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Stevenson &. Co. in 1859.

SAMPSON HANcoCKin 1~59" .'

DERBY•

..
LOCKER.

, ....•... ~.':r
BLOOR. Succeeded ¡815to 183Q.

., ..•..

. DIHL.-Jacquemart quotes this' small factory as being estab·
lished in the Rue de Bondy. ' .

* .The date oí the different harlequin figures rnay be determined by their
varieties of costumes-the tight-fitting jacket being' first worn by Byrne iti
1800 when playing clown as Grim~ldi.~( VMe Diduns' G1imaldi.)

Pp I r'~ AlbA'" r ·Gi.:"n .af
explanation o( these guaint devices in porcelain has evé~, toO the

. writer's knowIedge, been published before, ando he is .indebted for

thest~ry to General Randolph, whose famaus collection of ha~I~~

quins and mountebanks in oId china is 'so inter:sting and·uniqu~.*

. The greater portion of the new De~by Crown PorceIain Co~-

pany's manufaCtures, however, consist· ofúseful services, and in

the decoration 'of these the oId "Crown-Derby" pattetns are
,reproduced.. TÍle mark is a monogram surmounted by the cro~n, .
and also the word DERBY impressed.· , . (See first mark; page 88.) ,

I (Collection of'specimensof Derby, I750~I7'90, in the Muse'um
of Practical Geology.) . .. . .

JUnT



, Pieees are very rare, of good colour, and inexeellent· taste.
The past~ is 'h~¡J:d~ and the mark "Dihl,'': the director's nam~, .

, in bIue. Lord RQmllly has a good specimen, f~r'merly in' the'

.Shandon Collection, and .Mr. W.. E. Gumbleton, of Belgrove,Co..
'Cork, has a' pair of vase~. ofmottled brówn glaze, which the'
au'thor bought ~t the Hamilton Paiace sale.

9° DIHL-:-,DOULTON-DRESDE1\!.

. )'

PARIS. Rue de Bondy•

DOULTON VVARE(see LAMBETiI POT1~ERY).
~ . . . ~.'

DRESDEN (SAXONY).~The.credit of what m~y be justly termed
the second invention of the manufacture of hard porcelain belongs
to Saxony.'· 1t is true that the Portuguese merchants had, asearly
as the sixteenth century, introduced Cliines~ porcelain verygene-
~any into Europe, but the' mode ofits production -was perfectly eralife
secret, and was only discoveted by John' Bottcher,an apothecary's
assistant at Berlin, who, beingsuspected of alchemy, had flecl 1:0 .
Saxony to elude persecution; and, his secret being dee~ed' 0f

import~nce by the king-eleetor,a m~lnufactory was established -
at Meissen in 1709, when, after a number of experiments .had
been effected, the desired' porcelain was at 'last produced. The

.earlier specimens-nowvery rare, and callecÍ after their producei
were ofa. dark red colour,something like jasper, andwere only
ornamented by th~ gilders or .silversmiths of that time. Later 011,

however, a fine white earth was discovered, out of which the first
reallY,fine porcelain was' manufactured. Augustus the Str6ng"
Elector of Saxony, who has been termed the "Kirig of China
Maniacs !" took the greatesi:personal interest in this novel art,
and' to thi~ royal support we are indebted for .lI,lany of the finest
old spedmens that now adorn the galle~y at Dresden. .

Itis a historical faet, that he presented YVilliam 1, ofPrussia,
with 'a; regiment oí dragoons, completely equipped, i~ return for

twenty-two enormous ~ases, ~till to .be, seen in the r~yal collec~.
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DRESDEN.', 93.

