The "Daily News," D,ecember 19, !879.

"Mr. Frederi~~Litchfield has provided collectors ,of oldchina with 'a useful
handbook: - The illustrations,and facsimiles oí marks are useful features."

The ~'Athen19UJn," February 21, 1880. - , '

" Quite '~ collector's book.';

\, The ",Globe," December 6. ':

" ce Will no doubt prove a usefu! vade-mecum to collectors and aH persons
inter~sted in the ceramic\art." , " ,

The ce Court Circular," December'18~ 1879~

"Will, we venture~to predict:.aúain á wide popularity. ',A' neatly:written,
, we,ll-illustrated, and thoroughly practical manual, on' a subject of which' the

author has a sound knowledge, here, imparted ,in a pleasant -and readable
fashion" "' .. ,, " '., p



.¡

1¡
!

./ ..

nR

, The 11 B\lilder,'~ January 24, 1880. '.

"It should be added that Mr. Litchfield's. bqok contáins more than the
. mére práctical information as to marks; he gives a brief but readable rdu1né

. of the history oí fhe art, and oí the most distinguished producers in it, ~ith

occasional critical remar~s, which are suggestive and well considered."

The " Queen,'~ December 18, 1879.
. . ',' ~'.. '. ./," .

u It supplies a long-felt want. in a manner creditable to the knowledge and
practical experience of the author. The c<>ncluding chapter, Gontaining hints
and cautions, will befound specia~ly interesting to inexperienced collectors."

The "Court Journl:l,l," December 6,1879.

e, Al} exceedingly usefui guide to collectors.' A~ importanf chapterin the
book is that of 'hints and cautions;' the \'aluable information therein con
tained should be carefully studied by amateurs."

;, Whitehall Review,u Dece~ber 27, ·1879.

le Is a practical guide ~to colle~tors,containing much u~efulmatter and full
'informatioJl respectíng the various marks, with pIntes."

The "Art Jow-n.al," Febmary 1880. . r,
" The book does great credit to Mr. Litch~eld, and will be' found extremely

useful to collectors. It is hanCly in form, and conveni~ntly arranged íol'
reCerence. " '

The " Artist," Febmary.

"The hints· amI' cautions to collectors are a valuable section of the book,
, which concludes with some 'notes and explanations' arranged aIphabetically ; ,

amongst these last is' ~haf purports. to be fhe fir5t correct explanati0!l oC a
•knock-out..' " .

··I~;';..·. í,'. fi
i

t

The "British Mail," April1880.

"Although the book is Clesigned to be mereIy a guide to collectors, it is
fuU of interest to art students~generally,aS'well as to all inqui~ers after know-
ledge Cor its own sake." . , '

.HT~e Examiner," February 21,1880. .
" An extremely useful little work, and should be consulted by all who are,

bitten by the now fashionable china mania." -

T~e ~'Scotsman," Apri116, 1880.

" For collectors !vIr. Litclifield's book has' a peculiar value, in the large
. selectións he supplies oC the marks of makers and artists in aH the varioús

kinds of ware¡ áncient"and modern." ,
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