JUI1"

tion at Dresden. Bottcher, the first 'director, died, at the early \;¡

age' ofthirty-seven, his deatq, Marryat tells us, being accelerated',
, by inte~perate living, and hewas succeeded in office by Horoldt,
in 1722, who introduced into. the rnanufactory the intricate, gilded
borders ~md medalli~ns, ":a ia Chine/' by which that' period is
known. " Horoldt's ~ih1e is also di$tinguishedby the swords (the

'mark offabrique)bei.~gsmaller,and connected bythe handles:',
I~I73i, Kan'dler, án' artistof grcat merit, superintend"ed the"

,m~delling, ~md'iñtroducedwreaths, 'bouqu'~ts of fiowers, chande-
, liers, vases, and animals. In noné of his, próductions, however,

, , , was shown So keenase~se bf humo';!r as in those, t~~ interesting
, ,specimens,," Count Brühl's, tailor and wife."

1 We quote the anecdote from Marryat's "Pottery andPor.ce~

,'liün." . Count ,Brühl, the pr6flig~úe minister, of Augustus n.,
~hose splendid palace and ·terra~e are 'the great orIiame~ts' of
Dresd'en, was importuned by his tailorta be- :all()wed to see the '
manufact~ry, admission to Which was strictly prohibited. ,At length

, he consented, and the tailo! upan his entrance was presentt:d. wit', "ef JI
, tile two last new pieces 'made-which were, one a grotesque figure,-'
a' portrait of himself,' ní~unted Upon a 'he:goat"with .the' shears ,

" ando an the other implements'of his trade,and the other, his wife
, ~'upon a she-goat,1Vith a baby in .'swaddling c1othes.' The popr

'tailo! was so annoyed' with these caricatures" that, he turned back
without 'desiring to see more. ."

Kandler 'had also commenc~d a colossal'- statue "of Augustus:
n.,' but bad only complet'ed 'the headwhen the works· we;e
~t~pped, by the war,.when, in1745,'Frede~ick ~he: Great attac~ed ... '
Dresden, and many pieces were seized and' sold, andthe electoátl
~rchi~es,plunde~éd.. In 1759,t~0, the 'mariuf~ctory wasag~ün a,
~ev~re sufferer I{r,?m' mÚitary pillage,' Meissen being the' battle-fieid ' '
,between 'the Austrians and the Prussüins. ' " '

'Upon the restoratipn of peace, Dieti-ié.h, a, nitive paint~rof
sorne eminence, became director, but, from this tim~ the,concerri '
was;;unable t~ pay its expenses, and becaméa 'heavy'drain on the,

, King's priváte means. ' ~he period wiúch f~llowedwasu'nd~rhis
Majesty's immediate directorship, and is' kriown as the King's

,_ • J



94

, period¡ (17 78), indicated by a'dot between t4e hilts of the swords,
from which mark it h~s also ácquired the cognomen of" S~xe au, '
point," and specimens produced át~ thisfime are of the highest
quality. - The MarcoIin~ period foÚowed in 1796, indicated by a '
star be~ween thé sword'hiIts,andY~ryfrequently a'number i'n bIue.
The decoratión of this "time is very rich, the deepgros ble~,:or,
bleúd~ ro:", being: ~uch' used as ~ graund, and gr()ups oC mytho
logical figures aiid 'Iarid'scapes. very carefully painted. The pre
sent m~nagement manufacture 'largely from the old modeIs, now
and again ádding fresh ones." Though much has been said and
written to disparage the pr<?sent productions, the remark~ often '
apply to a frauduIerit ware made' in imitation and bea~ing a forged ,~

mark. Th01.~g~ undoubtedIy inf~rior in sharp'ness~'brilliancy oí
, colouring, and tone ofgilding to the finestof old speciméns, the
.' modern p~riod:hasmuch tocommérid'it,and the lowness of price ,

is I10t the least of lts merits.
, Until the'last three yeá;s the di~ectors had taken nome~uJ.s to '

"chec~ tl,1e adaption, of the fa"briqú~marks by others, but they have
recently registered these in London,Paris, and Dresden; and in
the result alawsuit is still dnigging'its wearylength in theGerman
law c~urts,- respecting the use 'of theroyalcypher A.R.,which is
cIaimed by aprívate lrtanufacturer in 'Dresden is his,próperty, the .
,State establishment: miiy h~virig "tised it' to' denote: thos~ -pieces
made for the King~s ~se, and rot as 'a usuái iriark; thoügh 'sanie
'd~aIers have unscruprilously solct sorne thousands' oi th~se "royai

relics" ,toa c~ed~I~l1spUblic for th~last twenty years.~
,The oId cIay beds in the immediate neighbourhood have' been

long exhausted, and th~~ateriaInow used is of a harder and mOre'
" vitteous composition, though beautifully white: T~e more highly ,

finished specimens' arevery artistic; and someof the useful ware,
especially the "onion pattern" in bl,ue and white, is particularIy.",
to be commended (ram its pretty simplicity and very Iow price.,

1 , •

. * This litigation has since been decided in favour o,f tbe Royal Manufac
tory; and the private firmhas in consequence altered their mark.

. .,.

, .



SUBSCRIPTION WHIST CANDLESTICK. The design adapted from an old
Chelseamodel, manufactured for Mr. S. Lit'chfield in 1876. , The set com
prised four, each representing the ace of a suit, and thecentre medallion being,·
heraldically paint~d ,with subscriber's crest.' .' "",
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, SP~CIMEN OF PRESDEN,' MODERN PERIOD.'
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DRESDEN.' Wand of lE!>culapills',
Established c. 1712, Porcelain for

s~l~, 1715-1720.

DRESDEN.

" '. " "

~

~.
. DRESDEN (Meissen). " )(' .

. Angustns Rex.1709-1726. For the l :x~;
, " King's use. :, ,

, NoTE.-Ano"ther maker" and decorator in Dresden has also adopted ,the
cross-swords but ",ith a bár across the blades, and underneath the initial leiter
0"[ hisnam~: ", M)'ers."· 'This work 'is not llnfrequentl~mistaken for that oC
Marcolini, ,Dres,den.

.".~".:_.,.... ,.,:, ... "
/,

, .
, . ,

,At the present time no poreelain commands a higher priee than
. ". . ,.' . '

old Dresden of the best periods, at the rccent sale of the Dickens"
- colleetion as' much as L380 bei~g given by Mr. E. ]oseph for

a s~ª,ll group of sorne fourfig~res, and the tiny etui cases of
, this time, from th!ee to five inches in length,and sorne three
. "quarters óf an inch to ~n'e and ahalf diameter, reaíisi~g as much:

asL40and Lso each. ' '. '
'. ';I.'he loan collections of the Hon. "Mr. Lee M~inwairing, andMr.

'W.' F."B." Massey Mai~wairing, ~md oth~r amateurs, ,now on view
, at the South,Kensington Museum, afford a capital opportuI}ity of
studying the best productions of the· M:~issen factory.

The marks' have been already allu"ded to,· the .mos't. generally
used one being the cross swords, with the little differences noted -

, aboye, to show the periods, ar directorships, the rarest being
that of the Caduceus, or wand of ..lEsculapius, supposed to have
C?riginated f~om Bottcher's trade sign as a chemist. Mr. Bohn'
posse~sed a cup and /~aucer,with this mark (flowers on a yellow,

, ground), which 'was ~old at Chri~tie'sin 'the sprlng OfI8,78.:..J
, L~rd Romilly has a finely-modelled white figur~' with the M'ar- ...

colini mark scratched in the paste.JUl1TR

, " -', l.,'

" ,1



N()T~.-Ml1ch misapprehension has arisen respecting the nickor cut (in
the paste) across the rnark(swords). Qne such cut signifiestbat ,the white

. china'was sold as white~ and therefore has been-coloured in sorne other atelier.
In sorne cases, however, this after-colouring is exceedingly clever, and ha~ ~ore .

. the appearance of an old piece than one finished in the orthodox manner. ..
Either one or more such "nicks," not across the swordsbut 'aboye or

below, signifies sorne def~ct in the piece, but these defects' are sometimes so
slight as to cause little ór no difference in the value of the article 50 marked. ~ ,

en

C'.,'E'Herolcl.

4fl óV·. q;y-j)v¿.•u·~· v" u.-x·
:J-t~

•

DRESDEN.'

'-v.
.~

Used 1716 to 1720;

. DRESDEN MARKS..

, ,
About 1796. One or more stars de

',no,t7.the Marcolini periodo

I¡
I

1
~

~
'1

. ~
,
1
!

I

I

I
¡

r¡.
!l'1,
'11,
1:-
irli
l.,

¡l.
I1

[1

/IJUf1TR
1I '

1' ..
fl'
'1

I

I
l.

I

I



p
r i

.. \- ELBOGEN~ETIOLLES-FAElYZA. 99--

bra,' y,Geni al".

JUI1T

ELBOGEN (BOHEMIA).-Est~blished in' 1815 by M. Haiding~r, "
but a factory of which little is known, and specimensare very ,
rare. Hard paste; and mark, an'elbow holding a sword, impressed
in the past~

{J.
ETIOLLES (DEPT. SEINE ET OISE).-A small factory, estabiished

by' Monnier in, 1766,' near 'CorbeiL ,The ma~k i~ composed oí ,
'letters, M. P., jriin~d together, and sometimes the word Etiolles

In . fulL The spe.cimens of this factory are very similar t9 m:my'
other French fabriques of h~rd-pasteporceiairi. Itissought after
chidly for its, rarity.

'.C.
a

FAENZA.-A revival of the art of rnaking, artistic Inajolica took
place here in 1850, when Professor Faririi, having purchased part '
of the collection oí the Museum Pa!)selini, whiCh' wasdisperse~
at this time, established .a .factory, and,' ówing ,to his skill and,

, enetgy, the productions attained' considerableex,ceilence. In 18'63

, I
¡

- . ~

,,',"FAENZA"

.,~
, ,

. . ' ,'~'·,·F··. ..
,,"AFARINI~G
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,!ooFAENZA-FLORENCE~FULDA.

hewas succeeded~this death byhis son Ludovicus;'and in 1878
a partial change in' thepropri~to.rship took' place. The , old:
mod~ls, and decoratio~',are,' successfully repr04uced, and ar~ of.

'high merito The m~rks are an anchor and the word, FAENZA,:
-A~ FARINI & CO., altered in 1878 to the device of two triangles~

inte,rseding each other and theletter F. ,

FLORENCE...:-Soft-paste po.rcelain is said tó· have beeri 'first
manuÍactured at Florence in 1570, in, a laboratory estabÜshed in
theChateau de San Marco by Francesco' 1. (Medicis), Grand Duke
of Tuscany, alter whose death, however; the enterprise appears to
have ,lapsed;' andgenuine specimens of what wasiri realitylhe
firstEuropean po~celain,are now extremely rare~ 'Chaffers' put~ing:
thé;ho}e number of specimens exta~t at thirty.. The '~a~kwás

paihtéd in blue, and represented the cathedral oí- Florence:'sur':
moun!ing the cypher F. . ,

. ,lUme ' yGe ealiñ
N5EJ .Rí

FULDA (HFSSE).-A porcelafn m'anUlactory was establisned' in
'the city of ,Fulda by' Ringler's workmen in ;1763, under 'the:
im~nediate protection of Arnandus, Prince B¡'shop of Fulda,' '~nd' .
carried on' in abuilding adjoining the episcopál palace,the day
l>eing found. in the district of Hohe Rhin, and the fuelsupplied'
from the l;leechwood forests -in 't~e vicinity~ The expenses,
\'~hich were very heavy~ were bOfllec by the Bishop, and some
cxcellent' speéimens in vases;' figUres,gro~ps, .arid services were
produced. . The factOrY was distontinued i~' 178o on 'accou~t oc'
its great expense:, and the models, &c., sold' by pubÜc auction.
Hard paste. ' Mark, two F's interlacedündera CrC)\\;h, si,gnifying

¡ U. lR Dr J\T1Ul\l' (1

t
I
I
!
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FULDA-FOJ.VTAINEBLEA U-FULHAJ1'. ¡or
. . .

Fürstlich 'Fuldaisch (belonging to: the .Prince. oC Fulda), also a
Cross' (the arrns of Fulda). : Both rnarks are in' blue under the

,glaze•.

..Jr.... l' ".

. i

JUnT

FONTAINEBLEAU.-A manufactory was establishedat .Belleville in
1790 by Jacob Petit, arid the earlierpi~cés were carefully painted'; .
but as of late the proprietor has copied the Dresden rnodels and .
style.ófdecoration, and in order ,to compete in price has consider- .
'ably Jowered his standard. of excellence, the productions' oC this .
rnanufactoryare not Inuch 'sought arter, save by. dealers:..whomay
buy th~m to seU' as Dresden; sorne of the whit~· figures are;

I . however, véy pretty.· The rnark is in :blue, and, until a rec~nt

,registr:ltion . of .trade marks' hindered it, the· cro'ss' swords . of •
. .' SaxOIíy were also added. < The present rnanufactory is in the

Rue Paradis Poissonniere, ~aris..

jO
• 1:

FULHAM.-Th~ honour. is claimed for Fulharn of- the brst
. discovery of po¡'~elain-makingin England. . John' Dwight, a rnan

oí considerabl~ learning, obtained a patentin .1 67 1 from Charles
ir. for the rha-nufacture of "transparent por~eilane," and appears .
to havemade a superior earthenware ~nly, chiefly in the form .of
jugs, iÍlimitation of thase oí Cologne imported about this time.
The wórks are now carried on very successfully by a Mr. Baily,

~ho hás impr~ved andenliuged the original manufactory, which
wasof a primitive andunirnportant character~ . (Specinlens in .'
the Museum ofPractical Geolo~y.) .

General

I
I
!
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,102 ',FÜRSTENBURG--;-FRANKENTHAL.'

, . FRAN~ENTHAL (PALATINATE, N~W' BAVA~IA).-A~anufactory
ofha~d·paste poreelain was established at Frank.enthal, ,by Pau,!.
Hanüng in 1754, formerly a potter of Strasbourg; but whether.
the invention of portelain-making was' his own or purchased from
Ringler~ who' had left Hochst in disgust at the discovery of hi's
papers, and pi~acy of his seeret, is disputed by different writers.
Ringler appears to have direeted,and good porcelain was made
until his death in 1761, when the Elector-Palatine, Carl The6dor,
rescued the factory fromcollapse and purehased the plant, and

, ' .
FÜRSTENBURG (BRUNSWICK).-The establishment ofa porcelain

manufactoryat Fürstenburg was due, to Charles Willia¡n Ferdi.
'nand, J?uke of Brunswick (who in. 1 737 married Augusta,daughter
o(Frederic, Prince of Wajes, an~ granddaughterlof George 11).', '

. He, being ambitious to be' the proprietor of sorne .ceramic ~orks~,

engaged a Hoehst workman, one Bengraf, to leave his employ'::,
, ment and take th~ súper~nt~ndence of a furnaee. His master,

Gelz, ,however, ~earning his intention, obtained an electoral eom
mission to force his secret of the various processes to be given
up to him before leaving, and on Bengraf's refusal to do this, he
was pla'eed. under arrest and kept, without food until the term,s
were eomplied with, when he was released,and arrived at Fürsten
burg in 1750 to found a manufactory.. He died, however, yery
shortlyafterits eominencement, whén the enterprise w~s taken up
with much skill an4spidt' by Baron Von Lang;whose knowledge
of chemistry. enabled him to carry on the works. with suceess.
The paste is hard, and character of ware somewhat like th~

, Meissen, but coarser. The mark is the cypher F, in blue under
the glaze.
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'FRANKENTHAL (CARL 'THEOnORE)., 103

.. ,

Hanüng. ",tfb
J. A. Hanüng.

FRANKENTHAL.
, Crest uS,ed from 1755 to 1761.

, "

, his Chri~tian !lames became' the title of the factory. He was
a zealous patron of the fine' arts, and raised the tone of the Fran-'
kenth'al ,ceramics, until its' decline was broughtabout 'byhis

: be~oming El~ctor of Bávaria (1778) and withdrawing his pers~nal ,\
, 'superint~ndence. , ' ,

The ea~liermarkwas a lion rampant, the crest ofthe Palatinate',
and the, !ll0nogram of Joseph Adam H,anüng * also,is, often found

.accompanying this mark, but on it becoming a' Government '
establishment the ~ark was the Electbr's monog'ram sunnounted
by his crown. I , ' '. ' '

During th~ best period, I765-1778'~ when the first artists were
employed, sorne veryfine ~pecimens were produced,'and these, '
though somewhat rare, are, ,tobe" had now Jor compl~mitively'
reasonable sums. . A· characteristic of th'is factory is the painting

.. ~·c~on J~A la

FRANKENTHAL.
Mark of Cad Theod~r, 1761.

o
IRI

"" --o

. * Paul's sbn.

\, '



104 FRANKENTHAL, CERA, CÓTHA, GREINSTADX

i~ '-gtisailleJ-and' in areddish'bro~n,of the subjects; and of these
the drawingandshading is-excellent. In thé loan col~ectlon at
the' South -Kensington Museurn are" sorne very characteristic
specirnens of the different styles of decoration executed at· this
factory. Frankenthal átid Ludwigsburg are often corifounded,-,'_
being'very similar in everY-,respect. '

GERA.-Very little is know~ oE this factory, which wasfounded -'
in 1762 or 1780, according to ditrerent' authorities., Hard paste~
and mark an up,right italic G, in blue under the glaze.

'-~'-

¡J'
GOTHA (SAXE COBURG).-A srnall and insignificant facto!y,_

founded by one Rothenburg in 1780, and after 1802,continued
, . ,(:)

by eme, Hennebur~." Hard paste, and mark 'a' capital G, or the-
narne Gotha in fuB.

GREINSTADT.-The stock a~d utensils.ofthe Frankenthal factory
were purchased in 18,?o by M. Von Recurn.. The works were re
centlycarried on byone Franz Bartola, whóse rnark is his two initials•

.:EB···..
GREINSTADT. Bartolo.

eralife

sd



. GROSBREITENBACH-GUEBIp. 105:

.GROSj3REITENBACH.;: (HESSE DARMSTADT).~An : unimportant

: factoIOY: was establlshed here in .1770 by .Gotthelf Greiner,who
was also the director of four other ceramic works-namely, Rudol
stadt, Limbach, Kloster Veilsdorf, and, Volkstadt
. ~he charactcr ofall five factorie~' is. ve~y similar, and the mark.

of three of them the'same (a trefoil);' Grein~r died in 1797, and
left his porcelain works to his sons, :who do not appear, however,
.to have inherited their father's taste or energy. Cups and saucers
of aH these factories arefound'with prettily painted landscapes .
(hard paste). Th~ mark, atrefoil, is generally painted somewhat ,
sketchily -in a brownish colour. .' .

~ ..+·t ..
". _..... ~ ~¿

:--.. / ~,

.' .

r.. ~J' n'. era
GUBBIO.-One ofth~ ~any 'plac,es 'in the Duchy of Urbino .

where .majolica wasmade ear,ly in the sixteenth century; but
Gu1Jbio is pre-emj~ently important on account of Maestro Giorgio .
Andreoli, whose name is so weH known, and whose works are so
eagerly sought .after by collectors.· These are famous, not only

for' bold and masterly drawing, but for tbepeculiar lustrous 'pig

ments .tha~ he used, and the divers marks, by which. he has signed
.sorne combination of his initials, or peculiar signature, are a study ..
in tlÍemselves. :Bot'h the I3ritishand Sot:th Kensington ,Museums

contain sorne good specimens, which the amateur ~ould do well to

notice.. .His first signed ~ork was dated 1519, and his last 1541.
He appears to have worked 'at Castel' Durante a~d other. factories
besides Gubbio, 'buí as he' was establishedhere, it is with tbis
factory that his name has bee~ identified. An interestirig coHec-

. tion of his marks will be found in Chaffer's 6thedition, of " Marks
, and Monograms," where they occupy nearly eleven pages.

A revivalof .the old~ajolica manufacture has recently taken
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place 3.t Gubbio, and severaI specimens ~re in the South 'Ken
sington Mus'etim PotteryGallery., MÍ".. Isaac Fa1cke has an inte
resting plate, signed G. A., and .dated ,a year or two previous to
Andreoli's ennoblement. .
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ti Sometimes spelt Leiélmer.

GUBBIO. Maestro' Giorgio.

(For other signatures of M. Giorgio, see page. 21.)
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GUBBIO. ~'Iae~tro Giorgio.

HAGUE.-':"'A porcelain (hard paste) factory w'as established in
.1778 by Lynker,* a German potter, and during its. short existence
.produced somecareful1y-decorated specimens, chiefly tea s~r

vices. The general characteristics were those of AmsteI, but the
iJainting was in s<?me cases much finer. Specimens are rare 'frl)m

. the few pieces produced, as, owing' to political events and the'
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HA VILAN.D~HOCHST-HUN(;ARY-IjJ10LA .. 107

inabili~y· to compete· with rival establishments, the. factory was
'dosed in 1793. The mark is a stork, generallystanding on:one

. leg, with a fish' in its moilth (in blue):'

. . .

~AVILA~D &Co. (see LIMo<ms).

HOCHST (see MAYENCE)..

HUNGARY.-A chinamanufactoIy ~as 'establishedat Herend
by Moritz Fis~lier in' 1839, and is at the p~es~nt·time caíried ~n
by his son S~mud. The speciality of the' .productions· is the .
imitation of. old Sevres, and Oriental porcelains, .and the .finest
specimens are so closely copied ás to deceive any but the most
expérienced collector.Our managers of ihe South Kensington'
Museum ha~e ,owned 't6 thejr being imposed upon· by 'one .of

..-_- Fischer's counterfeits of Oriental by the removal oí the specimen: .
'an~ many otliers .have ~lso heen" taken in 17 by these. eXéellent· .
deceptions.. The execution hoth in gilding and painting is very
:hne, a~d it seems agreat pity that so mucn taleLt is applie<;l to
furnish specim~ns, that, inthe hands of unscrupulous dealers, are

. the rileans of deception and fraud.·
The earlier marks of. the Herend f~brique .were the' arms of

Hungary, ,h~t on the _co.unterfeits of other Iactories the false mark
is' also added.
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·HEREND. "~
---------'------'-1 Wt1

I
·HEREND.· Arms C?f Hungary.

IMOLA (ITALy).-M. Jacquemart throws some douht upon the .
existence '. o(a factóry her~, hut the writer is i~debted. to .Mr.
Leonida' Caldesi,an Italian gentleman of position and influence;

.for. the foÜowing partÍculars :-Since the middle of the,last e:enturj
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,r08 .: lAl0LA"':-JAFAN-LAMBETHPOT7ER}:

'a"ni.an~factory'of 'majoÚca was in existenee at Imóla;: but)t "~a~
not until 1831 that it beeame the property of Sante Brucei, under
whose' direction it progressed, in' importante, aild wasnoted, for

, the eleganee Qf the forms of its productions and the beauty ofthe
glaze used. In 1861 the gold';meda¡'~~s'a~v~rded~t the Flor~nce'
Exhibition; and it then a,ssumed the title of '~ CeramicCo-Opera- ,
tive Soeiety,'; the .first of the kind creaú~d¡'n ,ItalY. ," '

, :" Sante~ BruccL;' "
JA~AN.-'-From the researeh~s9f Dr. Hofl."man,of Leyden, we

knO\v that in, the spring of the year':I3. 9. "27, a, Corean vessel
landed in, Japan" in the provlnee of Halima, and the expedition
settled in the island of Nippon, and there founded' a fabrique.

,Vase~ in: earthenware weremade, and, what is more remarkable.,
the, .ceramie ~rt at this e~rly period seems to' have, had a-eivilising
influene~, for, Jaequemart tells us,' in allusion ,to Dr. Hoffman~
riarrative, that large ,figures of a eoarsepaste w~re ,ma'de, and ener life
buried,.instead' of the sla;ves, who, aceordingto a barbarous eu's~om,
were formerlyinterr~d,~ith, ~heir·,masters. ,The iut grew rapidly
in Japan, and enterprising mas~er.'pott,ers.t:ravelled, illto,' China to
learn many:ofthe liigherJ)rane.h~s:o( t4eir; w,ork.
, In the .S01.!t~, '~el1s,iT!gtonMuse~m is a historie eolleetion. ~f'

Japanese poreelain, recently formed by the Governrne~t",of that
eountry espeeially for our'Scienee and Art department.

The marks ar~, liké those or' China, v~ryir{any,' ~nd .some' óf
thern'differing so ilitt1e'apparéntly;as fo be veryconfused. Cha'ffers
gi~es sorne thirty or fotty ilhistratio'ns oí 'theÍIl;but there are very
many more, and;a gr~at,nu~ber 'of speeimens are unJnarke<i

KR,ONENBURG (see' LUDWIGSBlJRG).

LAMBETH POITERY (DOULToN).-Mr. John Doulton established
a sto'neware manufactory inI818. at Vauxhal1, añd w~th 'Mr~'
\Vattsas partner, the business was afterwards. removed to High
Street, Lambeth. Sinee the 1851 Exhibition, greatstr'¡des ha~e
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been made in the development' of the artistic bra~ches of'their
manufactures; ,~nd th<:: recently erected ornamental buildings on
the south side of th~ Thames' Embankm~nt,justaboveSt.Thomas's

. Hospital~cc.;}t~incomf9rtable st,udios,whe~e sorne hundred or more
: ": lady, artistsare constantly employedpainting' original designs <;>n

the different vases; and for their education and reference' there
. is a library, and also a museum attached.

" '
The. artistic P?ttery m~y. be div\ded into three elas~es;each,

beaiing a special mark (see marks t, 2, 3), namely, Doúlton Ware,
, Lambeth Faience, imd Impasto.· . •

The pro'cesses employect to prod~ce the first-named ~ell-k~own

. stoneware are very simpl,e. Tlievessel arter leaving 'the wheel"
is handed to the artist; who ~ith a pointed instrument scratches
in the soft surface of the 'elay an -originaldesign; the "pattern ,"
so delineated i8 then~oIoured sorne neutral tint that will harmonise. - .' .:, .,' ...
wlth the ground colour; and any such ornament as the often seen
"'beaded" ,veins is added, the wholebeing coated with a saline r.,e- er·.- ,f
glaze, and stampedwith a die, which alway~bears the year of its ,
prodúdion, and so hinders the possibility of fraud. The piece is
then placed' in the kiln, and so only 'receives one firing, instead
of the thre~ to- which porcelain is subjected.· .
, Theappearance of Doulton ~are is ~erylike the old Gr~sde

Flandres, 'of which it' is really a revival. - '
- The tit~e "Lambeth Faience" has been given to tho~~ pieces

which are hand-painted, 'the designs' being mostly fioral, though'
a few 'oC their lady artists are, sin:gularly elever in rendering la.nd-
scapes (original sketches), "on' the sIabs of white bi~cuit prepared
for .them; the, " faience" therefore differing in this respect from
the ,Doulton ware, in the fact .that it requires more. than one
firing: , .The glaze oí this .. class; too,' differs 'somewhat, glving.a .
.dul1er polish to the surface. ' " .'

Thedecoration.ofthe Impasto con~sts in a Qold application of
.' cóloured c1ays, more of less thickened, to the surface~o ~nd_thi~'

leaves .the (iesign in slíght relief, and i5 very effective. Ari in-,
genious' manipulation,' too, 'oE these argillaceous pigments, varYlng

• # '. • .
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